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Digital • Production Commentary 
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"...lives up to its reputation "...would give CARRIE a run 

...gripping, brilliantly played..." for her money" 

- Brian White. Sydney Daily Mirror - Ivan Hutchinson. TV Scene 
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-* ? Full Length Uncut European Version 
,5 Interactive Motion Menus 
' '-’E* 24 Chapters with Motion Images 
-• Spanish Dubbed Soundtrack 
French Dubbed Soundtrack 

• Commentary Track with Director 
Richard Franklin 

• Theatrical Trailers 

Cast & Filmmaker Filmographies 

• Easter Egg 

• Dual Layer Disc (SSDL) 


After violently murdering his mother 
and her lover, young Patrick lays 
eomatose in a small private hospital. 
When a pretty young nurse, just 
tseparated from her husband, begins 
working at the hospital, she senses 
that Patrick is trying to communicate 
with her, while others in her life are 
tang killed in most mysterious ways. 


Nofflinated for the 1978 API AWARD 
^ for Best Achievement in Editing, 

Best film & Best Original Screenplay. 
Winner (dir, Richard Franklin) of the 
1979 Avoriaz Fantastic Film Festival. 
And, winner of the 1978 Catalonian 
_-3nfl Film Festival for Best Director 
(R, Ftaoklm). 
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1978 1 Color 

Running Time: Approx 112 min. 
Rated PG 1 Aspect Ratio: 1.78:1 
Retail: S24.95 
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— Lou Lumenick, New York Post 
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"Awesomely entertaining" 

— ^Elvis Mitchell, The New York Times 


"The most purely entertaining 
foreign-language crossover since 
Crouching Tiger, Hidden Dragon. 

— Lou Lumenick, New York Post 


"Gripping and visually 
exciting" 

— Jay Carr, Boston Globe 

"As cool as they come." 

— Harry Knowles, aintitcoolnews.com 

"A wild ride." 

— Premiere 


DELUXE EDITION DVD 
or 3-DISC COLLECTORS’ EDITION DVD 


DELUXE EDITION FEATURES 

WIDESCREEN <2.35:1) 5.1 ENGLISH fr FRENCH DOLBY DIGITAL 5.1 

FRENCH DTS ENGLISH &• FRENCH SUBTITLES DIRECTOR AND 
ACTORS' COMMENTARIES (FRENCH) OPTIONAL ENGLISH OR 
FRENCH MENU SCREEN 


3-DISC COLLECTORS’ EDITION DVD 

BONUS I’EATURES 

THE MAKING OF DELETED SCENES THE LEGEND FILMOGRAPHIES 
DOCUMENTARY STORYBOARDS PHOTO GALLERY BONUS ROM 


OWN IT ON DVD AND VFS 
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BLACKDREAMS: NOTE FROM UNDERGROUND 6 

THE HAUNTED FILMS OF MARIO BAVA 14 Celebrities and cover stories. 

Mario Bava created the style and substance of the Italian 

giallo, he drew up the blueprint for the American splatter flick POST"M.OR-TEM 7 

and he gave Tim Burton and John Carpenter lessons in style. Letters from fans, readers and weird people. 

For those reasons and more, you should read this article. 

by Chris Alexander DREADLINES 8 

Toronto International Film Festival highlights, more. 

THE MAIDEN BEHIND THE MASK 17 

Barbara Steele takes time to remember Mario Bava, the man NEEDEUL THINGS 12 




who launched her career. . 

by Chris Alexander and David Del Valle 


Strange trinkets from our bazaar of the bizarre. 


CINEMACABRE 37 

Ring, Near Dark, two from Naschy, tons more! 


LAMBERTO BAVA’S HERITAGE OF HORROR 

The man who gave us Macabre, Demons and Delirium 
remembers his greatest mentor: his father Mario, 
by Rod Gudino 


THE GORE-MET 64 

Menu: It's a deep red Xmas! 


MISFITS: 25 YEARS OF HORROR BUSINESS 22 

Rue Morgue celebrates 25 years of honvr punk rock! Plus, 
the Misfits horror Bible, and bandmembers past and present 
recall the experience! by Aaron Lupton 


THE NINTH CIRCLE 67 

Horror Films of the 1970s, letters fmm Lovecraft, more. 


TERROR HAS BIG EYES! 74 

Anime runs red with X (One), Tok}’o Revelation, mor 


DAWN OF THE LIVING DEAD DOLLS 

When there 's no more room on the shelf, the Dead Dolls 
will have their day. Here i their story, by Rod Gudino 


BLOOD IN FOUR COLOURS 76 

The horror comic book gospel. 


PLAYING WITH PAIN 3 

Clive Barker and Todd McFarlane unveil Tortured Souls 2: 
The Fallen, by Rod Gudino 


AUDIO DROME 81 

Blade II. Nekromantix, GW4R, more. 


PLAY DEAD 88 

Onimusha returns. Zombies rule the board, njprQ': 


THE DEVIL’S LEITMOTIF 34 

The movie may have been high concept Satanic bombast, but 
Jerry Goldsmith ’s score for The Omen is still as chill-inducing 
as it ever was. ...by John W. Bowen 


CLASSIC CUT 90 

The golden age of Weird Tales 1923 -1954 
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good idea to put a celebrity on the cover of the magazine. My response is always pretty much the 
same; “Why on earth would 1 want to do that?” 

“Simple, because you’ll sell more magazines,” is the inevitable reply. 

Not only is that a sweeping generalization, but it’s probably more false than it is true. The official 
reason why Rue Morgue does not put celebrities on the cover of the magazine is because we are not 
in the business of selling personalities. We are in the business of selling a concept, and that concept 
is horror. Ergo, the closest you’ll get to finding Linda Blair on our cover is through a picture of Regan 
MacNeil, in all her demon-possessed glory. 

Vincent Price (who graced the cover of our last issue), is probably the closest we’ve come to an 
exception, but Vincent is an exception; it’s no stretch of the imagination to say that he embodied the 
concept of horror (and all you nitpickers out there should know that our cover shot was actually taken 
from his 1959 film The Bat and not from a publicity still). 

Anyway, having this question brought up to me time and again got me thinking on the issue, and at 
some point it dawned on me that there is a second, more subtle reason why Rue Morgue does not make 
space for celebrities on the cover. The reason is; 1 don’t care about celebrities. In fact, it’s probably 
closer to the truth that I do not even believe in the concept of a celebrity in the first place. 

I have often said to people that 1 do not have heroes in this genre, and by that I don’t mean that 1 do 
not respect directors or actors or even musicians who have made contributions to horror. It just means 
that I don’t get too excited, that’s all. And it especially means that I will not gloss over someone’s sec- 
ond rate work because I’m in awe of their legacy. I don’t get in awe of people’s legacies. 

Several years ago, I was considering running a cover story on George Romero because, frankly, he 
is as close to a god as the genre will ever see. But George Romero has not been making great movies 
lately. Truth be told, he’s been making some pretty lousy ones. And I can tell you with no amount of 
insincerity that until Romero makes a movie that blows us away, his only chance at getting his name 
on our cover will be through a retrospective on the works he’s done before, the ones that blew us away. 
(And even then, it would be one of his venerable zombies who would get the cover, and not George 
himself) 

The same goes for John Carpenter, Wes Craven and Clive Barker. Anne Rice, Peter Straub or Dean 
Koontz. Or whoever. 

It may sound a little harsh, but this policy fits neatly into our one editorial mandate at Rue Morgue, 
which is to make value judgements about everything we eome across. This is what prevents movies 
like Valentine, Urban Legends 2 or even Bruiser from making it onto our covers, ’cause, frankly, we 
don’t think they’re good enough. 

If you look back on the history of the magazine, you’ll notice that our covers have been a mix of 
contemporary and historical subjects: the late great Vincent Price (old), H.G. Lewis’ Blood Feast 2 
(new). The Evil Dead (old). Battle Royale (new) and so on. The fact is, we’re always looking for a con- 
temporary story and frankly, we would prefer it if all of our cover stories were about upcoming things 
rather than things that have already happened. 

But damnit if we’re going to put Ghost Ship or even that Ring remake on the cover over Mario Bava, 
who I am sure only a fraction of you have even heard of Why? Because we’d be sending you the 
wrong message if we did. 

The reason I wrote this editorial is not because I wanted to give you some tough talk about how edi- 
torially lofty we are and how we’re so above all the wankery that seems to pollute modem entertain- 
ment magazines in this day and age. We aren’t above anything, and believe it when I tell you that what 
I have outlined above compromises us with our advertisers in practically every issue we put out. 

The reason we do what we do is because we believe tliat it is our right to achieve some semblance 
of journalistic integrity and please note that I did not say “journalistic right opinion.” Oiu opinion is 
pretty much like everybody else’s, the only difference is, we’ll actually give it to you. And if you 
respect us, you’ll keep buying and reading Rue Morgue. But if you’d rather be star struck, then maybe 
you should be watching Entertainment Tonight. 

RG 

rod@rue-morgue.com 
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ONLYOME MASTER 

Even though Vincent Price has been a household 
name in horror for years 1 have recently been notic- 
ing that Price is sort of falling out of the spotlight 
with the younger generations of horror fans. I have 
been in the haunted attraction industry for fourteen 
years now as a freelance actor and FX artist and 
you would be amazed how many of the younger 
generation I’ve worked with have never even heard 
of people like Karloff, Lugosi and Price. 1 think this 
is a horrible injustice to the masters of horror! I 
think your coverage of the interview, photographs 
you have chosen and the top 10 Price horrors was 
an excellent idea, 

Mr. Maniacal - Ohio 

LONG LIVE THE HOUSE 

RE; The Hilarious House of Frightenstein. My 
favourite segments of that show were the ones 
where scientist Professor Julius Sumner Miller 
would lecture on physics. With his puffed out hair 
he really looked like a mad scientist. 1 can still 
watch Vincent Price’s spooky face opening the 
show more times than I can count. 

David Booth - Agincourt, Ontario 

THE DROME IS HOME 

First of all, 1 would like to thank you for putting out 
the very best horror mag - it surpasses ttie rest by 
far. I also wanted to thank you for covering bands 
such as Blitzkid, Green Goblyn Project, and Death 
Becomes You. 1 had the opportunity to see these 
guys along with many other amazing independent 
bands at the Ghouls Nite Out 2 concert. All the 
bands there put on a ghoulish show. And after 
meeting some of the people you can tell they real- 
ly appreciate the support from everybody. So to 
Rue Morgue, keep putting out the rotting good 
work. At his deadest... 

James Gruesome - Fayetteville, North Carolina 

In every issue I always look at your CO reviews. In 
issue #17 you recommended Mark Laliberte Pillow 
Scenes Soundworks and I tracked down a copy of 
the CD, It is really fascinating, eerie and unique. 
Thank you very much for recommending it. 1 never 
would have known about it, 

Alison - Portland, Oregon 


DISCO UNDEAD 

Greetings. I just read your review of Avenging 
Disco Vampires which I wrote, co-produced, and 
starred in. Overall your comments on the movie 
were fair and some even flattering. We the produc- 
ers knew of many of the problems you mentioned. 
But I think a good fact to be pointed out is that we 
shot this mofo for under $7000. That in itself was 
quite an achievement. Plus this was our first fea- 
ture-length project. It was a learning experience 
and it’s helped us as filmmakers. Support your 
independent filmmakers, horror or otherwise. They 
need it! 

JarrettTate - Burlington, Kentucky 
IT'S EVIL! 

I just got the new Rue Morgue in the mail yester- 
day, and I’m just floored by the whole thing. From 
ttie quality paper stock and colours to the quality of 
writing, spotless editing and current coverage, this 
is now easily the best horror magazine in print. I 
don’t know what they put in the water in Canada, 
but whatever it is, keep drinking it. You’re covering 
the horror scene like this white, suburban Ameri- 
can boy could only dream of. I even like the ads! I 
discover more stuff I would have never heard of in 
this magazine than anywhere else. You introduced 
me to Midnight Syndicate, and I don’t even live far 
from them! 

Rod Whitenack - Louisville, Kentucky 

HORRORS OF JAPAN 

My English is so-so (I’ll try to do my best). In this 
month’s issue you talked about Kairo from Kuro- 
sawa. You are talking about these superb movies 
but for us not to be able to have them is pure tor- 
ture (I’m pretty sure that some of you like tortur- 
ing...). In Quebec, we are Region 1 and to see those 
movies, we have to buy a special DVD player 
(which is not cheap)! And the cost is incredible for 
these movies (example: I bought Men Behind the 
Sun for $70). Can you point me to a place where I 
can get movies such as Kairo and Ring Birthday 
(Ring 0) that will do in my DVD player and won’t be 
freakin’ crazy for the price? Thank you for your 
time. 

Daniel Champagne “The man who hates stupid 
American movies." - Montreal, Quebec 


The short answer is no. The long answer is that 
some DVD players allow you to watch movies on 
VCD. VCD versions of Japanese films are available 
at eBay.com: pokerindustries.com: hkflix.com: dia- 
bolikdvd.com or absmusic.com. Barring that, you 
may want to check your local independent, alterna- 
tive video stores or Asian video stores. You'll be 
surprised what you can find there. 

A BORN MORTICIAN 

I need to let you know the impact your magazine 
has left on me. I grew up reading Famous Mon- 
sters, I read Creepy, Eerie and Vampirella, E.A. Poe, 
De Sade, Lautremont, etc. Music I was into: Black 
Sabbath. Lord Such, Screamin’ Jay, Nash the 
Slash, Residents. So what I can do now is add your 
mag to my list of favourites! You guys cover every- 
thing sacred to me. Thanks, never stop! 

Jacob Martinez - Los Angeles, California 
P.S. Your focus on “indie” horror... priceless! 


RETRACTION 

Last issue Rue Morgue mistakenly credited The 
Giallo Collection to Blue Underground (“Murder So 
Sweet!” - RMtt29) when, in fact, the releases 
belonged to Anchor Bay Entertainment. Rue 
Morgue also mistakenly identified Jay Douglas as 
being a part of the Blue Underground label. Rue 
Morgue regrets the errors. 


LETTER POUGY 

We encourage readers to send their 
comments via mail or e-mail. Letters 
may be edited for length and/or content. 
Please send to info@rue-morgue.com 
or: 

c/o Rue Morgue Magazine 
700 Queen Street East, Toronto ON, 
M4M1G9- CANADA 






The Good, the Bad and the Pretentious at the 
2002 Toronto International Film Festival 



The international film community 
invaded Rue Morgue's backyard once 
again for the 2002 Toronto International 
Film Festival this past September. With 
more films than ever before crammed into 
a brief ten days, the real story belonged to 
the films you couldn’t get in to see, like 
Auto-Focus and a batch of outstanding 
non-horror films, like Bowling For 
Columbine and Lost in La Mancha. While 
not as heavily stacked with high-caliber 
genre films as last year (which saw Hearts 
In Atlantis, From Hell and The Devil’s 
Backbone), this year’s horror crop ulti- 
mately emerged as a pretty satisfying 
yield nonetheless, with more variety than 
in previous years. 



Rue Morgue faves Don {Phantasm) 
Coscarelli, Bruce {Evil Dead) Campbell and 
Joe {The Bottoms) Lansdale unite to create 
what has to be the funniest, exciting and 
touching genre film in memory. Campbell 
plays a geriatric Elvis Presley who teams up 
with Ossie Davis as President .lohn F, 
Kennedy to battle a soul-sucking supernatur- 
al menace plaguing their East Texas rest 
home. What’s to say? If there’s any justice in 
this world, Bubba Ho-Tep is destined to 
become a classic. Mixing genuine laughs 
with genuine scares, and Campbell’s world- 
weary, regretful Elvis leaving an indelible 


impression, Bubba is one of those films you 
go to festivals hoping to see. 

Considering its, ahem, esoteric subject 
matter, Coscarelli admits that bringing 
Bubba to the big screen wasn’t easy. And if 
that wasn’t enough, doing justice to the 
material was a priority. 

“The greatest challenge was walking this 
fine line between the tone of the movie - are 
you going to veer off into camp? Are you 
going to make it a real scary horror movie?,” 
the director told Rue Morgue. “What I’m 
really proud of is that it truly defies genre; 
it’s not really a horror movie, a comedy, a 
drama - but it is all of those things. I think it 
works well on all levels. It may not be the 
hardcore horror that those fans want, but we 
were able to have these broad laughs yet still 
have some heart as far as Elvis’ predicament; 
his regrets and his ultimate redemption.” 

Bruce happily agrees: “The good news is 
that Joe [Lansdale] really likes the movie, 
and writers usually hate their adaptations; 
they’re always like ‘Aww you fucked me 
over! You’re never getting one of my stories 
again.!’ It happens all the time because Flol- 
lywood gets their meat hooks into the mate- 
rial and changes it so it becomes nothing like 
what it’s based on! This is Joe’s story! It’s a 
live action Bubba Ho-Tep - nothing much 
has changed. Hopefully now we can milk 
Joe for other stories.” 

Judging from the excellent response 
Bubba Ho-Tep received at its packed mid- 
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night show, it should only be a matter of time 
before it screens before audiences world- 
wide. As of this writing, Coscarelli is still 
seeking a distributor, but take it from us, 
Elvis will live! Look for more and an exclu- 
sive interview with Coscarelli and Campbell 
in an upcoming issue of Rue Morgue. 



Self-confessed horror fanatic {and David 
Lynch protege) Eli Roth promised to make a 
“balls to the wall hardcore horror movie” 
and delivers in bloody spades. The subse- 
quent subject of an intense bidding war 
(with Lions Gate Entertainment winning the 
battle), Cabin Fever recalls the heyday of 
’70s horror; with shades of Evil Dead, 
Chainsaw, House by the Cemetery and 
Motel Hell. This lurid tale of a flesh-eating 
parasite and the toll it takes on a formerly 
close-knit group of friends is frequently 
hilarious, and more frequently disgusting 
(thanks to effects powerhouse KNB). A def- 
inite find. 

[iiayN: THE cyiESi evie dem eiiie cunudh 

This eight-minute short got some well- 
deserved attention at this year’s Festival, and 
rightfully so. The brainchild of writer/direc- 
tor Brad Peyton, Evelyn is a morbidly cute 
look at a typical day in the afterlife of Eve- 
lyn, a spritely undead girl who just wants a 
friend. The vision here is very Tim Burton 
and draws heavily from Vincent and Edward 
Scissorhands - so heavily, in fact, that it 
risks becoming an homage. Still, it's an 
impressive short and it’s carried through 
with a lot of style and wit. 

GIN EWm |TNE E!E| HONE iNE/miUNO/HK 

This is a creepy and effective thriller in 
which a young woman named Mann, blind 
since birth, has her sight restored... only to 
be plagued by terrifying visions. Mysterious 
black-clad figures seem to foreshadow sud- 
den deaths, horribly disfigured denizens 
haunt her everyday existence, and the reflec- 
tion that stares at her from mirrors is not her 
own. Desperate to uncover the truth, Mann 
journeys to a remote village, where the 
secret behind these visions is revealed. A 
horror film with a human core. The Eye will 


do for elevators what Texas did for chain- 
saws (you’ll know it when you see it). 

EE rams |IHE MUflSHI CUNIIDII 

...Or. why we dread going to film festivals. 
There’s always one movie that unfolds like 
molasses on a January morn, and Le Marais 
was it. The tragedy is that the story, dealing 
with the influence of myths and folklore on 
an unnamed European town and how they 
lead to murder, had all the right elements in 
place, not to mention some absolutely stun- 
ning cinematography and production design. 
Unfortunately, The Marsh too closely resem- 
bles its title; dank, smelly and rotten. Fund- 
ed by Telefilm Canada, we now cue the 
sound of grinding teeth from struggling 
indie filmmakers in need of serious coin. 

SEN 10 CHIHIBO NO KAUIKMOSHI 
ISPIBlIEi mil JIIPIIN 

The latest animated epic from legendary 
Hayao Miyazaki {Princess Mononoke) is a 
dark fairytale in which young Chihiro and 
her family take a wrong turn and wind up at 
what can only be described as a hot springs 


resort for supernatural beings. With her par- 
ents turned into pigs, Chihiro must find a 
way to change them back... but soon enough 
she is in an even greater danger. Picture 
Alice in Wonderland rewritten by Neil 
Gaiman and Clive Barker. Spirited Away is a 
masterpiece; engrossing, charming, excit- 
ing... and a little bit terrifying for all ages. 

SPIOEB CANftHIl 

In days of yore, David Cronenberg was a 
force to be reckoned with, but those days are 
long gone. Much like his recent films eXis- 
tenZ and Crash, Spider finds the director 
once again falling in love with his concept 
(Ralph Fiennes as a schizophrenic wander- 
ing London) at the expense of coherence and 
movement. Is David ashamed of his past 
success as horror auteur? Judging by the 
crushing, artsy bore that is his recent work, 
we’re led to believe he is. Winner of this 
year’s Best Canadian Feamre Film prize, 
Spider proves that, either we don’t know 
what we’re talking about, or Festival judges 
aren’t above administering the occasional 
blow job. 

Brad Abraham and VulnaMa Wrick 
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Stan Winston takes a 
Wrong Turn to a new franchise 
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http://meinbers.aol.com/weirdtaies 

H.P. Lovecraft, Robert Bloch and Ray Bradbury got their 
first breaks in pulp legend Weird Tales (see Classic Cut 
on pg. 90/. Travel here and find the bumpy history of 
the original Weird Tales (published from 1923 to 
1954), Its most Illustrious contributors and artiste, and 
a partial gallery of Its famous covers. 

http://gammillustrations.bizland.com/monsterkid 

Monster Kid Magazine ain’t for kids - it’s for Monster 
Kids (i.e. big kids who grew up loving classic monsters 
like Frankenstein, Wolfman and the Mummy). The last 
online issue came out In October 2001, which may be 
an indication that this gem won't be around for long, 
so catch it while you can. 

www.users.bigpond.neLau/ghouliebabies/vamps.html 

With all these horror dolls coming out, the Aussles 
were bound to get on the bandwagon. Adopt a Ghoulie 
Baby or Glamour Vamp and invite your mates over for 
some midnight play! 

www.themodeniword.CDni/scriptoriuin/lovecrafLhtml 

Scholar S.T. Joshi is considered to be the authority on 
the life and works of H.P. Lovecraft. which makes this 
destination, written by Joshi, the place to start for info 
on the man behind the Mythos. 

www.asylumhill.co.uk 

We’re not absolutely sure, but we suspect this site is 
the calling card for artist Neil Norris. He only asks for 
one dark moment of your time. Heed his command... 
or else. 

www.darkvisionsinc.com 

Click on Robert Aragon’s official website to see mon- 
strous artwork, plus an archive of personal correspon- 
dence from the late great Vincent Price. 

www.angelfire.com/art/disturbingdecor 

Are your walls just screaming for'a portrait of a blood- 
splattered vampire? Bypass Ikea and check out Philip 
Goodwin’s Disturbing Decor for somettiing truly dark 
and affordable. Prices range from $25 to $1 00! 

-compiled by Mory-Beth Hollyer 
Got a website suggestion? 
E-mail a link to: mbh@rue-morgue.com. 


Shooting wrapped in Toronto this pasl 
October for an upcoming feature produced 
by special effects wiz Stan Winston (The 
Thing, Edward Scissorhands, Aliens). Titled 
Wrong Turn, the movie will mark Winston’s 
first foray into producing, and he’s promis- 
ing a landmark balls out wall-to-wall horror 
fest for his debut. 

’This is hardcore horror,” Winston told 
Rue Morgue during a break from the set. 
“There’s nothing camp about this movie. 
Although our principal characters are young 
adults, this isn’t a teen-scare camp movie. 
This movie is grounded in reality; it's about 
real people who come into contact with real 
people. Not very nice real people, but real 
people who terrorize them, kill them and kill 
their friends.” 

He went on to say that Wrong Turn owes 
significant debt to Deliverance, Texas 
Chainsaw Massacre, and The Hills Have 
Eyes, and added that he was motivated to 
make the picture because “we haven’t seen, 1 
don’t think, a really good hardcore horror 
movie in quite a few years.” 

Wrong Turn tells the story of six “unwit- 
ting young people” who make a - guess 
what? - that leads them down the road to 
perdition, in this case a trap in the wilder- 
ness of West Virginia. The group is then 
stalked and terrorized by three hideously 
inbred mountain men who have to be seen to 
be believed. 

“I would say that the fear factor is never 
there because of the special effects that Stan 
Winston does,” says Winston, one of the two 
effects specialists to have a star on Holly- 
wood’s Walk of Fame. “What I will say is 
that your terror and your awe is helped by 
the characters that I create. The things that 
I’m known for, you may think it’s special 
effects, but when you get to the core of it, the 
Terminator and Edward Scissorhands and 
the Queen Alien are all memorable charac- 
ters. These mountain men, they’re bad guys 
but they’re real people. And they're going to 
be three of the most memorable real people 
that you can possibly imagine.” 

Although we were not allowed to reprint 
the photos, Winston was kind enough to 
show us what he has in store and, trust us, 
you haven’t seen deformities quite on par 
with these grossly disfigured mountain men! 
Winston promised that the film will not hold 



Stan Winston takes the producer’s chair 

in Wrong Turn. 

back when it comes to the bloodletting, but 
says all of it will serve the story. 

“I don’t consider it gratuitous gore,” he 
says. “It is shocking, it is unsettling, it is 
very visceral, it's extremely organic, but it’s 
not gore for the sake of gore. It is gore for 
getting the emotion out of you that this 
movie requires, which is to really believe, 
when you sit down, that the filmmakers in 
this movie are really out to hurt you... and to 
scare you.” 

Wrong Turn stars Desmond Harrington 
(Ghost Ship), Eliza Dushku (Buff)', the Vam- 
pire Slayer), Emmanuelle Chriqui, Jeremy 
Sisto, Kevin Zegers and Lindy Booth. The 
film is directed by Rob Schmidt (Saturn) 
from a script by Alan B. McElroy. 

“it’s one of the scariest scripts I’ve ever 
read,” says Winston, who also says he was 
attracted to it because of the potential to turn 
it into a franchise. “I happen to be a big fan 
of movies that you go into and need to use 
all of your guts to sit through it. and that’s 
what Wivng Turn is.” 

As of this writing, no definite release date 
has been set for the film, but stay tuned for 
more news in an upcoming issue. 

Mary-Beth Hollyer 
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VINCENT PRICE 12" FIGURE 

US $29.99 

We missed telling you in our last issue about this way-cool action 
figure fashioned after the Master himself. The first figure ever 
authorized by Price's estate, Vince was laser sculpted using a 
digital three-dimensional scan from a life mask. It’s limited to 
5,000 pieces only, so put in an order at Suncoast video or your 
local comic book shop while supplies last. And keep your eye out 
for Dr. Phibes, coming soon! 


MANSOUR HALF-FACE MASKS 

US $39 - $230 

There are masks and then there are Mansour Masks, 
handmade moulded leather that’ll get you noticed at 
any party, even the Halloween kind. Two of the RM 
staffers got a hold of a few of these, and are swear- 
ing by them. Full-face and custom work also avail- 
able. Get yours from 570-496-1270 or 
www.mansourdesigns.com. 


WOLFMAN POTER 

US $40 

Start them off early with this 24” plush doll of Universal 
Studios’ Wolf Man. It’s cute, it’s scary and its internal wire 
armature allow you to flex it into dozens of poses. For ages 
5 and up; only 5,000 made and available from 
sideshovvtoy.com. 


THE SANDMAN KING OF DREAMS POSTCARDS 

US $15.95 CAN $26.95 

Here’s a postcard you’ll want to frame - a postcard from the Sandman! 
Doesn’t matter if you know who he is or not; just take a look at this col- 
lection of images by Dave McKean, Chris Bachalo, Jon J. Muth and 
Moebus - all of whom brought Neil Caiman’s dark fantasy to life. This 
75-card collection also includes reproductions of Yoshitaka Amano’s 
paintings from Sandman: The Dream Hunters and comes in a matte fin- 
ished collector’s box. 

Available from Chronicle Books at wvvw.chroniclebooks.com or call 
800-722-6657. 
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Collectible Limited Edition poster (only 500 made), 
numbered and signed by Rue Morgue’s Gary Pullin! 
Poster measures 14” X 22” and is mailed in a durable tube! 


Send cheque or international money order to: MARRS MEDIA INC. 700 Queen Street East 
Toronto ON M4M 1G9. Please allow six to eight weeksior6elivery.?M\[Mi&z instantly! 
Rue Morgue accepts credit card payments at www.rue-morgue.com/store. 






He cieatetl the .style ami substance al' the Italian giallu, he tlrew 
up the blueprint for the American splatter Hick iind he gave Tim 
Burt*»n ami hihn Girpentcr Icsstnis in .style. 

He is iVIario Buvh, Italy’s late great Maestro ol the Macabre, 
ami his enormous contribution t») American horror films is only 
now getting the recognition it so richly deserves.. 



THE HAUNTEP FILMS OF 

MARDBiaA 

hy Chris /Llcxandcr 

Photos courtesy of Artschiv (arl.schiv^fJfrcesiirr.fr) 


T^he first Mario Bava movie I ever saw was also the 
* man’s last; in the early ’80s, when home video 
was new and people would rent anything, my pop and 
I picked up some cheapo-looking exploitation number 
called Beyond the Door 2, put out by the now kaput 
Media Home Entertainment. We weren’t expecting 
much, and neither of us had seen the first one, but we 
took a chance anyway. Ninety cold-blooded minutes 
later, I was ruined; a shaking heaving mass of trauma. 
The fright film I had just witnessed was not in fact a 
sequel to that turgid mid-seventies Exorcist rip-off 
Beyond the Door, but a crass American retitling of 
Shock, the bone-chilling swan song from the Godfather 
of Italian terror, the late great Mario Bava. 

Drenched in blood and pulsing with directorial inno- 
vation, this lurid masterpiece was my introduction to 
the maestro and launched a lifelong quest for the com- 
plete Mario Bava; I had to see all T could see, read all I 
could read, and thanks to unrepentant Bava freak Tim 
Lucas' monthly column Video Watchdog in the pages 
of Gorezone, find out who was cutting, hacking, 
repackaging and re-scoring this visionary’s sprawling 
and highly influential body of work. 

And yet, Lucas aside, no one in the North American 
mainstream was really giving the master his due: fly- 
by-night vid companies were burning idiotic new titles 
over the elegant originals (hence the classic Cameron 
Mitchell sword and sandal epic Knives of the Avenger 
inexplicably morphed into Viking Massacre, complete 
with ripped Conan clone on the cover), and iiber moron 
critics like Leonard Maltin were sticking even Bava’s 
most celebrated and accomplished works like Blood 
and Black Lace and Lisa and the Devil with “Bomb” 
ratings. 

It wasn’t until the advent of the Internet and DVD 
that Mario' Bava took his rightful place in western con- 
sciousness as the true master of Mediterranean 
Macabre (sorry, Dario), with specialty labels like 
Image and VCl completely restoring most of his films, 
including long-lost classics like the S&M-themed 
Whip and the Body and the original Italian language 
cuts of both Black Sabbath (a.k.a. The Three Faces of 
Fear) and Black Sunday (a.k.a. Mask of the Demon). 

Critical discussions and dissections are now every- 
where, glutting the Net a dime a dozen, with thousands 
of theories and alternate takes on the “true” story (how 
much of Shock did Bava’s son Lamberto actually 
direct? How exactly did Lisa and the Devil get Jimmied 
into The House of Exorcism? Why did Bava receive no 
credit for his special effects work on Argeiito’s Infer- 
no?), so much so that the grand old man has lapsed into 
legend. 

Cue 2002. Eccentric producer Alfredo Leone, the 
man behind the Bava creeper Baron Blood, along with 
fledgling company Kismet Entertainment, announce 
plans to remake some of the late filmmaker’s classics, 
much tike Robert Zemekis and .loel Silver did to the 
work of William Castle with their Dark Castle imprint. 
Yikes! With all this Bava baloney being sliced, the fans 
need clarity, peace of mind. They need perspective, 
insight, closure on the genius who pretty much invent- 
ed the Italo-horror film (indeed, Bava co-dircctcd a 
good chunk of Ricardo Freda’s / Vampiri. the first Ital- 
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Haunted World; Elke Sommer screams bloody murder in Lisa and die Devil, and Daria Nicolodi 
takes a blood bath in Shock. 


dips, red/blue saturation colour schemes 
(Bava was a painter, sculptor and cinematog- 
rapher), and intense preoccupation with 
beauty in even the ugliest of tableaux, 
ensured that even his lesser, trashier work 
stacked up better than most genre filmmak- 


ian horror film of the sound era). 

They need, we need (and thankfully got) 
Troy Howarth’s jaw-droppingly complete 
and heavy (seriously, the thing weighs 10 
freakin’ pounds!) coffee table tome The 
Haunted World of Mario Bava (FAB Press - 


fabpress.com): 350 lush, oversized pages er’s best efforts. 


featuring not only in-depth insights into each Nowhere has this case been better argued 


one of Bava’s films (including Leone’s than in Howarth’s chapter on the surrealist 


recently restored, long-lost Rabid Dogs, now masterpiece Lisa and the Devil, featuring 
called Kidnapped), but also a revealing Elke Sommer being menaced by future 
glimpse at the gentleman behind the ground- Kojak star Telly Savalas as a sinister butler 


breaking grue. Add to that an astonishing 
array of breathtaking and ultra-rare colour 
stills and The Haunted World is a book that 
no serious scholar of cinema should be with- 
out. 

American-born Howarth seems to have 
developed his Bava obsessions much the 
same way 1 did, except his road to ruin began 
with the aformentioned .loseph Cbtten/Elke 
Sommer vehicle Baron Blood, seen at the 
tender age of seven on late night telly. 

“I remember watching Baron Blood and 
being enthralled by the images,” the still- 
smitten author told Rue Morgue recently. 
“They were absolutely different than any- 
thing I’d ever seen. By 1996, I was an afi- 
cionado of European horror. I noticed that 
there were a wealth of books on Fulci, 
Argento and even Franco, but none on Bava, 
and he was certainly the most important of 
all.” 

While it’s undeniably true that Howarth’s 
mammoth celebration of all things Bava may 
very well be the first of its kind, Howarth 
comes to the same conclusion that those of 
us in the know have screamed for years: that 
Bava was an unparralelled genius; his hyp- 
notically perverse, gravity-defying camera 



who may or may not be Satan. The film 
screened to packed houses in Cannes 1973, 
but money man Leone couldn’t seem to 
ink a distribution deal; the flick 
was just too odd. too man- 
nered, too intelligent for 
the early seventies hor- 
ror market. Howarth 

informative detail about 
the heartbreaking ordeal Bava experienced 
during this period, an awful episode echoed 
in the words of lifelong pal Leone. 

“Nobody would touch it! Nobody knew 
what to make of it!,” the super-sharp 76- 
year-old producer told Rue Moigue in Sep- 
tember. “Here was this gorgeous, opulent 
film that we were so proud of and nobody 
wanted it. It was too cerebral, too ahead of 
its time. During the first screening at the 
Paris theatre, the audience sat absolutely still 
and silent. In 1973 this, of course, was death 
for a horror film.” 

Not even AlP honcho Sam Arkoff, who 
had previously handled Bava's Black Sun- 
day, Black Sabbath and Planet of 
the Vampires, making very 
big bucks in the process. 




THtS WAS y 
THE DAY / 
THE 

UNIVERSE 

TREMBLED 


.VAMPIRES 



Buffet of Blood: A murder scene from the Friday the 1 3th archetype Bay of Blood and (left) 
a series of original movie posters and lobby cards from Bava's classic period. 


wanted anything to do with the confounding 
Lisa. 

The film languished and Leone stood to 
lose over a million dollars. Things began to 
change when, later that year, Friedkin’s The 
Exorcist was unleashed and did boffo inter- 
national box office. An idea was bom in 
Leone’s head to do reshoots and re-edit Lisa 
and the Devil to cash in with the Satanic 
blockbuster. A script for this new, vulgar 
framework was cobbled together and Bava 
absolutely hated it. 

“‘Bambinesco!’ was Mario’s reaction,” 
claims Leone, “which translates into ‘a child 
could do better.’ We fixed it up, did some 
rewrites, got Hike Sommer back - she was a 
good sport — and began production on what 
would eventually become Casa dell 'esorcis- 
moT 

Indeed, the man who considered himself a 
consummate craftsman and not an auteur, 
eventually agreed that the product needed to 
turn profit and grudgingly submitted to 
Leone’s request, but, due to a temporary 
falling out between the two colleagues, 
Leone admittedly supervised the final edit. 
The result was 1975’s mind-bending, 
immensely successful, yet endearingly awful 
House of Exorcism (a.k.a. The Devil in the 
House of Exorcism). 

Credited to “Mickey Lion”, this new ver- 
sion is a truly weird, schizoid experience, 
featuring Robert Alda’s tormented priest, 
Sommer’s demon-possessed Lisa puking up 
gobs of frogs, plenty of growled cuss words, 
flashed titties and, of course, lollipop-pop- 
ping devil butler Telly Savalas. Chunks of 
the original film are used as flashback and 
the whole mess doesn’t make a lick of sense 
but still, as mentioned earlier, there is some- 
thing here, an energy and level of interest 
that most directors couldn’t dream of con- 
juring in their finest hours. The irony is that 
now Images fully restored Lisa and the 


De\’il is freely available and widely consid- 
ered to be one of the maestro’s crowning 
achievements, while the trashy reworked 
House of Exorcism is currently haunting the 
$2 video store delete bins. Go figure! 

Believe it or not, Bava’s weird, hallucina- 
tory style of visual storytelling has influ- 
enced scores of celebrated international 
artists and filmmakers who, like Howarth 
and cotmtless others, were happily scarred 
for life upon entering his twisted, gorgeous- 
ly warped world. Director Tim Burton was 
fortunate enough to catch the director’s 
maiden voyage, the classic and terrifying 
Black Sunday at age 1 1 during a 48-hour 
AIP horror film festival. Out of the umpteen 
flicks Burton watched that weekend, it was 
the only one that left any kind of impression; 
his 1 999 film Sleepy Hollow has been false- 
ly accused of being an homage to Hammer, 
when in fact much of it plays like a colour- 
ized version of Black Sunday and to a lesser 
extent, the Wurdulak sequence of Black Sab- 
bath', certainly the wide-eyed “terrible beau- 
ty” of raven-coiffed Scream Queen Barbara 
Steele is evident in almost every female 
character. 

And those who loathed John Carpenter's 
Ghosts of Mars, dismissing it as a hokey, 
fetishized, goth-rock Alien clone completely 
missed the point: it was actually a remake of 
Bava’s ultra-creepy 1965 landmark opus 
Planet of the Vampires, itself cannibalized 
by Dan O’Bannon and Ridley Scott in the 
supposedly groundbreaking 1979 chiller. 
Even tough guy director Martin Scorsese 
has proudly placed himself among the 
legions of respectable Bava-philes: many 
sequences in his 1991 remake of Cape Fear 
play out like early Bava giallo and, visually 
at least. The Last Temptation of Christ bears 
an uncanny resemblance to Bava’s heavily 
stylized studio bound surrealism. 

Hell, even hip hop gurus the Beastie Boys 
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iiltry. myslcrious. beautiful - in many 

respects Barbara Steele embodied every 
bit ol' the sinister allure of Mario Bavas 
directorial debut, the unforgettable La 
antschem del demonio (later released in the 
US as Black Sunday and in Great Britain as 
Revenge of the Vampire). The movie was a 
masterpiece of Italian cinema, establishing 
Steele as a horror movie star overnight, a 
title that later put her on equal footing with 
the genres male-dominated top echelon: 
Bela Lugosi. Boris Karloff. Vincent Price 
and Christopher Lee. 

As a result of Black Sunday, Steele was 
asked to go to Hollywood to star in Roger 
Cormans The Pit and the Pendulum before 
returning to Europe to settle into a career in 
Italian horror movies, among them 1%2’s 
The Horrible Secret of Dr. Hitchcock. I963‘s 


The Spectre. Castle of Blood. 1966‘s 

.■In .Angel for Satan and the British Cur.se of 
the Crimson .Alta)' (1968). where audiences 
first heard her undubbed voice. 

The seventies and eighties would find 
Steele extending her legacy with appear- 
ances in David Cronenbergs Shivers (a.k.a. 
Thev Canie F)'om IViihin). .loe Dante's Piran- 
ha and Denny Harris' Silent Scream, where 
she played alongside Cameron Mitchell and 
Yvonne De Carlo. In 1991. Steele was 
brought in for the television remake of Dark 
Shadovs. but the scries was discontinued in 
the face of Gulf War coverage. 

Although publically uncomfortable with 
her role as the ‘'arch heroine of horror." 
Steele is undisputabiy the genre's greatest 
female icon - her large hypnotic eyes, clas- 
sical features and obvious flair for the 


macabre have endeared her to a huge inter- 
national audience. Ironically, her appear- 
ance in Black Sunday is generally consid- 
ered to be her greatest genre role. 

Rue Morgue spoke to Barbara Steele in 
September. 

From hit parts in British comedies to the 
starring role in one of the greatest Italian 
horror films of all time and ultimately, to a 
genre icon, do you ever regret doing Black 
Sunday? 

Yes. There ha\e been many times through- 
out my acting career such as it was that 1 telt 
trapped in horror films. If I could do it all 
o\er. I would have gone to RADA (Royal 
Academy of Dramatic Arts) and become a 
proper actress along ffe lines of say. Helen 
Mirren, whom 1 admire enormously. It is 


by Chris Alexander and David Del Valle 


essential to learn one’s craft, you know, and and felt it wasn’t part of the ensemble as a 
I never felt like a proper actress especially whole. 


making those horror films in Italy. Now 1 
can look at Black Sunday as I did ear- 
lier this year at The American Cin- 
ematheque and truly appreciate . 

its virtues. It is Bava’s mas- 
terpiece. And I am very 
proud and grateful to have 
been a part of it. However, 
it took twenty years for 
me to turn that comer. 

Bava vs. Fellini, Black 
Sunday vs. 81/2 - Two of 
the most radically differ- 
ent masterpieces of Ital- 
ian cinema, and you 
appeared in both. Which 
on-set experience gave you 
the biggest thrill? 

Without question Fellini. One 
can’t compare the two. Fellini was a 
magical experience full of dreams and the 
rapture of Roman extravagance. You must 


Bava had a gentleman ’s reputation. Did 
he ever really lose his nerve on set? 
Never! Mario Bava was from 
another century and behaved 
accordingly. I never heard 
* him raise his voice at the 
actors or display any emo- 
tion one would expect 
from an Italian. It made 
me question if he really 
was Italian at all. 

What was the greatest 
thing that Bava taught 
you about being an actor? 
Nothing and I don’t mean 
that in a derogatory way. Bava 
and I were never close. I did not 
socialize with him whatsoever. 
The only times we were together was 
on the set and he was far too busy with the 
look of the film to concern himself with the 


understand that no one including Bava him- actors. He was simply not very highly 
self thought we were making a masterpiece charged or emotional. I respected his vast 
[with Black Sunday]. One doesn’t banter knowledge and was a bit in awe of him actu- 
about terms like that frivolously. With 8 1/2, 


we all knew that something very extraordi- 
nary was taking place. Fellini was Rome and 
the city embraced him completely. Remem- 
ber, Black Sunday was Bava’s first film as a 
director and my first experience working in 
Italy. I spoke little Italian and was filled with 
anxiety and fear, not a thrilling experience to 
say the least. It was very difficult for me 
doing all of those horror films at that partic- 
ular period of my life. The difficult thing is 
that most of the directors demanded an 
excessive acting style that makes everything 
look overboard all the time. The only man 1 
ever worked with who could get away with 
this was Vincent Price. 


I understand that you are not a fan of hor- 
ror films, but why do you think horror 
directors have been so captivated by you for 
their tales of terror? 

■As I have said many times in other inter- 
views regarding this question, I do not know 
who they are addressing in these films as 1 
am nothing like the characters 1 have been 
asked to play in horror films which unfortu- 
nately have been rather one-dimensional and 
very iconic. 1 suppose my looks create an 
image that lends itself to the atmosphere of 
the macabre which is also true of Christo- 
pher Lee and Vincent Price. We were type- 
cast because of our looks. 


zon for Barbara Steele? 

I like to work, you know, but at the moment 
the projects that I'm involved in are not at 
the stage where I can readily discuss them. 
So let’s save that question for another time. 

Fifteen years after Black Sunday you lent 
your talents to yet another legendary film- 
maker’s debut: David Cronenberg ’s Shivers 
(a.k.a. They Came From Withinj. Was that 
a positive experience? 

I admire Cronenberg very much. The experi- 
ence in Toronto was far from positive, main- 
ly because of a misunderstanding regarding 
the way David was directing a particular 
actress the day 1 was first on set. I overreact- 
ed and spent the rest of the film feeling 
lousy about it. Years later, I attended a 
screening and reception for Crash and 1 was 
able to apologize and he graciously accept- 
ed. He is brilliant! 

Your European film output of the 1960s 
veered betiveen masterpiece and exploita- 
tion. Any films that you were particularly 
proud of or embarrassed by? 

I am very proud of Young Toerless. I like the 
conflict of the role and the vulnerability of it. 
Some of the films since then 1 would rather 
forget with the possible exception of Caged 
Heat which was Jonathan Demme’s first 
film. He has certainly gone on to bigger and 
better things. If my part had not been cut so 
seveiely, I would have included Pretty Baby 
which was beautiful to look at but missed the 
mark by a mile in telling the truth about Sto- 
ryville and the man who wrote about it. 1 
gave Louis Malle the story for /*/■£?//>• in 
the first place. By the time the shoot was 
over, I was hiding in the background in large 
hats preferably with veils. The best thing 
about that experience was being in New 
Orleans. 


By now we know you have a lovely speaking 
voice, and yet for nearly a decade we never 
heard it. What was the reason behind the 
relentless dubbing of your voice, even in 
English speaking roles like Carman ’s Pit 
and the Pendulum.^ 

1 couldn't be coaxed off my terrace in Rome 
to participate in the ones that were done in 
Italy mainly because they would not pay the 
actors to dub. They considered that part of 
the performance and if they ever got you into 
one of those dubbing studios it would be tor- 
ture without pay. I remember Christopher 
Lee telling me to ask for more money or not 
to do it at all. As far as Pit is concerned, the 
producers didn’t like my accent at the time 


How many coffins do you 
think you've climbed out 
of in your career? 

I'd much rather talk about 
how many lovers 1 had in 
Italy during those films! 

You won an Emmy for 
your TV producing work, 
and / do believe your last 
onscreen appearance was 
in the revamp of Dark 
Shadows. Are there any 
behind or in front of the 
camera plans on the hori- 


Barbara Steele in a scene from the classic An Angel For Satan (1966). 
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Maestro of the Macabre: Mario Bava, pictured shortly before his death in 1980 and (below), 
a classic scene from the Drop of Water sequence from Black Sabbath. 


pay tribute to the maestro’s 1968 Euro-trash 
action epic Danger: Diabolik in their funny 
as fuck video for Body Movin’, as does 
Roman Coppola in his underrated come- 
dy/satire CQ. Watch Mary Harron’s Ameri- 
can Psycho and tell me she didn’t screen 
Bava’s trippy serial killer satire Hatchet for 
the Honeymoon more than once; even the 
recent Bill Malone-lensed clunker Fear Dot 
Com “borrows” the little ball-bouncing 
girl/ghost from Bava’s head-spinning 1966 
classic Kill, Baby... Kill! 

And who could forget Bava’s bloodsoaked 
body count epic Bay of Blood (a.k.a. Twitch 
of the Death Nervef! This tongue-in-cheek, 
stalk and slash number is well documented 
as not only the first of its kind, but undoubt- 
edly the film that spawned Sean Cunning- 
ham’s campfire kill-fest Friday the I3th and 
its myriad sequels; many sequences are vir- 
tual carbon copies of Bay and both films 
even look like they were shot on the same 
location. Friday the 13th Part Two even fea- 
tures Bay's now famous “double penetra- 
tion” sequence in all its flesh-piercing, to the 
floor gory glory! This eye-opening, com- 
pletely over-the-top slaughter fest was 
known in many parts of Europe as “Car- 
nage” - a moniker that it honestly earns, 
scene after sickening scene. 

Bava is everywhere. Every muther that 
ever made or will make a horror flick owes 
something to this savagely brilliant gentle- 
man of the Italian cinema, whether directly 
or indirectly. He was a man ahead of his 
time, creating art that, 
with its skewed sense of 
reality, often bypassed the 
brain and went directly to 
the soul. Pure, inexplica- 
ble terror, raw emotional 
image and visual ingenu- 
ity. 

Hacked and abused by 
his American distributors, 
virtually ignored by his 
own countrymen, Bava’s 
unique “haunted world” is 
ripe for rediscovery. And 
thanks to torchbearers like 
Alfredo Leone, Tim Lucas 
and now Troy Howarth 
with his towering and rev- 
erent book, Mario Bava’s legacy as one of 
the founding fathers of the modern horror 
film is firmly cemented. Already, many film 
professors are using the almost impression- 
istic Black Sunday as part of their curricu- 
lum and the now fully-restored, Bava fami- 
ly-approved masterpiece Kidnapped, is gar- 
nering rave reviews (it screened to standing 
ovations last May at the Egyptian Theatre in 
Hollywood) and will soon be rearing its 


nasty head at (hopefully) a theatre near you. 

The question is however, how long will 
this renaissance last? 

With Kismet’s looming slew of Leone- 
licensed remakes lurking over the blood 
spattered horizon, will their quality or lack 
thereof have any influence on the immortal- 
ity of these now classic thrillers? According 
to Kismet mover and 
shaker, producer David 
E. Allen (Dog Soldiers, 
the revamped Kid- 
napped), some “major 
players” have already 
expressed interest in the 
projects, starting with 
the very film that sent 
author Howarth on the 
path to righteousness, 
Baron Blood. That 
redux is to be immedi- 
ately followed by the 
one that started it all: 
the nighmiarish, proto- 
gorefest noir Black Sun- 
day, arguably Bava’s 
best known, most cher- 
ished work - its scene of a spiked demon 
mask literally hammered into the screaming 
face of witch Barbara Steele single-handed- 
ly defined the graphic nature of the 1960s 
Euro horror boom. 

Arguably, the Bava films had their time 
and place; they were acts of rebellion against 
an Italian film system whose critical elite 
frowned upon horror, and an American one 
that consistently dumbed down genre pics 


for the drive-in set (indeed, Bava’s only true 
Hollywood-financed film was the insipid 
Vincent Price comedy Dr. Goldfoot and the 
Girl Bombs). Seeing them now, we’re trans- 
ported back to a time and place that no 
longer exists. These pictures were labours of 
love, loaded with low-budget innovation and 
simply dripping with both a distinctly Euro- 
pean sensibility and a real passion for the 
medium - the blood and sweat and struggle 
evident in almost every frame. So the ques- 
tion stands: with so many of today’s heavy 
hitters already openly embracing and adapt- 
ing the master's style and cinematic aesthet- 
ic, why tamper with the originals? It’s sort of 
like giving the Mona Lisa a mohawk. 

Leone, who now owns the exclusive rights 
to thirteen of Bava’s films, including Black 
Sunday, the John Saxon programmer Evil 
Eve (a.k.a. The Girl Who Knew Too Much) 
and the Rashoraon riff Four Times That 
Night, hopes for the best. 

“I really don't know what to expect,” he 
says. “When Kismet approached me about 
the remakes, I was skeptical but who knows? 
Time will tell.” 

Wrapping up my conversation with Leone, 
the man had this to say about liis dear friend 
and accomplice in terror: 

“1 learned so much from Mario Bava. He 
was a master of his craft, virtually peerless 
and absolutely humble, an ego the size of a 
pea. I loved him.” 

See the films. Buy the book. Celebrate the 
man. Because in this case the tried cliche 
rings tnie: they really don’t make them like 
they used to. 






IfLMBERTO BAVA'S 

by Rfhl GntUno 


Lamberto Bava was born into a life that 
most of us, hell, most filmmakers, only 
dream of. The son of Mario Bava, Lamberto 
was already getting some on-set experience 
by the time he was twenty, assisting his 
father on 1966’s Terrore nello spazio (Plan- 
et of the Vampires). It is commonly known 
now that the older Bava would often feign 
illness on productions, allowing his son to 
gain the experience he needed to become a 
filmmaker in his own right. 

Mario only lived long enough to see his 
son’s directorial debut. Macabre, in 1979, 
but the younger Bava would go on to team 
up with Italy’s rising red wave of horror 
filmmakers, principally Dario Argento, 
whom he assisted on Inferno and Tenehre, 
and who helped him on his own La casa con 
la scald nel huio (A Blade in the Dark). 
Lamberto’s crowning achievement would 
come in the form of Demoni (Demons), the 
1985 box-office hit that brought splatter and 
heavy metal music together, and which he 
followed up with a sequel a year later. He 
subsequently found a niche in 1992 with the 
fantasy miniseries Fantaghiro which he 
developed into a series. 

Rue Morgue spoke to Lamberto Bava in 
October. 

What is the greatest lesson that your father 
taught you as a filmmaker? 

It’s a question that is very easy and very dif- 
ficult, but I think the answer has to be: 
always be true to yourself 

What movie did your father consider his 
most frightening? 

Well, he didn’t always want to make horrify- 
ing movies, he liked to scare people. He was 
very happy when his films caused people to 
be on the edge of their seats. But horrifying? 

I think it would have to be the one that is 
called Blood and Black Lace in English but 
I don’t think there was just one by itself / tre 
volii de la paura was another one [i.e. The 
Three Faces of Fear a.k.a. Black Sabbath]. 

Your father placed a big importance on the 
visuals in his movies. What did he feel was 
the key to frightening the audience? 



Well, you know, he thought that it was 
important to create suspense and he was 
influenced by Hitchcock’s famous way of 
scaring people. I’m talking about myself 
now - but I think he felt the same way - the 
thing that scares people could be this: in 
some circumstances you first let them see 
that there’s someone locked in a room before 
someone opens the door, and the audience 
will be thinking, “oh mama mia, mama mia, 
don’t enter into that room!” In some cases 
this is the way you can make suspense. In 
other cases, you make the audience assume 
that there’s something beautiful behind the 
door, and then you open the door and there’s 
a monster and that’s what makes them jump 
from their seats. Based on the discussions 
that we had about these sorts of things, i 
think that my father thought that a film 
requires one and the other type. 


At what age did your father allow you to 
.start watching his movies? 

When my father started directing, I was 
already fourteen- or fifteen-years-old. I 
remember that I maybe didn’t see La 
ma.schera del demonio (i.e. The Mask of the 
Demon, a.k.a. Black Sunday) for two or three 
years. The first film I was interested in was 
Black Sabbath as well as Blood and Black 
Lace because, before I was fourteen, he did- 
n’t do any films. 1 can tell you this: I have a 
son, he’s a big boy now, and he would watch 
his grandfather’s films when he was twelve 
or thirteen. Certainly 1 was fifteen or sixteen 
when I saw them. 1 think that the horror 
films -not the really ovcr-thc-lop 
ones - thirteen, fourteen, fifteen, 
is a good age to see them. 


Did your father come to realize 
the influence he had on film- 
makers in the West before he 
passed away? 

Not much. He knew that his films 
were being bought in America 
and that they were well received 
And that was because, even after 
his first film, American Interna- 
tional Pictures continued to buy 


more. Then he learned that some directors, 
even Martin Scorcese, were influenced by 
his productions. But he didn’t know any- 
more than that. 


After all these years, have Italian critics 
changed the way they view your father’s 
films? 

Not that much. 1 can tell you that when Tim 
Burton came to Rome several years ago to 
present Sleepy Hollow ~ which paid a lot of 
homage to my father - he told the Italian 
journalists that there was lots of Mario Bava 
in the film and almost everyone asked 
“Mario who?” [laughs]. The young who are 
now becoming journalists today, yes, they 
know who he is. 1 stayed the other week in 
Bologna where they were presenting the 
restored version La Maschera del demonio, 
which is one of my father’s biggest film.s, 
and there were critics there who obviously 
appreciate the films. But during his time, his 
films were heavily criticized. In general 
terms, the younger people are the people 
who like horror and watch il and certainly 
like the films of Mario Bava. But the normal 
cinema journalists like him little. 


You once referred to your father as a fatal- 
ist.” What did you mean by this? 

I was talking about his character. I meant he 
wasn’t one who would always have the clear- 
est of ideas. But as far as character goes, he | 

was a person who was very respectful of oth- [ 

ers and he didn’t want to cause anyone any 
harm. 1 
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Blood and Black Lace: One of 

Bava’s most horrifying films. 
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BY Aaron {.UPTON illustkation by Gary pullin 


"Return of the Fly... with Vincent Price... yeah, Peturn of the Fly....'' 


jT t’s been a quarter of a century since Glenn (Danzig) Anzalone and Jerry (Only) Caiafa first 
^ began making noise in a garage somewhere in Lodi, New Jersey. Inspired by the punk rock 
revolution at its prime and a slew of popular and obscure B~movies, the Misfits became the 
unlikely harbingers of Ghoul Rock, the first modern rock band to utterly devote themselves to 
the theme of horror. Their breakthrough did not go unnoticed; the Misfits grew over the years 
to become emblematic of the genre’s legacy on the silver screen in a mountain of Halloween 
tie-ins, spooky memorabilia and outrageously priced collectible albums. 

Even so, the band’s 25th anniversary is a bittersweet event. 2002 finds the quartet stitched 
together by Only and a handful of punk rock all-stars (among them Marky Ramone of The 
Ramones and one-time Black Flag vocalist/guitarist Dez Cadena). The story of the real Misfits 
- Only, Danzig and a list of revolving drummers, singers and guitarists - Is a running soap opera 
of infighting that has only become more insidious with the bandmember’s practice of using the 


Internet as a platform for their views. Regardless, 

25 years later, a Misfits renaissance is in full 
swing, and if the fans have noticed the late 
developments, they certainly haven’t cared. 

DEVIIOCK ROCfC 

In the beginning, it was just a few DIY punks 
with a good idea. In the end it was a band that 
became one of ttie most recognizable names - 
and faces - in music. The elements were there 
from the start: early in the Misfits' career, a 
white skull-faced reaper in red robes began 
appearing on flyers and album covers, as early 
as 1979’s 7-inch Horror Business. This figure 
was taken from The Crimson Ghost, an obscure 
twelve-part movie serial that ran in the mid-for- 
ties that was titled after its sinister lead villain. 

The image was an ideal one: the Ghost’s leering 
skull face was instantly recognizable and 
evocative of the band’s ghastly interests; it 
would be forever linked to the Misfits, from 
album covers and t-shirts, to tattoos and auto- 
mobile air fresheners. 

However, The Crimson Ghost (or The Fiend, as 
he would later come to be called), was only the 
creepy veneer to the band’s larger than life 
onstage persona. In 1979, Only invented a hair- 
style he called the “devilock,” essentially one 
long lock of hair pulled tight in front of his face, 
a demonic variation to the rebel rockabilly style 
of the Stray Cats in their hey day. 

“[It was a] bi-product of the spiked punk 
hair,” Only would later tell Guitar.com during an 
October 28, 1999 online chat. “My hair in ’78 
was blue and spikey like Sid [Vicious] and dur- 
ing a long hiatus, it grew. I combed it in a 1 950s 
[doo] and as it grew longer and hit my nose, I let 
it go and died it black.” 

The Misfits adopted the style in added make- 
up around the eyes to accentuate their grim 
associations. Last but not least, were the mus- 
cles. At some early stage in their history, the 
Misfits took on the practice of regularly working = 
out, a practice that only began to pay off by their | 
demise in 1983 - Danzig, Only and guitarist I 
Doyle (Paul Caiafa, Jerry’s younger brother) | 
went from being typically emaciated punk rock- | 
ers to sinewy thugs, each resembling their own | 
hip version of Frankenstein’s monster. The lum- | 
bering physiques would add significantly to | 
their image; the band became notorious for | 
occasional outbursts of violence, chasing a 1 
young Motley Crue out of the Whisky A Go-Go 1 
and occasionally beating up on unruly audience i 
members. | 

B-FIIM BORN INVASION { 

At the centre of it all, of course, were the I 
songs. While other punk bands rallied hatred i 
towards the establishment, Glenn “Evil Elvis” | 
Danzig’s lyrics were far more introverted and I 
frequently revolved around movie monsters and 1 
shudder pulp violence. As punk became more I 
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It was five years before a full-length album, 
Walk Among Us, was finally released in 1982. 


politically aware following the advent of the 
Dead Kennedys in 1979, the Misfits became all 
the more counter-cultural, and they pursued 
their dark muse into a growing obsession with 
horror. 

Like many pioneering ideas, however, the 
melding of music with the macabre was a grad- 
ual process. Originally, the Misfits did not fully 
embrace ttie genre. Instead, they were a fierce- 
ly unique combination of the brash attitude of 
Iggy & The Stooges and the simplistic power 
anthems of The Ramones. Former guitarist 
Bobby Steele (1979-1980) once said that while 
he was in the band, the Misfits were not a hor- 
ror punk band, but a punk band with a few hor- 
rific lyrics. The Misfits were on course, howev- 
er, and by the time Doyle was added to the line- 
up, their image had become progressively more 
intertwined with the horror of B-movies and EC 
comic books. 

Soon, songs like Teenagers From Mars, Night 
Of The Living Dead, Return Of The Fly and 
Ghouls Night Out began cropping up in a com- 
bination of brooding-gothic-garage and 
chunky-distorted-punk-pop songs. Their Evilive 
album took its cover from a 1957 horror film 
Undead, and concerts became an important 
Halloween tradition for the band. 

The fans - or Fiends as the Misfits preferred 
to call them - were also 
inducted into a club. Estab- 
lished in 1979 by Danzig, 
the Fiend Club dutifully 
served the Misfits’ still small 
fan base. Through the Club, 
the band began to merchan- 
dise its name and image 
with stickers, buttons or 
special deals on new 
recordings. Looking back, 
the Fiend Club was very 
similar to the days of the pulp horror comics of 
the 1950s, where kids would send away for the 
morbid curiosities advertised within. When the 
Misfits folded in 1983, so did the Club, but it 
was subsequently resurrected in 1995 after 
Only resurrected band. Anything associated 
with the original Fiend Club is today a priceless 
collector’s item. 

THEY WALK AMONG YOU 

Even though they were living a cult classic, 
most of the Misfits’ activities went unnoticed 
during their main tenure from 1977 to 1983. 
This is because, despite their rejection of the 
“punk politics” of the time, the Misfits fully 
embraced the DIY of punk culture. “Do-lt-Your- 
self” was as much a staple of the Misfits as 
were the werewolves, alien invasions, and 
things that went bump in the night. The Misfits 
would form their own label - Blank, followed by 
Plan-9 in 1978 - and put out their own records, 
using scissors and glue to do so if necessary. 


Prior to that, only a handful of collectible 7-inch 
EPS were available, ensuring that the band never 
rose above its strictly underground status. But 
DIY had its drawbacks: the Misfits were not par- 
ticularly popular during their heyday and, in fact, 
the number of people who saw the original line- 
up play live is quite small. 

The Misfits played their last show in Detroit on 
October 29, 1983. Unfortu- 
nately, any comraderie the 
band had developed in a few 
short years was non-existent. 
Danzig began talking about 
starting a new band (which he 
would, in fact, go on to form 
with Misfits roadie and pho- 
tographer Eerie Von, under the 
handle Samhain), and was 
instrumental in the sudden 
departure of drummer Robo, 
who had been living in Danzig’s basement until 
he quit, following an argument. After replace- 
ment drummer Brian Damage was literally eject- 
ed from stage for being too drunk to play. Only 
and Doyle had seemingly had enough, and sym- 
bolically sat on their amps for the remainder of 
die show. The next day Only, Doyle, Danzig, and 
Damage drove back to New Jersey. There would 
be no communication between the two brothers 
and Danzig for a very long time.... 

FROM HEll THEY CAME 

A period of quiet and inactivity embraced the 
Misfits after that, during which - ironically - 
they became a highly sought-after commodity. 
Chiefly responsible for their belated popularity 
was a certain heavy metal band named Metalli- 
ca. Throughout the eighties, Metallica (along 
with KISS) were seen wearing t-shirts with the 
leering Fiend on them and, in 1987, the heavy 
metal foursome released an EP of cover songs, 
choosing Danzig and Only’s obscure punk band 


as source material. Two Misfits tracks made it 
onto that album, the anthem-like Last Caress 
and the thrasher Green Hell. The results were 
almost immediate: underground music fans 
scrambled to get more of this mysterious band 
that created catchy punk rock out of themes of 
rape, murder and death. 

Danzig took advantage of the new-found 
interest by issuing a string of previously 
unavailable, or impossibly rare, recordings. 
Although he had actually started the project by 
releasing Collection /the previous year, he wise- 
ly capitalized on the surge in popularity that fol- 
lowed in the wake of Metallica’s EP. 

Over the course of the next few years. Only 
began expressing an interest in resurrecting the 
Misfits. He was finally given the right to do so 
after a lengthy legal battle with Danzig, which 
was finally settled in an out-of-court agreement 
(see RI\M2). The Caiafas were to have exclusive 
rights to perform under the name, and joint 
rights with Danzig when it came to merchandis- 
ing. After a few brief publicity stints (including 
one at Chiller Theatre in New Jersey), the Mis- 
fits began playing with a new lineup: Only, 
Doyle, drummer Dr. Chud, and vocalist Michale 
Graves. All the pent-up publicity managed to get 
the band to ink a deal with Geffen Records in 
December of 1996, and the following May, the 
revivified Misfits emerged with the ultra-slick 
sounding American Psycho. 

Although Fiends were divided as to whether 
the Misfits could really exist without lead 
singer/songwriter Glenn Danzig, most were 
unanimous in their opinion that American Psy- 
cho was a strong album. Unfortunately, good 
feelings within the band itself would not last 
long. In the summer of 1998, the Misfits 
announced that Graves would not be joining 
them on their tour of South America. Filling in 
would be Myke Hideous of the New Jersey goth 
band The Empire Hideous. Reportedly, Graves 
had left to pursue a career playing in the NHL 
but, currently, there is considerable doubt that 
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The Misfits may have been the first to take up the tradition of naming all their songs 
after horror films, but the Fiends know that’s a relatively recent development in the band’s histo- 
ry. Back in the early days of evil, song titles and lyrics reflected a more subtle approach; less obvi- 
ous nods to the geirre highlighted by the consistently dark, violent album imagery. Here, Rue 
Morgue presents a condensed version of the Misfits Horror Bible: 25 terror tunes that capture the 
band’s early devotion to all thuigs Halloween.... 




aubicIiN "Psycho 

AFIl!^ BV 
JOHH CAFIE.10 


1. AJl Hell 
Breaks Loose 

“Walls start closing in 
, around you/My twins of 
evil". The song details 
the Misfits’ tendency to 
turn punk shows into 
apocalyptic hell tests, 
but Danzig works in a 
clever nod to John 
Hough’s 1971 Hammer 
vampire film Wms of 
Evil. Clever, because 
the real twins of evil 
were, bassist Jerry 
Only and his younger 
brother, guitarist 
Doyle, who book- 
ended Danzig with 
their then lanky 
frames, m^eup, and devil locks. 

2. American Nightmare 

This classic three-chord rockabilly track serves as a 
soundtrack to the underground slasher of the same 
name set in Toronto. Danzig does an impressive job 
imitating Elvis on this one. 


3. Astro Zombies 

Ted V, Mikels should be proud. 
His Astro Zombies became 
known as one of the worst hor- 
ror movies of all time, enticing 
the Misfits to snatch it up as one 
of their anfiiems. Bassist Jerry 
Only has often revealed this to 
be his favourite Misfits track. 


4. Bloodfeaat 

One of the creepiest Misfits songs, Bloodfeast is the 
musical answer to H.G. Lewis’ groundbreaking gore 
test of the same name. The lyrics here are far dartc- 
er than the camp humour of the film, but the hot, 
sticky, stench of fresh blood remains. 

5. Braineaters 

The Misfits used the 1958 low-budget rip-off of 
Invasion of the Body Snatchers to title one of their 
shortest songs of all time. 

6. Crimson Ghost 

The titular villain from the 1 946 twelve-part serial 
was used as the Misfits' world-famous skull symbol 



for most of their career. A track of the same 
name and subject matter appears on the Mis- 
fits’ 1996 comeback album American Psycho. 

7. Die, Die, My Darling 

Although this track is one of tfie Misfits’ most 
popular (Danzig recycled it in his Samhain pro- 
ject, while Metallica covered it as well), this one 
remains one of the Misfits’ least talked-about horror 
references. The title is taken from Canadian director 
Silvio Narizzano’s 1965 Grand Guignol opus Fanat- 
ic. The lyrics also make reference to the 1 969 Vin- 
cent Price film, The Oblong Box. 

8. Earth AJ>. 

“You bet your life because the hills have eyes.” The 
title frack of the Misfits 1 983 benchmark thrash 
punk album was Danzig's painting of a post-apoca- 
lyptic wasteland, in the vein of the then popular Mad 
Max^films. Hence, he snuck in tfiis reference to Wes 
Craven’s classic suburban-family-in-danger film 
that use^ a similarly apocalyptic setting. 

9. Evil Never Dies 

This phrase appears on a popular Misfite t-shirt, and 
is originally derived from the 1 956 B-fi!m She-Crea- 
ture. Nowadays, numerous horror films use it as a 


10. Ghoul’s Night Out 

Although not a direct reference, 
the title of this gothic-garage rock 
track bears a striking similarity to 
Ed Wood's famously bad Night of 
the Ghouls, a follow-up to the dis- 
astrous Plan 9 From Outer Space. 
Plan 9, in turn, was used as the 
Misfits’ imprint from 1978 on. 


11. Green Hell 

Here, Danzig describes the deep, dark place from 
whence came the titular monster of Kenneth 
Crane’s eponymous 1958 shlocker, Monster From 
Green Hell. The song may also be a nod to James 
Whaie’s 1940 adventjre film of tiie same name. 

12. Halloween/Halloween n 

One might suspect these backs to be based on the 
misdeeds of one Michael Myers, but in reality, Hal- 
loween is an anthem of pagan violence dressed up 
In the imagery of the holiday. The sequel is a ritual- 
istic chant of werewolf lore, written and sung In 
non-standard Latin, 




13. Hatebreeders 

“You feel the things that 
make a world turn angry 
red.” Although the song is 
not about 1 959’s Angry Red 
Planet, this lyric is another 
great example of Danzig’s 
tendency to discreetly weave B-film references into 
his songs. The creature from the film made the 
cover of the Misfits’ Walk Among Us aibm. 

14. Horror Biusiness 

“Driving late at night/ Psycho ’78/ My bathroom Is 
new for you.” This song is commonly believed to be 
a reference to 
Alfred Hitchcock’s 
1960 masterpiece 
Psycho. However, 
ft has also been 
written that the 
song is actually 
about the murder 
of Nancy Spun- 
geon. 

15. Horror Hotel 

Although it uses the same name as 1960’s Horror 
Hotel (better known in the UK as City of the Dead), 
the lyrics in this song bear little semblance to the 
film. Instead, Danzig writes about his “girlfriend” 
Vampira and invites people up to Room 21 for a 
monster mash. 

16. Mephisto Waltz 

The song was only rehearsed by file Misfits but never 
recorded. Danzig would later record it with band pho- 
tographer Eerie Von. It isTikely a reference to the 1971 
horror film of the same name, or possibly Franz Liszt’s 
orchestral virtuoso. 

17. N^ht of the Livir^ Dead 

One of the few '‘mainstream’’ horror films to become a 
part of the Misfits cannon was George Romero's origi- 
nal zombie gore test Ultra-melodic guitar and vocals 
make a perfect soundtrack to lines about flesh being 
ripped to shredded wheat. 

18. Queen Wasp 

Roger Gorman’s low-budget female version of The 
Fly, Wasp Woman was deemed worthy of becoming 
a hard-hitting number courtesy of the Misfits. Later 
covered by Electric Frankenstein on a 7-inch using 
the cl^ic Wasp Woman poster as cover ait 
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invasion. 


19. Ketiim of 
the Ily 

“Return of tfie FlyAVith Vin- 
cent Price/Helen Delam- 
bre/Francois/Cecile.” 
Speaking of The Fly, the 
film’s sequel became a ^ 
source of inspiration for the 
Misfits’ classic lounge track. 
The lyrics run through the 
film’s cast and characters. 
Just one thing: we don’t 
recall Helen Delambre 
showing up in tie sequel! 


20. SkuUs 

“^d the blood drains down like devil’s rain.” The 
1975 Shatner-ific Devil's Rain earns a reference , 
on this Rend-favourite. There’s enough skuli- 
pe^ing imagery here to tie tie song togetier with 
the movie’s tale of Satanists who hoid the power 
to melt their victims. 




21. Teen^ers 
from Stars 

This title seems to g wK~ 
combine two equally K 
hokey B-films, 

Teenagers from 

Outer Space and ' 

Invaders Fmm Mars. 

Lyrically, Danzig 
describes teenage rebellion as a “B-fi!m born 


22. The Undertaker and His Pals 

The Misfits didn’t use this 1 966 horror-comedy as 
a song title, but it did become the title of an unof- - 
ficial live 7-lnch, and later a poster and t-shirt. 

23. Vampira 

“Biack dress moves in a blue movie/Graverobbers 
from outer space.” The fits got to meet their 
favourite ghoui when the Walk Among Us tour 
brought tiiem to Southern California. Rumour has 
it. it was Vampira’s first public appear^ce in 
many a year. The lyrics lean toward Ed Wood’s 
Plan 9 From Outer Space as source material. 

24. Walk Amoi^ Us 

The titie of die Misfits’ 1982 album is likely a nod . 
to the third Gill-Man feature, The Creature Walks 
Among Us. TTiis title was later used for a song on 
1996’s A/nencan Psycho, but those lyrics reflect ' 
more of an Invasion of the Body Snatchers plot. 

25. We Are 138 

Easily one of Danzig’s most ambiguous songs. We 
Are 138 is an ode to George Lucas’ eaiiy sci-fi 
dystopian drama THX 1138. < 

Aaron Lupton 


this was the real reason for his absence. 

From here on, the controversy and infighting 
surrounding the new Misfits would overshadow 
everything else. After several 
dates. Hideous left and Graves 
returned, and in October 1999, 
the Misfits released Famous 
Monsters, featuring artwork from 
the legendary magazine’s mas- 
terful artist, Basil Gogos. The 
Misfits then joined World Cham- 
pionship Wrestling, performing 
alongside Canadian wrestler 
Vampiro, a period that could be 
considered a low point in the 
band’s history. The bright lights and overblown 
comic book glitz of the world of professional 
wrestling was far removed from the under- 
ground mystery of the band’s original incarna- 
tion. As fate would have it, the wrestling stint 
would prove to be the straw that broke the Mis- 
fits back. Spiralling into deeper controversy that 
involved a public feud with Vampiro, the band 
disappeared off the map. 

RETURN OF THE LIVING DEAD? 

As if an afterthought, in February 2000, Chud 
issued a statement on his website that he, 
Graves and Doyle had left the Misfits. Even so, 
miraculously, the band somehow realigned 
themselves, only to disintegrate yet again 
shortly thereafter. At an Oct. 25, 2000 show in 
Orlando, Florida, the Misfits kept fans waiting 
until well after 1 a.m. A few songs into the set. 
Graves announced it would be his final perfor- 
mance. Several songs later, Graves, Chud, and 
Doyle left the stage. Only was left by himself to 
play their classic We Are 1 38 solo, and that, for 
all intents and purposes, was the end of the 
Misfits. 

And yet despite that, the Misfits endured to 
the end of 2002, the year that marks their 25th 
anniversary. Jerry Only, increasingly the sole 
name associated with the ongoing legacy, 
toured the band solo with guest musicians 
Marky Ramone and Dez Cadena; their set 
included songs from The Ramones and Black 
Flag. 

Even now rumours are surfacing yet again of 
the imminent return of Evil Elvis to the Misfits, 
but there is good reason to believe that these 
rumours are just that. The feud between Danzig 
and Only is long and bitter, and Danzig has firm- 
ly rejected similar offers many times in the 
past. 

Having said that, the return of Danzig to the 
band that started it all could possibly be the 
■ highest profile horror rock event of all time. If 
the horror gods do indeed look favourably upon 
us, then please, let all hell break loose one 
more time. Whatever happens from here on 
end, Rue Morgue wishes you a Happy Birthday, 
Misfits, f 


Members, ex-members, fans and 


Fiends recall the experience.... 


ARTHun GOOGY 

Formerly: Misfits drummer 

Currently: Vocalist for Upnrunnin under the name 

Blissroc 

Why are the Misfits continuing? I gotta say two 
words: Jerry Only. You can stop playing or you 
can keep on playing. I always went to rehearsals 
and I made my drum parts as best I can. The 
music is the stuff that ends up staying. I'd like to 
say: where’s Glenn? I miss him. Haven’t heard 
from him in a long time. How’s Doyle? God bless 
him. It was a good time, we had a lot of fun. I feel 
I played the drums best on Walk Among Us. We 
were hitting a groove there. Jerry, Bobby, Doyle, 
Glenn, they were nice guys. 

FRAHCHt CDMA 

Formerly: Misfits guitarist 

Currently: Asset Management Director of 

Operations for IBM 

The secret to the Misfits’ endurance is that you 
still have people out there playing the music, and 
that always helps. What happens is that I see 
kids buying records that weren’t even born 
when we were playing. So the stuff goes on, 
people get into it, a friend tells a friend, people 
buy the records and it just keeps things alive. 
And it was good music; Glenn wrote good music, 
no if, and or buts about it. His songs were good, 
they were catchy, and the songwriter makes the 
band, It was a great experience for me. We were 
young, I wish I would have been a little older at 
the time ’cause I would have been a lot more 
mature, I didn’t know what we had, none of us 
did I don’t think. But Glenn had some foresight to 
see up ahead. I think I helped to lay the founda- 
tion. You have to realize that before the Misfits 
was a band, it was Glenn playing piano along 
with a bass and a drummer. They played live a 
couple of times and after that I joined the band 
as their first guitar player, and I think it helped 
lay the foundation for what you had then and 
what you have now. I would love to do some- 
thing again with the Misfits, but the fact of the 
matter is that the Misfits would only be the Mis- 
fits if Glenn was singing and - no offense to 
Jerry - but I’d love to do a reunion .with all the 
original members. That to me is a reunion. 


MR. JIM 

Formerly: Misfits drummer 
Currently: Adult video retailer 
I think the songs were always really good, every- 
thing had a good sound to it and it was easy to 
follow. As far as the endurance part of it, I have 
no Idea, frankly, it suiprises me. I just pretty 
much did my part, I was a pretty decent drum- 
mer. It’s certainly more popular now than it was 
then. 

BOBBY mm 

Formerly: Misfits guitarist 

Currently: Vocalist/songwriter for The Undead. 

I think it was the mystique that led to the appeal 
- very few people have ever seen the actual 
band, and it was this veil of mystery that caused 
a large part of our success. If it hadn’t been for 
Metallica, no one would have heard of us. I was 
responsible for the earliest press, thanks to my 
wild, drug-crazed antics of those days, but it was 
mainly Glenn’s great songwriting and sense of 
humour that really set us apart from the rest of 
the bands. 

BR. CHUD 

Formerly: Misfits drummer 
Currently: Unknown. 

If I don’t have anything nice to say, I 
won’t say anything at all. 

BERIB VDN 

Formerly: Misfits roadie 
and photographer. 

Currently: Unknown. 

The Misfits had image, 
they wore makeup, and 
dismissed the political 
and social topics a lot of 
the hardcore bands were 
into, in favor of grade B hor- 
ror movies and things that go 
bump in the night. They had great 
songs, Glenn’s brilliant voice, the 
records that documented those achievements 
and the aiiout assault of their live shows. Back 
then you either loved them or you hated them, I 
guess it’s still that way today. I think Jerry is a 
great showman, and a master at self-promotion. 

I appiaud the fact that he was able to secure the 
band a major record deal, and constantly keep 
the band’s name and image in the public eye. 


Who else could get Misfits action figures and 
lunch boxes made? The Misfits legacy is a great 
and turbulent one, one that has been long-last- 
ing, but in the end, the songs remain, along with 
the image and the stories of those great live 
shows. That is what ultimately will sustain the 
legend. 

MYKF HIDEOUS 

Currently: Penning the book King of an Empire to 
the Shoep of a Misfit, available through 
1stbooks.com. 

Formerly: Toured with the Misfits as a vocalist 
circa 1998. 

Personally I think it’s over for the Misfits. There’s 
nothing original about them anymore. I tried 
intensely to give them the edge they so needed 
to regroup the fan base that liked the Misfits for 
being a true to life evil horror band. The Misfits 
died when Danzig left. End of story. 

STBVB im 

Formerly: Undead drummer. 

Currently: Singer for Doomtree. 

In 1 978, Doyle suggested that I watch his broth- 
er’s band at a practice. From the moment I heard 
and saw the Misfits, I knew this would have an 
effect on me. The Misfits were unlike any other 
punk band out there. Glenn was very 
charismatic and I said to myself, 
‘someday, I’m gonna work with 
this guy!” I didn’t even know 
him! I think what has made 
them so appealing for 25 
years, is a combination 
of music and image. I 
don’t think there is any 
other band in the world 
that has left a lasting 
impression, from the 
Crimson Ghost to the Dev- 
ilock hairstyle. Anytime you 
see anyone with one of these 
shirts or have their hair in their face, 
you know where it came from. I don’t think the 
Misfits ever set out to have such a legacy. 

JBRRY ONLY 

Currently: Misfits co-founder/bassist and surviv- 
ing original member. 

I’m happy to be in this band, it’s a band I want to 
be in. Everyday I get up, I’m proud to be a Misfit. 
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WE RE DEAD. 



Whoever said you shouldn’t play with dead dolls? 

ED LONG and DAMIEN GLONEK did, and now they're sitting on 
one of the highest valued cirilectible horror toy properties in North 
America. Here’s the story on how these Dead Doll Morticians did it, 
ahd what they have in store for you next... 


OT 

m 




T hey’re dead. Pure evil. They sleep with the 
worms. And everyone who’s laid eyes on them 
has wanted to adopt die Living Dead Dolls and 
take them home forever. Problem is, there are 
only a precious few of these terrible tykes running 
around, making them a highly valued commodity 
among collectors groups on the convention circuit 
and especially on eBay, where they have a habit 
of being auctioned off at exorbitant rates. 

Smurfs they ain’t, but beware. The Living Dead 
Dolls are becoming just as popular, and the 
demand to own them is reaching the kind of 
mass hysteria that once had you and your friends 
OKdv ‘maybe your sister and her friends) 
running buy up every Cabbage Patch Kid in 
sight. V'fat is it about these dolls in particular that 
has r|^pie dishing out as much as $40 US for a 
ne' 'Release and $1 200 US for a prototype? What 
i'^^ about them that has people dressing like Liv- 
'Ifg Dead Dolls and gathering on news groups to 
trade stories? 

The answer: precisely 10” of poseable plastic, 
with rooted hair, a clotii costume and Death Cer- 
tificate - all wrapped in distinctive coffin box 


packaging. That’s it, though truth be told, these 
little undead critters are definitely more than the 
sum of spare parts. Pierced, tattooed, bloody, 
fanged, demon possessed and always very dead, 
the Living Dead Dolls are unique, unwholesome 
and have a lot of personality... and personality 
goes a long way. 

Maybe this might explain why public demand 
does not end with the dolls themselves, but has 
extended to Limited Edition dolls, exclusive lines, 
Dead Doll minis, barware, panties, stickers, jour- 
nals, pens and even pencil sharpeners (stick the 
pencil in its eye and the shavings are regurgitat- 
ed through the mouth!). No doubt about it, Living 
Dead Doll creators Ed Long and Damien Gionek, 
along with worldwide Dead Doll distributor Mezco 
Toyz, can do no wrong when it comes to these lit- 
tle pale-skinned folk, except maybe not make 
enough of them. But that’s all part of the master 
plan, at least, according to Long and Gionek, 
’cause when there’s no room left on the shelf, the 
Dead will have their day.... 

Rue Morgue spoke to Ed Long and Damien 
Gionek in August. 


How did the Living Dead Doils originate exactly? 
Ed: I found some blank dolls that my mom had 
lying around and they looked pretty pale to me. 
She wanted to make them into angels and I asked 
her if I could fool around with them instead, and 
the first doll that came out of it was a variant of 
Sade - the same type of black dress, and pretty 
much the same haircut. And I showed it to some 
people, Damien being one of them, and he sug- 
gested I put them on his table at the next con- 
vention and they sold out in the first night. And 
that happened a couple of times and by that point 
1 had the idea of a Posie, put it out, and they 
began selling very well. So Damien and I teamed 
up and we started making them together. We 
came up with the name “Living Dead Dolls,” and 
he came up with the coffin packaging, and we 
took it from there. 

Unlike most popular horror figures out d^ere, the 
Living Dead Dolls are not based on a movie or a 
book. Why do you think they have taken off the 
way they have without the help of that tie-in? 

Ed: My guess would be that everyone who has 



m FGCTORCIST BAMtH) 


She comes with a pitchfork and Comes with bunny jamas, easier This litHe guy has his own sling- 

the red in her eyes matches her basket and painted cockroach- shot and three books to read and 

horns and tail. $50 - $95* Also made in an extremely rare bleed, including 666 and The 

‘All prices in us dollars. Blood Splattered Limited Edition. Necronomicon'. S50 - $80 

From deadisbettBr.com. R.I.R ggg , 31 20 



SABIT POSFY 

The original Living Dead Doll, Sadie Based on the blind girl Emily in 
has one white eye, the other black Lucio Fulci's The Beyond, Posey 

and comes with a bloodied knife, has a lovely facial rash and a gash 

coffin purse and bouquet of black on her forehead- $1 25 - $250 
flowers. $50 - $85 
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led a darker life has had a desire to have an alter- 
native to Barbie, and they have for quite some 
time. I think a lot of people have been customiz- 
ing dolls for a while; we were doing the right thing 
at the right time. 

Damien; We kind of filled a niche in the market 
that was there and we took advantage of it. 
Everyone was worried about doing stuff that we 
already know, and not doing anything creative or 
original with their own ideas. And there was noth- 
ing else out there like it; I think that’s one of the 
things that we had going for us. There was no doll 
that was anything like we had; it was a totally 
new product. 

Ed: The fact that it doesn’t belong to a movie at 
this point - that there’s nothing dictating exactly 
what it is - gives a little bit to the actual doll. Peo- 
ple look at it and get what they want out of it. I 
think the characters are really strong, but the rea- 
son our fanbase is so huge is because these peo- 
ple are creating their own little stories around 
these characters. They have their own idea. And 1 
think that actually helps it a lot; it becomes a lot 
larger than one tiny little story or idea. 

W7?ere do the individual characters come from? 
Ed: Basically we just sit around and we create a 
list of ideas of the things we would like to see. 
Damien and I have known each other for a long 
time, so when we get together and we're hanging 
around talking about these things, it can get pret- 
ty funny. That’s basically where a lot of the ideas 
come from. We were a little bit worried because it 
seemed that we were getting kind of pigeonholed 
into certain things. People would be like “what 
about a scalped Pilgrim and dead Indian doll?” - 
all this kind of stuff. And we thought, well, we 
don’t want everything to be yt/sfthat; we want the 
characters to stand on their own. We don’t want 
everything to be just a bogus characterization 
based around stock themes. We wanted to throw 


SERIES II; CLASS DECEASED! 


in Lottie or Bride of Valentine, where you can’t 
quite put your finger on them and the character 
itself is strong enough. 

You’re rifting off of monster culture, S&M, punk, 
voodoo, serial killers you name it. Is it fair to say 
that the dolls are an amalgamation of counter- 
cultural ideas? 

Ed: Absolutely. Our biggest guideline that we go 
by is we won’t make this if we don’t like it. That’s 
the best part of making these dolls. When we’re 
making them, we can’t wait to see them and have 
them. By the time we’ve finished the prototypes, 
it’s almost impossible to give them to Mezco to 
have him work them. We always want to keep 
them, they’re too awesome. 

Damien; It’s all coming from our influences. It’s 
not a "let’s do a Marilyn Monroe doll because it 
would sell well" type thing. I’m not into Marilyn 
Monroe so you’ll never see one. We’ve turned 
down a lot of offers from other companies to do 


sub-licensing and mergers and stuff like that. 
Rnancially, maybe it would have been a good 
idea, but we’re just not into it. 

What kind of feedback do you get from the peo- 
ple who would drop $500 for one of these dolls? 
Who are they? 

Ed: The feedback’s been amazing; I think the 
people are so varied. We get just as many house- 
wives as we get goth kids. As a matter of fact, 
there’s not a very large goth audience for these 
tilings, at least from what we see. Most of the 
people at the conventions are just normal people 
who don’t really look extravagant or like to dress 
up as a goth. They just tend to be people who may 
not like to collect anything else, who just saw 
these, loved them and they just went from there. 
What amazes me the most is the lack of hate 
mail, the negative aspect. We did a nun and a 
priest doll and we got no flack, we got no hate 
mail and not receiving any hate mail really sur- 
prises me. We got one letter so far, one from a 



KITTY 

TTiis tiny cheerleader comes with “Go 
Satan!” bullhorn and a pair of black 
pompoms. Her shoes are red with 
black tips, the opposite of Lou Sap- 
phire's black shoes with red Bps. 

S30 - S60 



LIZZY SDKDTM 

This cute murderess felled her 
parents with 40 whacks and 
comes complete with bloody axe 
and antique boots. S20 - $45 
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SCHaOLTIMF SADIE 

Ready for school, Sadie wears 
her uniform; blazer, white blouse 
and pleated skirt. $20 - $55 



DEADBRA AMN 

Deadbra Ann is ready for the prom 
with her flower bouquet, remov- 
able golden skull tiara and sash 
that reads “Danse Macabre”. 

$20 - $40 



IDU SAPPHIRE 

Lovely Lou is a keener with his 
Satanic contract, ruby ring on 
his left pinky, and a cane with 
removable skull head. 

$25 - $40 



PURE EVIL. 


WE SLEEP WITH THE WORMS. 


mother who’s really disturbed 
because her daughter had purchased Posey, and 
her big beef was how could we make a toy like 
that for kids? And I'm sorry, but nowhere does it 
say Living Dead Kid, it says Living Dead Doll, and 
there’s a big difference there. But we haven’t 
been receiving that backlash from anyone, which 
means that everyone seems to be getting it. 
Everything’s been really, really positive. 

Damien: We broke a line in the market - that we 
have people who collect our dolls that aren’t into 
toys, even though we’re involved in the toy mar- 
ket. People who buy our stuff don’t necessarily 
buy other things, they're not collecting Barbie or 
anything. We’ve taken people who were never 
into toys and brought them into the toy industry. 

Even Uiough you're on Series IV, the dolls contin- 
ue to be extremely limited. Why is that? 

Ed: We want to keep a minimum because, first 
off, in starting something, you never know how 
it’s going to fly. But more importantly, we want to 
offer the collector something and the only way to 
do that nowadays is to do it yourself. If you come 
out with Series I and you say “that’s it,” then don’t 
screw these people six months later and re- 
release the first series so that no one wants it. 
Because what happens is, regardless of however 
many your first run is, these people will end up 
buying it from a dealer and it will be for more than 
what they want to pay for it. And then if you turn 
around six months later and re-release it, their 
money just went down the toilet. We get a lot of 
flack for it, but it’s our way of not flooding the 
market, it’s our way of giving to collectors and our 
way to give to our fans something that really is 
kind of sacred, something that is valuable and 
worth something. Damien and I could have flood- 
ed the market with these things, put out hundreds 
of thousands of them, made a lot of money and 
got out, but as it stands, we still have our day 


jobs, we still bust our asses. People somehow 
think we’re tfiese millionaires, that we're doing 
reai good and we don’t care - it couldn’t be fur- 
ther from the truth. We work a twelve-hour day, 
come home and then work another eight hours on 
something that you absolutely love. And we do it 
because we love it; we 

do it because we 
want these people to 
have something that 
truly is incredible. 

We’re so hell-bent on 
keeping it so that 
people have some- 
thing unique. You 
pay $24.95 and six 
to eight months 
later, they’re going 
for $100, $120 dol- 
lars. Yeah it’s bad if 
you’re on the losing end of it, but what about the 
fans who were there from the beginning? It’s 
worth just as much to them. 

Will that policy change someday? 

Damien; We’re not looking for a fly by night thing, 
we’re looking for longevity, and we don’t want to 
burn out everything right away. We know we’re 
always in demand, people are always craving 
more; it enables us to last longer. 

How many are you manufacturing of the new 
Series IV? 

Damien: 5,000 of each doll, so 40,000 total. 

That was more than last year? 

Damien: Yup, and that was more than Series I or 
II. 

You're happy with those numbers? 

Ed: Yes we are. Nobody should really be mad 
about it because if you really need it, you can still 
find it, you know? 


What do you say to the fans that hear about it too 
late and they have to fork over tons of money just 
to get themselves one of the dolls? 

Ed: We don’t control that, we don’t make any 
money off of that. We certainly don’t want to see 
dealers taking advantage of our fans, but I think 
nine times out of ten, they’re getting a pretty fair 
deal. We cannot con- 
trol bidding on eBay. 1 
feel bad, but at least 
they’re not buying 
something that six 
months down the road 
is going to be worth 
less than what they 
paid for it. If they were 
willing to pay - guess 
what? - someone else 
will be willing to pay. It 
just is what it is, I feel 
bad but sometimes peo- 
ple can’t get everything. 

Damien: A lot of the stuff it’s the thrill of the hunt 
too, ’cause once they track it down, the private 
collector is really thinking “wow!” whereas the 
casual buyer is complaining for having to wait in 
line for forty-five minutes to get the doll, you 
know? They go around hunting this shit down and 
they get a big thrill once they find it. We’re prob- 
ably one of the few companies that have such a 
tight-knit relationship with our fan base. We do 
everything and pretty much answer all the e- 
mails personally, so we’re hearing every com- 
ment. 

What kind of question are you most asked? 
Both: Where can I buy the dolls? 

One way you're getting around the limited num- 
ber is through Limited Editions and offshoot mer- 
chandising. What do you have coming out? 
Damien: We saw the potential that this can be 
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BRIDE OF VALENTIME 

TTiis Gothic bride died during the 
St. Vaientine’s day massacre of 
1 929. She wears a short iace wed- 
ding dress and hoids a bioody 
heart in her hand. $20 - $40 



Liirm 


The first Living Dead Doil with her 
own unique facial expression (a 
screaming fanged mouth), Liiith is a 
one-of-a-kind vampire doii com- 
piete with blue skin and wooden 
stake. $20 - $40 



SCHTHD 

This macabre iittie clown sports 
a smart hat and comes with his 
own balloons. $20 - $40 



wniE 

This shabby gothic giii comes 
with an umbreiia that opens and 
cioses and has a skuii knob. 
$22 - $40 


SHEEHR 

Dressed to kili with a motorcycle jack- 
et with “Punks Not Dead" on the 
back, a iip ring, a "No Future" t-shirt, 
ripped fishnet thigh-highs and a 
bloody, spiked basebali bat. Sheena is 
named after the Ramones' song 
Sheena is A Punk Rocker. $20 - 850 
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by Rod Gudino 



When it comes to gruesome toys, look no 
McFarlane, ^o genre giants i 







And guess what? They’re doing it again, with 
the release of Tortured Souls 2: The Fallen, in 
stores by the time you read this. And if you 
thought the last line took things to the extreme, 
take a look again. 

“I’d say this one has more emphasis on tor- 
ture," McFarlane chimes in happily during a 
phonecall from Arizona. “The first one was sort 
of a nice name, I mean, we tortured a few faces 
^d everything, but on this one we have a little 
bit more.” 

Meet The Fallen, five very sorry looking indi- 
viduals who make it impossible to look at them 
without wincing: Szaltax, a grotesque six-limbed 


creature grasping mechanical prosthetics: 
Camille Noire, a winged, angelic creature 
whose cranium had a run-in with a circular 
saw; Zain, who has been strapped onto a pole 
and features several mechanical appendages: 
Suffering Bob, the aberrant mutation of sever- 
al human beings into one abomination: Mori- 
bund!, unfortunate enough to have been cruci- 
fied at the altar of science and technology and, 
lastly. Feverish, a large, disgusting thing gimg 
birth to worms on a slab. Manufactured with 
an eye for detail. The Fallen are by far the most 
intricate and complex figures to grace our 
offices ever. 

“It’s a bit of a pain but the pain comes in on 
the amount of time and effort it takes the actu- 
al sculptor to do the work,” says McFarlane, 
whose company has brought an entirely new 
level of craftsmanship to the toy industry. 
“Instead of being able to sculpt the toy in a 
week, it might take them two and half weeks, 
and a week and a half of that is just noodling 
the crap out of it. You might have the basic 
form and you know it’s got a big black leather 
arm, but the arm just can’t be sleek, we have 
to put straps and hooks and textures, get it to 
look like burlap or dry crackled lizard skin or 
whatever. Luckily I’m dealing with people on 
the sculpting end who take pride. Everyone’s 
always trying to outdo the last line and this is 
die one now that has sort of raised the bar.” 

McFarlane and Barker also plan to raise the 
bar by developing a horror movie franchise out 
of their gruesome creation. But be warned: 
those expecting a blood-soaked blowout the 
likes of the Hellraiser movies may be sorely 
disappointed. McFarlane reveals that he and 
Barker are entertaining ideas that bear a 
stronger kinship to the more subtle shocks of 
Alfred Hitchcock and M. Night Shyamalan 
(Sixth Sense). 


m- 



“One thing that Clive and I are always talking 
about is that we don’t always want to give them 
what they think they’re going to get. We want to 
put a few surprises out there,” he says. “So Clive 
wrote diis outline that allows us to do psycho- 
logical terror as well as physical horror. We don’t 
want to be a grand epic, we want to go back to 
The Exorcist or The Omen, where it’s contained 
in a small area. I think M. Night really under- 
stands how to isolate the story - instead of 
making them big, he’s actually folding them 
inward. Hollywood has a tendency to go ‘let’s do 
Independence Day,’ but this guy is smart 
enough to come at it from the back end. It brings 
in some of the stuff that Hitchcock did, and more 
recent work, like John Carpenter’s The Thing. 
Isolation adds to the mystery and intrigue and 
the paranoia levels and all those other things, 
and it gets people jumping in their chairs, which 
is different from slasher horror.” 

As of press time. Universal has secured rights 
to that idea and has even sat down with the pair 
on several occasions to go over some develop- 
ments. The possibilities look good and, as 
McFarlane points out, there are certain advan- 
tages to making a movie from a toy. 

“Part of the reason that something is evoca- 
tive is that nobody is giving you any history,” he 
says. “You just look at it and apply whatever you 
want to it. It’s more interesting to look at a guy 
who's got a nail through his head and can lift 
half his head off and go, ‘how the hell did he get 
that? Is he a good guy or a bad guy? Is he in 
pain?’ Just from the images in front of you, just 
from the concepts, you go, 'what kind of fuckin 
mind does that come from?' And we have the 
ability to do anything wifri it. We can just go 
‘naw, he’s the newspaper boy; he's just had a 
bad day!”' ^ 
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FOR SPOOKY KIDS. 



Ed Long (left) and Damien Glonek, creators and funeral directors. 


much more than it is, so that’s when we started 
making our own t-shirts, and we made a portfolio 
- it was a series of four drawings that told this 
short little four-page story. Ed wrote it, I drew it, 
we printed it up and we put them into an enve- 
lope and we used to do that from home. At the 
time, it was done by us but once Mezco came in 
it all got mass marketed and word got out and 
they were originally for five bucks and they sky- 
rocketed into massive amounts of money. 
Overnight they were $60 just because the 
demand was there. And we numbered them, only 
fifty made and after they’re gone we weren’t 
making any more. They’re all limited edition. 

You guys are hardcore! What else? 

Damien: We have stickers, pens, barware, 
panties, journals, pencil sharpeners.... 

Has anyone approached you about doing a movie 
about these things? 

Damien: We’ve had some offers but we didn’t 
want to jump on the first thing that came by, you 
know. We want to do it, we’ll do it right, it takes 
time, so be it. We’ll wait for the best time, there’s 
no rush. 

Ed: We know that the product has an amazing 

SERIES IV: DOLLS TO DIE TOUR 


look, we know we have 
some strong characters, 
and something that people 
can look forward to in the 
upcoming year is either 
story books and/or comic 
books that will offer a plat- 
form into the realm of 
entertainment, so that peo- 
ple can see that there’s 
more to it. There is a Living 
Dead Doll universe, there is 
a whole place where these 
things exist. 

You plan on bringing them to life somehow? 

Ed: /Absolutely, that’s the whole thing. We don’t 
want to be just putting out a series of dolls 
followed by another series of dolls, 
we want to show people that 
there is a lot more going on 
there. We haven’t finished 
everything, but we have 
talked for a long time about 
how things can go, and what 
the world these dolls live in 
might be like. We don’t want to 
really give too much of that away but, 
yes, there is a whole unique place in the corner of 
some universe where these things exist and obvi- 
ously it’s going to be really creepy, it’s going to be 
really cutting edge. It may have started with just 
the Death Certificate, but one of our biggest ven- 
tures right now is that Living Dead Doll world, to 
kind of open it up. There’s the possibility of a 
board game to start things off, a story book, some 
things to get people more involved so they know 
more where we’re coming from. 

What kind of vibe are you giving them? 

Damien: Sinister and sadistic. 

Ed: If there was a perfect land of living dolls and 
everything was bright and cheery so you didn’t 


even know the opposite of good, how would you 
know what evil was? If something would go hor- 
ribly wrong, if one of those dollies should die, if 
something really terrible would happen in par- 
adise, where would it go from there? What kind of 
stuff could we evoke at that point, what could we 
really pull up out of the guts of utopia? Is being 
constantly happy really the ultimate good? 
There’s a lot that we can play with there. 

What are your other pians for the future ? 
Damien: We want to make the same doll but 
larger and out of porcelain. It would be a one-of- 
a-kind doll, only one made, and we would be 
going back to what we used to do by painting 
them by hand and have gallery shows. 

Would these be a larger version of the doits 
that already exist? 

Damien: More ot an elabora- 
tion of the existing charac- 
ters, more elaborate in cos- 
tume and things like that. 
The next thing that would 
be cool if we made it by 
hand is to make every doll 
different. 

So in one way you are moving towards 
the commercial, but in another, you're getting 
right back to your artistic roots. 

Damien: Yup, that’s exactly right. 

What do you guys do for a living anyway? 

Ed: I basically help people walk, people with hip 
deformities, diabetics, people who have trouble 
moving around. I create lymphatic devices in 
order to aid them in ambulation. 

Damien; I work for the government, [laughter] 

That explains a lot! % 

www.livingdeaddolls.com 





SYBIL 

Wrapped in a strait jacket, Sybil’s 
got wild spiral eyes, messy hair, a 
choker chain and green goo drip- 
ping out of her mouth. $20-45 



MAGUMBA 

This pint-sized voodoo priest 
comes with white skull painted on 
his face, a top hat, long black 
dreadlocks and a bone necklace. 
$20-45 


LULU 

She sports pigtails, a ballerina tutu, 
tube-socks, pink-wheeled roller 
skates, and a “Hell on Wheels” tat- 
too, not to mention an adorable 
bone fracture on her leg. S20-45 


IHFERHO 

A devilish little spitfire, Inferno wears 
her black flame-fringed dress with 
her favourite red socks and black 
Mary Janes. She has little black 
horns, wavy red hair, red eyes, and 
red demon wings. $20-45 


MISS FERIF 

The bny Miss has blank, pink- 
rimmed eyes, white hair and 
wears her black satin mourn- 
ing dress and a black, wide- 
brimmed hat with a spider 
web veil. $20-45 
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* Creepy Figurines 
»; T-Shirts & Apparel 


Greeting Cards 


and many other 
unearthly delights. 


Cyborgs, Santa Claus 
and Satan 

Science Fiction, Fantasy and Hor- 
ror Films Made for Television 
Fraser A. Sherman. 288pp., 2000, S45 
hardcover (7 x 10), chronology, appen- 
dices, index, ISBN 0-7864-0793-X. 

Horror Films of the 
1970s 

John Kenneth Muir. 672pp., 2002, 
$59.95 hardcover (7 x 10), 55 photos, 
appendices, notes, bibliography, 
index, ISBN 0-7864-1249-6. 

Science Fiction 
Confidential 

Interviews with 23 Monster 
Stars and Filmmakers 
Tom Weaver. 320pp., 2002, $38.50 
hardcover (7 x 10), 124 photos, filmo- 
graphies, index, ISBN 0-7864-1175-9. 


Horror Film Stars, 

Third edition 

Michael R. Pitts. 576pp., 2002, 

$39.95 softcover (7 x 10), 383 photos, 
filmographies, bibliography, index, 
ISBN 0-7864-1052-3. 


The Mummy Unwrapped 
Scenes Left on Universal’s 
Cutting Room Floor 
Thomas M. Feramisco. Foreword by 
Peggy Moran Koster. I232]pp., 2003, 
$35 hardcover (7 x 10), photos, appen- 
dix, bibliography, index, 

ISBN 0-7864-1368-9. 


The Zombie Movie 
Encyclopedia 

Peter Dendle. 259pp., 2001, $35 hard- 
cover, photos, appendices, bibliography, 
index, ISBN 0-7864-0859-6. 
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The movie may have been high concept Satanic bombast, 
BUT Jerry Goldsmith’s score for the Omen is still as 

CHILL-INDUCING AS IT EVER WAS.... 
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Jaws and Halloween are shining examples of effective 
soundtrack music heightening atmosphere in film, even to the 
point where the music itself becomes a widely recognized 
trademark, but The Omen remains a breed apart: a film that 
probably owes the bulk of its success to its music score alone. 
While it is rightly considered a modern horror classic, it’s not 
without some serious flaws which become especially painful 
upon repeated viewings. Bloated, bombastic and overserious, 
The Omen comes dangerously close to caving in under its own 
pomposity, its complete lack of humour often resulting in 
some unintentionally hilarious moments. 

It may be a pivotal piece in the canon of seventies Satanic 
cinema, but its stonefaced austerity (personified by leading 
man Gregory Peck) makes it something of a poor country 
cousin to the visceral shocks of The Exorcist and the subtle, 
gnawing paranoia that fuels Rosemary’s Baby. So why does it 
stilt work? Why, decades later, does The Omen still manage to 
creep out even the most jaded viewer? Many - including this 
admittedly Jaded writer - chalk it up to Jerry Goldsmith’s 
music score. 

With credits as diverse and acclaimed as Patton, Planet of 
the Apes, Chinatown and Papillon under his belt, Goldsmith 
was already one of the most successful composers in the film 
industry when he was approached by director Richard Bon- 
ner and producer Harvey Bernhard in 1974 to provide music 
for their upcoming apocalyptic thriller. 
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Contrary to popular belief, The Omen was 
actually a rather modestly budgeted produc- 
tion and Goldsmith - very much the It Boy 
of film composers in the seventies - was 
well beyond the film’s original price range. 

But Donner. convinced that Goldsmith 
wasn't just the best choice but the only 
choice, approached Fox studio boss Alan 
Ladd Jr. and persuaded him to kick in the 
remaining funds required to bring the com- 
poser on board (proof perhaps that, in days 
of yore, studio honchos occasionally made 
the right decisions). Ladd’s move would bear 
him out; The Omen immediately became a 
box office smash, spawning three sequels 
(two theatrical and one made-for-TV) and 
Goldsmith would walk away with his fimt 
Academy Award for Best Score. 

A soundtrack album, released around the 
same time as the film, was nominated for a 
Grammy and sold extremely well despite the 
fact that many important music cues from 
the film weren’t included; the album was 
subsequently released on CD in 1990 after 
Varese Sarabande bought up the rights. That 
same label - virtually synonymous with film 
music - has recently released deluxe editions 
of the soundtrack from The Omen and its 
first two sequels, each containing the com- 
plete score plus some previously unreleased 
odds and ends. 

Ave Satani, the film’s main title cue, is 
possibly the singlemost chilling piece of 
music ever written exclusively for a horror 
film, an unrelentingly dark work for choir 
and orchestra. (Other equally effective 
pieces have been deployed in 
films like The Exorcist and 
The Shining, but were 
not written specifically 
for those films.) Pos- 
sibly because Gold- 
smith had the choir 
sing in Latin, Ave 
Satani has often 
been mistakenly 
compared to Grego- 
rian chant; this is 
inaccurate for a num- 
ber of reasons, chiefly 
because of the inclusion of 
an orchestra, but also because 
actual Gregorian chant never fea- 
tured female voices. 

Instead, Goldsmith drew inspiration for his 
Omen score from another classical music 
archetype: the requiem, a choral mass for the 
dead. From Mozart to Verdi and farl^eyond, 
the process of writing a requiem has alw'ays 
been viewed by composers as an endeavour 
of gravest importance, and it’s hardly sur- 
prising that very few of them - including 


even the prolific Mozart - ever wrote more 
than one. Mozart, Brahms and Faure created 
requiems memorable for their serene, aus- 
tere beauty, while Berlioz and several others 
elected rather less successfully to evoke 
Judgement Day with unrestrained bombast. 
Goldsmith, however, would turn this venera- 
ble idiom on its head, deploying choral and 
orchestral forces to spectacular effect in an 
elaborate and sinister hymn to Satan. Gold- 
smith’s soundtrack features a number of 
other startling pieces, but Ave Satani 
remains The Omen's dark heart, and the 
composer would scatter various references 
to its theme throughout the film. 

With only a few exceptions, horror film 
sequels go a long way in lending credibility 
to the law of diminishing returns, and subse- 
quent entries in The Omen series present no 
exception. Despite a few innovative scare 
sequences and some truly inspired casting - 
Jonathan Scott-Taylor as the adolescent 
Damien and Sam Niell as a thirty-something 
Antichrist - The Omen sequels try hard to 
become even more deadly serious and of 
course succeed only in becoming more 
laughable. The problem is compounded by 
the fact that each film had a different direc- 
tor and cast; aside from the storyline itself. 
Goldsmith’s remarkable music would be the 
only constant, providing some desperately- 
needed continuity. The corresponding 
soundtrack albums from Varese Sarabande 
find Goldsmith mining the Ave Satani theme 
again with varying degrees of success - at 
best he actually reinvents the music, 
and at worst recycles it - along 
with some newer and typi- 
cally effective pieces. 
Goldsmith’s tremen- 
dous versatility is 
evidenced on sever- 
al other releases on 
the same label; it’s 
especially remark- 
able on an album 
that combines 
music he wrote for 
two other thrillers in 
the seventies. The 
Mephisto Waltz and The 
Other. Other Varese Sara- 
bande releases of Goldsmith’s 
soundtracks include Planet of the Apes, 
Le\'iathan, Hollo\y Man and Poltergeist. To 
some, releasing all three Omen soundtracks 
simultaneously may very well seem like 
overkill. But chances are the folks at Varese 
Sarabande are well aware that - with the 
notable exception of Trekkies - few com- 
pletists are as pathologically obsessive as 
horror fans. 
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RINGS TRUE 

li BINE 

Starring Naomi Watts, Martin Henderson 
and Brian Cox 
Directed by GoreVerbinski 
Written by Ehren Kruger 
Dreamworks Pictures 

I have just seen the much anticipated film 
The Ring, the American remake of Hideo 
Nakata’s popular supernatural thriller 
Ringu. Admittedly, being a fan of the scary- 
as-shit Japanese original, my expectations 
were just below low. After all, those gun 
totin’, flag-wavin’-happy-ending-lovin’ 
yanks have an ugly track record of raping 
foreign films, ripping off and reinventing 
them for the shopping mall multiplex set. 
Just take a look at what Universal made 
George Sluzier do to his pitch black The 
Vanishing, completely altering the heart- 
stopping buried-alive climax in order to let 
the hero get the girl. 

So when the closing credits began to crawl 
over Gore Verbinski’s honky-ized update, I 
was shocked to find myself completely satis- 
fied; not only was Verbinski’s The iJiog just 
as dark and almost as under the skin subtle 
as Nakata’s film, but that ending was intact. 
I won’t get into explicit detail as to what 
happens during that brain warping wrap up; 
those of you who dampened your Depends 
the first time around know what I’m talking 
about. It’s there. And while not as fluidly 
horrific as Nakata’s shocking cut, thanks to 
a new, albeit minor surprise jolt, it'll still kill 
ya. 

The film - to those of you not in the know 
- is about a video tape. You pop this anony- 
mous piece of spastic plastic into your VCR 
and a really eerie collection of grainy black 
and white Dali/Bunuel-esque images skitter 
across the screen; a ghostly woman combs 
her hair in an antique mirror, dying horses 
twitch in the surf, giant centipedes scuttle 
out from beneath chairs, bloody fingers 
twitch in a match box and then the final 
image, a ghostly well. Then static. Almost 
immediately the phone will ring. You’ll 
answer it only to be told that in seven days 


you’ll die. Yikes! Sounds like an interactive 
William Castle gimmick flick, but no, this 
vicious videotape makes good on its 
promise, and bingo bango, before you know 
it many curious innocents are cursed with 
the worst. 

Watching Dreamworks’ big-budget redux, 
I got to thinking; sure, Naomi {Mulholland 
Drive) Watts’ performance as a sexy single 
mom drawn into the mystery by the haunted 
half inch is kinda hammy and exaggerated. 
And sure, some of the dialogue is ripe and 
doesn’t make a lot of sense and admittedly 
the film as a whole isn’t quite as nightmarish 
if you’ve seen the Japanese version. But see, 
I’m not Japanese. I don’t speak Japanese. 
I’ve never lived or worked or voted or raised 
children in Japan. 

So was the original scarier to me because 
it was in a foreign language? More unset- 
tling because it was set in a culture alien to 
my own? Of a higher calibre because the 
film was seemingly exotic and yet most like- 
ly adhered to a whole other set of cliches and 
genre standards? 

I wonder. 


The Ring is obviously not a terribly innov- 
ative picture, but it is scary, it really is. And 
if it lapses into Hollywood hokum that’s 
because, well, it’s made by North Americans 
for a North American market. That’s what 
happens. And jaded horror geekoids like you 
and 1 tend to grow bored with our own cine- 
matic culture so we condeinn it, looking 
across the pond for inspiration. It’s a natural 
artistic reaction. 

I guess what I’m trying to say is that a lot 
of North American fans of the cultish origi- 
nal will probably hate The Ring. This is 
because it takes an Asian concept (albeit one 
borrowed from both Cronenberg’s Video- 
drome and Peter Medak’s The Changeling) 
and, without changing the basic plot or 
sequence of events, adapts it to a western 
way of life, with distinctly American sensi- 
bilities. 

I’ve watched enough barrel-scraping genre 
pics in my time to know crap when I see it. 
And Verbinski’s The Ring, friends, is better 
than bad... it’s good! 

Chris Alexander 
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Red Dragon: Hopkins is great, Norton's a natural and Fiennes is all wrong. 


THE GOOD. THE BAD 
AND THE THAGIC 


AED DRAGaN 

Starring Anthony Hopkins, Ed Norton 

and Ralph Fiennes 

Directed by Brett Ratner 

Written by Ted Talley 

Based on the novel by Thomas Harris 

Universal Studios 

Coming in cold to direct the third film in 
any well-established franchise is bound to be 
a challenging gig. But given the circum- 
stances of Red Dragon, in that the director’s 
chair is still warm from the posteriors of 
Jonathan Demme and Ridley Scott and the 
film in question is a remake of a pretty good 
one by Michael Mann, even a filmmaker as 
seasoned and undeniably talented as Brett 
Ratner is bound to experience some serious 
second-guessing from both without and 
within. 

The prequel (a term that sets my teeth on 
edge) is usually the last in a series of lame 
excuses for a completely shameless sequel, 
but given the pedigree and the chronology of 
the novels. Red Dragon as a concept is pret- 
ty legit. Long before Special Agent Clarice 
Starling became fodder for a Simpsons paro- 
dy, burnt-out ex-FBI profiler Will Graham 
(Norton) gets pressed back into service by 
his former boss (Harvey Keitel) to help track 
down the Tooth Fairy, a nutbar with a pen- 


chant for slaughtering happy families. Like 
his counterpart Starling, Graham must con- 
sult the long since incarcerated Lecter (Hop- 
kins); unlike Starling, however, Graham 
himself was once attacked and nearly killed 
by the good doctor. In now-typical Thomas 
Harris fashion, our protagonist’s emotional 
baggage gets unmercifully searched by 
Lecter as the hunt for the killer intensifies. 

Manhiinter, adapted from Red Dragon in 
the eighties and released to moderate 
acclaim prior to the sensation that was 
Silence of the Lambs, can be more or less 
divorced from the equation for historical rea- 
sons, but Lambs and Hannibal each benefit- 
ted from a distinct directorial flavour. Where 
Demme’s film was lean and gritty yet grace- 
ful, Scott’s was lush, operatic and gruesome; 
Lambs benefited from its faithfulness to the 
novel while Hannibal screenwriters David 
Mamet and Stephen Zallian drastically 
altered - and improved — some pretty flawed 
source material. Red Dragon certainly takes 
the high road in terms of the dreaded transi- 
tion from book to film, with an adaptation 
that rings of an obsessive attention to detail 
on par with the pains Roman Polanski took 
with Rosemary ’s Babv. 

On a further positive note, Ratner's 
tremendous skill for staging spectacular yet 
very credible action sequences serves Red 
Dragon well; here’s a guy who can jolt us 
and, under the right circumstances, gross us 
out without always having to zoom right in 
on a gaping wound. The cast is a director’s 


wet dream; at this point Hopkins, already an 
actor’s actor since long before Lambs, is able 
to slip into Hannibal Lector’s skin like an old 
jean jacket, and it’s hard to imagine a more 
natural choice for our battered hero than 
Norton. 

Keitel. Emily Watson and Philip Seymour 
Hoffman, the patron saint of character 
actors, arc indispensable in roles that could 
easily have been auctioned off to lesser tal- 
ents. Fiennes, on the other hand, may well be 
incapable of turning in a bad performance, 
and he certainly doesn’t do his reputation 
any damage here, but he’s a poor choice 
physically. He works his usual magic in 
making a monstrous character human and 
marginally sympathetic, but he’s simply not 
a big, powerful physical presence (this being 
one area in which Manhunter is actually 
superior). 

Directorially, Ratner’s only real downfall 
is a failure to sustain the tension from one 
money shot to the next, a problem that seems 
to lie in the editing room rather than the set, 
but one which tragically sets Red Dragon 
several rungs down from its predecessors. A 
worthwhile film to be siue, but also a perfect 
example of a kingdom lost for want of a nail. 

John W. Bowen 

TAKE TO THE HILLS 

ELVIRA'S RARNIER RIELS 

Starring Elvira, Richard O’Brien 
and Scott Atkinson 
Directed by Sam Irving 
Written by Cassandra Peterson 
and John Paragon 
Spirit Entertainment 

The hills are alive once 
again with the screams of 
laughter, as the ageless Cas- 
sandra Peterson returns to bust 
out the big guns and even big- 
ger puns. A light-hearted 
tweaking of ’60s gothic horror 
a la Gorman’s Poe adapts, Elvira s Haunted 
Hills marks the B-Queen with the D cup’s 
return to the small-screen some fourteen 
years since heating up small-town New Eng- 
land in Mistress of the Dark. 

This time, Elvira goes back. Hammer- 
style, to 1851 as the star of a risque revue 
called Yes 1 Can-Can. On the road to Paris 
for opening night the Mistress of the Dark 
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and her maltreated maid-servant Zou Zou 
end up in a Carpathian castle said be cursed 
by the family Hellsebus with the power to 
lead its occupants into strange and unnatural 
things. 

Richard (Riff-Raff) O’Brien co-stars as 
the Lord Valdimir Hellsebus whose dead 
wife Elura is a dead ringer for the busty pun- 
ster, causing much confusion and indiscre- 
tion among the castle’s inhabitants. Along 
the way, Elvira gets mixed up with John 
Atkinson doing his best Karloff impression, 
and falls in lust with muscle-head Adrian the 
lip-syncing stable-master. 

More yawns than thrills for the most part. 
Haunted Hills suffers with little forward 
momentum to help bridge the screen time 
between one-liners (there’s only so many 
pratfalls and G-rated burlesque numbers you 
can do to advance a picture, even for Elvira). 
Rue Morgue presented this back in Septem- 
ber and, miraculously, the screening went 
over with the crowd, so, who knows, maybe 
I should be using a sliding scale for this one. 

It just seems the fish-out-of-water element 
in Mistress of the Dark worked better in 
masking the fact that Elvira tends to work 
best in short bursts, and the foggy narrative 
of Haunted Hills simply doesn’t supply her 
with enough context for her to cash in on her 
trademark wry, scene-stealing reactions. 


Even if it was a little over-focused on hit- 
and-miss sight gags and tame sexual 
humour, I dug the gothic Romanian loca- 
tions and can still respect Peterson for fund- 
ing the picture herself (even though she 
could have done away with the wholesome- 
ness and tossed in a cup or two of the red 
stuff). Unless you take more than a passing 
interest in Elvira herself, you may want to 
take a pass on her Haunted Hills. 

Tom Dragomir 

NO SHAME IN BEING 
NUMBER TWO 

DIONSiyBD 

Starring Beth West and Paul Weiner 
Written and directed by Rick Popko 
and Dan West 
4321 Films 

Given the anything-goes aesthetic that 
fuels the current underground horror film 
scene, it’s actually pretty surprising that no 
one got around to making a movie about a 
giant homicidal turd until now. Such an 
undertaking would doubtless require some 
serious intestinal fortitude on the part of the 
filmmakers. Would it be any good? Would it 
be, in the vernacular of today’s young peo- 
ple, “the shit” or Just shitty? Would it go 
down in the annals of horror film history as 
a cult classic, or would we flush it from our 
collective consciousness like so much 
waste? 

A wise man whose name eludes me right 
now once opined that ninety-nine percent of 
everything is shit, but I’m happy to report 
that Monsturd actually falls into that one elu- 
sive percentile of way-cool. Sure, the con- 
cept sounds like something Beavis and Butt- 
Head might come up with if they decided to 
become filmmakers, and that’s why it’s 
appropriate that the film’s wraparound has a 
little girl telling the whole thing to her father 
as a bedtime story. 

She relates the tale of escaped serial killer 
Jack Schmitt who dies while hiding in a 
small town’s sewage treatment facility, just 
around the same time when the obligatory 
dangerous chemical gets dumped into the 
sewer system from a nearby genetic research 
lab. Presto! The shit monster is unleashed 
just prior to the town’s biggest annual event 
- a chili cook-off - and much low-brow 


hilarity ensues. 

It goes without saying that this 
thing was made on the cheap, 
but filmmakers Popko and West 
(who also star) display some 
solid technical chops and they 
also seem well aware that novel- 
ty films only work when they 
don’t rely entirely on their novelty status. 
Hence, it’s not surprising that Monsturd is 
built around a near-relentless series of scato- 
logical sight gags, but the visuals are backed 
up by a convulsively funny script. (And I’d 
be interested to know how Popko and West 
managed to score their locations, including 
what would appear to be a real genetic 
research lab, a real prison and a real sewer!) 
Virtually every horror film and cop show 
cliche gets trotted out and skewered here, 
and the film gets even better as references to 
Jaws, South Park, Silence of the Lambs, 
Alien{s), Selen and more keep... er... piling 
up. 

No, it’s not for everyone, but the sicker 
element of Rue Morgue's, readership (Troma 
fans. I’m looking at you) are bound to find 
Monsturd as satisfying as a good bowel 
movement. Yes, this one really moves the 
mail. As for myself, my butt cheeks are 
clenched in anticipation of Popko and West’s 
next film. And furthermore... aw, crap. I 
seem to have run out of scatological refer- 
ences. End of review. 

John W. Bowen 

DAY OF THE MOLF 

EmEraOD OF HE WOLF: 

3 DISC COEEECTOD'S EDITION DVD 

Starring Samuel Le Bihan, Vincent Cassel 
and Mark Dacascos 
Directed by Christophe Gans 
Written by Stephan Gabel and 
Christophe Gans 
TVA Films 

Yup, they've done it again. As with yester- 
year’s Collector’s Edition of Ginger Snaps, 
TVA has outclassed and outdone themselves 
with this collector’s dream DVD set of 
Brotherhood of the Wolf director Christophe 
Gans’ genre-bending movie that took our 
vote last year as “Best Foreign Film.” The 
movie speaks for itself; a genre bustin’ cos- 
tume piece diced up with a double dose of 
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Brotherhood: Our pick for the Best Foreign Film of 2001 gets the full DVD treatment 


horror, a heaping of mystery, some political 
intrigue, a sprinkling of kung fu, a little 
romance, and a pinch of sex... and it’s all in 
French! 

This is where the sheep get separated from 
the goats, so if you’re still with me, read on. 
The three disc set contains the Bible on how 
Brotherhood was put together, every detail 
of the production is covered in some way. 
The first disc, of course, features the film in 
eye-catching widescreen glory (2.35.1 
aspect ratio), with English and French subti- 
tles and commentary (in French only) from 
director and stars. And let me tell you, it still 
makes for a sumptuous viewing; certainly it 
remains the most stylistically flamboyant 
genre flick to come out 
in recent memory. 

Disc 2 offers an 
exhaustive Making Of 
featurette called “Broth- 
erhood of the Wolf: The 
Guts of the Beast,” 
wherein Gans lets us in 
on virtually every deci- 
sion that went into mak- 
ing his movie. He 
comes across as intelli- 
gent and forthright and remarkably candid 
about the realities - economic and otherwise 
- of the production, not to mention his phi- 
losophy of moviemaking. Not surprisingly, 
he also comes across as a guy who really 
knows and loves his horror, which may make 
his reflections of particular relevance and 
interest to fans and filmmakers alike. The 
featurette also covers sets, combat 


sequences, the making of the beast and has a 
ton of outtakes and behind-the-scenes 
footage. Some deleted scenes round off the 
second disc, most of which were under- 
standably nixed from the final print, but hold 
interest nonetheless. 

On Disc 3 you’ll find storyboards, album 
and a bonus/bogus ROM, but it’s the Making 
Of documentary that will keep your interest 
throughout. It chronicles the things that went 
wrong on set and will give you new appreci- 
ation for just how well Brotherhood turned 
out ki the end. Last but not least, shoppers 
are treated to a fifteen-page colour booklet 
with production notes on preparation, film- 
ing, post-production and the story behind 
The Beast of Gevauidan ’cause, in case you 
didn’t know it, this is also based on a true 
story! 

Does it get any better? Well, for American 
readers it does; TVA plans to make the 
Brotherhood of the Wolf Collector’s Edition 
DVD available in the US as well as in Cana- 
da. Check your local hangout. 

Emma Anderson 

GIMME THREE MORE! 

WISBIUimEll: TIE mmU EUEEILEED 

Starring Tara Spencer-Nairn, John Novak 
and Jason Thompson 
Directed by Chris Angel 
Written by John Benjamin Martin 
Artisan Entertainment 

Ya, I have a wish: I wish the first two 
Wishmaster sequels never happened, and 
that fans of the original will believe me 



when I say that Wishmaster: 

TJ-ie Prophecy Fidfilled will 
restore their faith in what 
began as a promising series. 

Nothing really changes 
from sequel to sequel: Djinn 
in a stone, Djinn out of the 
stone, Djinn granting wishes, 

Djinn killing people, Djirm 
collecting souls, Djinn grants three wishes to 
its waker, here come the flames of hell, you 
know the words. The only real leap that’s 
been taken with the series is {Wishmaster 
creator) Peter Atkins’ stage production. The 
Djinn, billed as a “Rock and Roll HoiTor 
Musical”. Ahem. 

So if the unchanging concept is simply 
rejigged with new characters each time out, 
then the only way it can be truly compelling 
is to make those characters so rich and full 
of longing for something they just can’t live 
without. Enter Tara Spencer-Nairn, who 
comes off as the greatest horror movie chick 
since Jamie Lee Curtis. 

As the waker of the Djinn, Spencer-Nairn 
has quite the wish. The movie opens by 
establishing a love affair between her and 
Jason Thompson, with a scene so sexy and 
honest and brave that, when Thompson is 
subsequently confined to a wheelchair, her 
wish to relive that passion seems more than 
fair - even if it means selling her soul to a 
demon made of green muscles and goo. 
Speak of the devil: John Novak {Wishmaster 
3) returns as the Djinn, and y’know what? 
This time out 1 didn’t miss Andrew Divoff 
{Wishmaster and Wishmaster 2) one bit. 
Novak is mean enough and creepy enough 
and is a perfect foil to Spencer-Nairn ’s coo! 
yet vulnerable performance. And that’s 
what’s going on here - a script that allows 
for character development rather than a body 
count (and the body count is low, for sure) 
and real actors who bring credibility to a far- 
out fantasy tale. Oh, yeah, and some good 
gore, too. 

It’s worth mentioning that Chris Angel is 
also the director of Wishmaster 3. Apparent- 
ly they shot both movies back-to-back. But 
don’t be turned off by the fact that 3 sucked. 
Consider it his warm-up. In The Prophecy 
Fidfilled, he graduates with - if not honours 
— then certainly style. 

Wishing for a great Friday night fright 
flick? Done. 

Datid Dupont 



VIBEOS , DVD'S, CD'S AND ! 

ITHER COOL S*!T 

"unique in its own twisted way." 

• Kevin Carr, FilmThreat.com 

8l.c^ ifc t-wi-Bted pfcx^uctl-ona 

m & lUPliO HEAD $HQP1 

WWW.5ICKANOTWISTEDONLIME.COM 

P.O.V 

NOW ON 3 A, L, S 1 


42 RUE MORGUE 






PLASTIC MODEL KITS: 

OF HORROR, SCIENCE FiaWN, TV, MOVIES, SPACE, 
FIGURES, ETC. 1950S-1990S, HUNDREDS AVAILABLE. 
Free cnRUie, we aiso rue/ trade. 

GREENES MODELS 

Dept. DM, Box 55787, Riverside, GA 92517 USA. (909)684-5300 • 
(800)007-4759 • Fax (909)604-8819 
E-mail: RM@greenmodels.com 
Website: bttp://www.greenmodeis.com 


AmphigorY 

|n 8 Colorful costrefics, professional brushes, 
]JM semi-permonent hoittlye, wigs, eyelashes, 
unusual lipsticks, eye glosses, loose 
■ S pigments and much more! 

Come shop with us at 
WWW.AMPHIGORY.COM 



Quick Shipping! Great Prices! 
Great Service! 

Huge selection of plastic models in every 
category: monsters, Sci-Fi, horror, figures, 
cars, ships, military.. .you name it! 

Call 1.888.642.0093 toll-free! 


www.megahobby.Gom 



JtETJtO TOYS RETRO GAMES 


RETRO coot 

2949 Dundas St. West Toronto. Canada 
416. 762.1303 comicpos^aoLcom 
WWW. COMICPOST. COM 


FOR ALL YOUR DRRHESt DESIRES. 


Great Indie Film!! 

^ " HI’-*- ^ ParkerFilms 

2012DenbyAve 
p Las Vegas NV 

89106 

320 U.S. funds 

% Horror!! 

Y ^ Mention Rut Morgue 

VWW. and get the CD Soundtrack 

LordOfTheDead “ 

.com 



UJUHii.SlBEnulEB.com 

463 QUEEN STREET WEST, TORONTO ONTARIO (416.504.9288) 



43 








UNEARTHED FIIMS D!:ws upe:rime;nt 

PRESENTS PNEKUD OF NOTRE 

m^)lNEA(15-ftU'\S DOUBLE FEATURE 

' AVAILABLE AT 

WWW.GUINEAPiGFILMS.COM fineb vaEosHOPs 


EVER DANCE WITH THE DEVIL 
DY THE PALE MOONLIGHT? 


Starring Lance Henriksen and Bill Paxton 
Directed by Kathryn Bigelow 
Written by Kathryn Bigelow and Eric Red 
Anchor Bay Entertainment 

111 the back half of the eighties, a popular 
movie about a naive young man who falls in 
with a nasty after-hours crowd proved that 
there was still plenty of bite left in the old 
cadaver known as the vampire. Alas, that 
movie was The Lost Boys. 

Alas, because The Lost Boys' unwitting 
theatrical rival, Near Dark, was by far the 
superior of the two films (for the record, 
both were released in October 1987). Cer- 
tainly, 77?e Lost Boys was a satisfying cine- 
matic thrill ride with a laudable enough, 
teen-targeted “know thyself” morale. But 
rather than merely preserving vampire mar- 
ketability, Near Dark pumped brand new 
blood into the creature, contributing not only 
to its timelessness but also, more important- 
ly, its evolution. 

Set in the contemporary agrarian South, 
Near Dark is less a cowboy take on vampires 
than it is a vampire take on - believe it - 
family values. (That said, wild wild western 
imagery abounds, from the Confederate flag 
lining the chief vampire’s trenchcoat to an 
OK Corral-style shootout midway through 
the proceedings.) 

The plot’s your basic fish out of water alle- 
gory. Just a good ole boy never meanin’ no 
harm, Caleb Colton is, as his Dickensian 
surname suggests, a young Texan stud look- 
ing for something to relieve the existential 


Near Dark: A bold wave of new blood circa 1987. 


boredom of backcountry life. He 
that something when he meets Mae, a 
putty girl just passing through town, who 
stopped for a midnight snack and needs a 
ride back to her family’s RV The lady, of 
course, is a vamp, and she goes one step 
beyond turning Caleb on by simply, to 
quote the script, “turning him.” Sud- 
denly, Caleb’s travelling by moonlight 
wherever the group can find it (and 
customized cars whenever they 
can’t). He’s equal parts fugitive and 
kidnap victim, trying to come to grips 
with the fact that he has figuratively 
married into a very strange bloodline. 

One of Near Dark's great 
strengths is that it respects its 
midnight cowboys 
without giving in 
to the typical 
tendency to 

revere or vilify 
them (both of 
which, for 

example. The 
Lost Boys does). 

Near Dark treats vam- 
pires like people - mani- 
acs, certainly, but people 
nonetheless - fleshing out their personalities 
and taking into account the toll of a lifetime 
of bloodlust, murder and debatable cannibal- 
ism. The result is a brood that acts with 
believable, albeit reckless, abandon, com- 
prised of characters equally likeable and 
abhorrent, enviable and piteous. 

The real payoff in this production, though, 
is its willingness to reinvent the wheel, not 
merely for the sake of doing so (hello, Anne 
Rice!), but as a means of bringing concrete 
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reality to a mythological 
creature. Near Dark's vam- 
pires never call themselves 
such - in fact, the “V” 
word isn’t uttered once in 
this movie, by anyone. 

They have regular teeth, 
not fancy incisors. They 
are outcasts in the truest 
sense of the word, barely 
able to earnestly con- 
verse as a result of 
spending far, far too 
much time trapped in 
each other’s company. They travel by day 
only when necessary - essentially, like con- 
fronted animals - and only then in cloaks, 
aviator goggles and ons of the film’s 
many beautiful touches, vehicles 
with blacked-out windows (talk 
about batmobiles!). Their killing 
routines have evolved into by- 
the-numbers, recurring, 
grotesque skits. 

There are, of course, 
weaknesses (hey, it’s a 
cult classic, isn’t it?). 
Sunrise, the Achilles 
Tooth of the vampire 
set, rears its ugly head 
just a few times too 
many at absolutely criti- 
cal moments. It’s sadly 
disappointing to see this 
beyond-dead group get 
caught with its pants 
down on a regular 
basis, more so 
considering that 
their leader pur- 
portedly fought 
in the Civil 
War. (Then 
again, Jesse 
does point out 
that his side lost.) 
And the closing arc 
with the pack’s 
inevitable disintegration 
is a dud specifically 
because it tries too hard to be 
a showstopper. Possibly this 
has something to do with the 
fact that director Kathryn 
Bigelow was on the eve of 


becoming, briefly, Mrs. 
James Cameron. (Five bucks 
says Jimmy got her the sacri- 
ficial eighteen wheeler.) 
Regardless, Near Dark 
becomes a near miss because 
of this. 

Anchor Bay’s new 2 DVD 
edition gives Near Dark a 
widescreen presentation with a 
digitally mastered THX sound- 
track. The movie’s rich atmos- 
phere comes to the forefront in 
every sequence; chiaroscuro 
imagery has rarely been deployed as effec- 
tively in a full-colour environment as it is 
here by Bigelow, making ostensibly her 
directing debut. Extras include a superb ret- 
rospective with contributions from Bigelow, 
Paxton and Lance Henriksen (the latter of 
whose fingernail story alone is worth the 
price of admission), plus a fairly rote, 
“everyone was so great” commentary track 
from Bigelow. 

As well, standard trailer and posters/still 
gallery options show exactly why Near Dark 
lost the war with The Lost Boys during their 
unfortunate release overlap. “Sleep all day, 
party all night, never grow old never die - 
it’s fun to be a vampire.” TTiat’s catchy all 
right; memorable, even. Alas, that tagline 
belongs to The Lost Boys. By comparison. 
Near Dark's already ho-hum warning to 
“Pray for daylight” becomes downright 
sleep-inducing. But even if Near Dark's the- 
atrical backer, De Laurentis Entertainment, 
left its baby out in the sun without any block, 
kudos go - as always - to Anchor Bay for 
unearthing this landmark vampire movie and 
giving it the deluxe treatment and marketing 
that it deserves. 

Gary Butler 

THE DEAD DON'T DROWN 

mu WAVES DVD 1311 

Starring Brooke Adams, John Carradine and 
Peter Cushing 

Directed by Ken Wiederhorn 

Written by John Harrison and Ken Wiederhorn 

Blue Underground 

First, let’s get the totally obvious part out 
of the way: IF YOU SEE ONLY ONE 
UNDERWATER NAZI ZOMBIE MOVIE 


THIS YEAR... etc. There. I’ve said it. Of 
course, no one with even a passing fondness 
for seventies drive-in fodder could be unfa- 
miliar with Shock M/ves, but I’m also aware 
that some of our readers were born more 
recently than, say, the last time Alice Cooper 
made a good album. (If you’d like to know 
when that was, contact Rue Morgue and 
we’ll give you Aaron Lupton’s e-mail 
address.) 

It is for the edification of this particular 
demographic that I now provide the one sen- 
tence version; in Shock Waves, the crew and 
passengers of a small tourist boat wind up 
stranded on a Caribbean island inhabited by 
former SS officer Peter Cushing and a pla- 
toon of undead Nazi commandos. This plot 
description might put one in mind of Gi//i- 
gan's Island as directed by George Romero, 
but Shock Waves is actually quite a departure 
from the zombie film 
archetype. 

To begin with, these 
mouldy minions of the 
Wehrmacht aren’t can- 
nibalistic, opting 
instead to simply snuff i 
their prey and go hunt- 
ing for more without 
stopping to snack. 

Maybe this was 
writer/director Ken 
Wiederhorn acknowledging the Third 
Reich’s obsession with efficiency, or maybe 
he just didn’t know the correct German 
phrase for “more brains!”. 

Regardless, this deviation from standard 
zombie protocol means that Shock Waves is 
considerably less gory than its peers. Water 
becomes death personified here as every 
murder takes place in the ocean, fresh water 
or, in one particularly novel incident, a fish 
tank. While Wiederhorn would go on to 
make more low-budget horror films - 
including Byes of a Stranger and Return of 
the Living Dead Part II - he openly admits 
that he’s not a horror fan. “It took me a long 
time to figure out that I was not really suited 
to making horror movies - I didn’t have any 
feeling for them,” he states on the commen- 
tary track, and I’m afraid I have to agree. It’s 
not that Shock Waves is a bad film per se, but 
darn it all, underwater Nazi zombies could 
have been soooo much scarier! 

Extras in this reissue include a highly 
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Brotherhood of Satan: Proof that Satan is a geezer. 


entertaining commentary track featuring 
Wiederhorn, Fred Olen Ray (who worked as 
a still photographer on Shock Waves prior to 
becoming a prolific B-movie director) and 
makeup artist Alan Ormsby (who would 
later co-write and star in Children Shouldn 't 
Play With Dead Things). There’s also an 
interview segment with actor Lirke Halpin, 
trailers and an extensive gallery 
of posters and production stills. 

As for remastering, improve- 
ments in picture and sound qual- 
ity are negligible, although that’s 
understandable since the original 
negative disappeared a few years 
after the film’s initial theatrical 
release. Despite its faults, fans of 
independent seventies horror 
could spend their hard-earned on much 
worse films than Shock Waves. It’s worth 
noting, however, that the all-time best under- 
water Nazi zombie tale wasn’t actually a 
film but a novel: Robert R. McCammon’s 
pulpy gem The Night Boat. 

John W. Bowen 

SATAN IS A GEEZER 

THE mmum of s™ di/i isji 

Starring Strother Martin and L.Q. Jones 
Directed by Bernard McEveety 
Written by William Welch 
Columbia TriStar 

Movies so bad they’re good. It’s not a cat- 
egory you'll find at Blockbuster, but we here 
at Rue Morgue are quite familiar with this 
cinematic sub-genre. The Brotherhood of 
Satan cannot be recommended to those 


looking for coherence, profundity or compe- 
tence, but for aficionados of enthusiastic 
overacting, Satanism and small-town para- 
noia.... welcome. 

Veteran actor L.Q. Jones co-produced this 
mess and stars as the sheriff of a tiny Cali- 
fornian town desperate to save its vanishing 
children. Into this desperate situation come 
Ben (Charles Bateman), his girlfriend 
Nicky (Capri) and his daughter KT 
(Geri Reischl). Discovering a car full 
of dead bodies on the town’s out- 
skirts, the family seeks help from the 
locals, who promptly attack them for 
no seeming reason. Convinced that 
the town has gone mad, they flee, 
only to ditch the car after swerving 
to avoid hitting a young girl who - 
wait for it - isn’t really there. 

i could go on, but I really have to use the 
washroom. Long, wandering plotline short, 
the local children are being taken by the 
Brotherhood of Satan, a cabal of senior citi- 
zens who have lived for countless genera- 
tions by transferring their souls into the bod- 
ies of mesmerized youngsters. When KT 
goes missing, Ben leads the search, ending 
up at the old house on the edge of town, 
which just happens to be the Satanists’ lair. 

The film’s highlights are undoubtedly 
those scenes depicting the devil worship- 
pers’ preparations for the coming ceremony, 
including the casting out and murder of 
Dame Alice (Helene Winston) for baptizing 
her child (“Satan’s child!” the head witch 
reminds her). Rejected by her master, Alice 
is beaten to death by her fellow cabalists, 
and let me tell you, there’s nothing more dis- 
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turbing than a pack of snarling murderous 
seniors. The tone here is very Rosemarie's 
Baby, although Satan’s humour is perhaps a 
little less intentional; indeed, the dialogue 
here is as purple as the head witch’s robes. If 
you don’t mind atmosphere that vacillates 
between creepy and campy. The Brother- 
hood of Satan makes a perfect overcast Sun- 
day time-killer. 

Sean Plummer 

AIN'T NO BABY EORMULA 

im EimE lilONSTEIl m 1SS4 

starring Melissa Baum, Reggie Bannister 
and Andi Wenning 

Written and directed by Paul Bunnell 
Elite Entertainment 

Have you ever stuffed your face with junk 
food to the point of feeling so bloated that 
you think you’re going to be sick, but you 
just can’t stop because it tastes so good? I 
have. And sitting through That Little Mon- 
ster conjured up that very sensation all over 
again. Much of this film borders on the self- 
conscious and jaw-grinding territory usually 
reserved for student films. Yet I couldn’t turn 
it off. And I’m glad I didn’t, because the pay- 
offs at the end go down like a Coke chaser 
after three bags of Doritos. 

Writer/director Paul Bumiell’s script is 
simple: Jamie (Baum), a foreign exchange 
student, takes on a new babysitting gig in the 
strange home of strange parents (Wenning 
and Mills) who - you guessed it - have a 
strange baby. But 
from there it blasts off 
into a Twilight Zone 
episode not suitable 
for television. The 
baby is a complete 
monster (literally), 
and over the course 
of the evening, man- 
ages to terrorize 
Jamie to a climax 
that delivers a most 
satisfying twist. It’s 
always exciting to see a film 
that, like this one, manages to overstep its 
often amateurish production values, leaving 
you instead with its provocative imagery and 
imaginative concept branded inside your 
head. 

As an added bonus, sometimes the acting 
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its home on DVD. And I suggest you do. On 
a full stomach. 

David Dupont 


KUNG FU ZOMBIES TAKE GOME 


NIGIITIIIIHIIE m Dl/D 1880 

Starring Mel Ferrer, Hugo Stiglitz and 
Laura Trotter 

Directed by Umberto Lenzi 
Written by Antonio Cesare Corti, 

Luis Maria Delgado and Piero Regnoli 
Anchor Bay Entertainment 


Nightmare City: Oatmeal-faced zombies fight like ninjas. 


and dialogue are actually good. And there 
are three noteworthy cameos: Phantasm'’^ 
Reggie Barmister in a completely useless 
role, fan fave Forrest J, Ackerman in a riff 
off the 1931 Frankenstein on-camera dis- 
claimer, and... well, the third cameo should 
be a surprise. 

The movie is only an hour long, but the 
DVD includes Bunnell’s 1981 short horror 
film. The Visitant, which, unfortunately, 
failed to brand itself in my head. 

Also included is a ten-minute interview 
with the director, obviously lifted from a 
segment of a community cable talk show. In 
it, Bunnell comes across as the kind of fella 


you pray will not be seated 
next to you on a long flight to 
Australia. I suggest you don’t 
watch it until after seeing the 
movie or all credibility could 
be lost. In all fairness to Bunnell, however, 
the DVD’s commentary track (by Bunnell 
and producer/editor Carl Mastromarino) is 
packed with groovy how’d-they-do-thats, 
and Bunnell keeps a lid on the obnoxious- 
ness throughout. 

In the end. That Little Monster - with all 
the guts of a cult favourite - qualifies as an 
experience worth having. Completed in 
1994 after three years of shooting, it’s earned 


Director Umberto Lenzi is a veteran of 
Italian horror cinema, and is remembered as 
one of the country’s most imaginative cult 
directors. In 1973, Lenzi essentially gave 
birth to the Italian cannibal genre with Man 
From Deep River {Paese del sesso selvag- 
gio), and then attempted to out-excess his 
horror film contemporaries with I980’s 
Eaten Alive {Mangiati vivi) and 198 1 's Make 
Them Die Slowly (a.k.a. Cannibal Ferox). 
Sandwiched between these two films was 
the extremely cheesy pseudo-environmental- 
ist zombie film Nightmare City. 

If you’re having trouble remembering this 
one, you might be thinking of its US release 
title, Cit)’ of the Walking Dead, or alterna- 
tively, “that Italian horror movie where the 
zombies have oatmeal on their faces and 
fight like ninjas.” Up until now, most of you 
spaghetti splatter fans have 
probably seen this bizarre zom- 
bie film in its heavily cut US 
version. Now you can thank 
Anchor Bay for delivering the 
groceries with the original gore 
intact, although it should be said 
that even uncut, Nightmare City 
is not particularly bloody by the 
standards of Italian horror gen- 
erally and Umberto Lenzi hor- 
ror films in particular. 
Nightmare City is often 
remembered for being overtly environmen- 
talist (the shambling dead rise out of toxic 
waste), but the film is also remembered for 
the uniqueness of its zombies, who don’t 
lumber mindlessly in search of human meat, 
but rather run, jump, fight, and use guns in 
their mindless quest to destroy the human 
race. 

Of course, the athleticism of Lenzi’s zom- 
bies does add a sliver of credibility to a 
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genre in which humans are always somehow 
overcome by monsters moving at the pace of 
a tree sloth. On the other hand. Nightmare 
City loses covered ground with utterly 
ridiculous zombies (the aforementioned oat- 
meal faces), cheesy dialogue and an utterly 
implausible script. In one particularly rivet- 
ing scene, the two heroes are running from 
their enemies, then they come across an 
abandoned restaurant and decide to sit down 
and have a coffee. Funnily enough, it is pre- 
cisely these qualities that made Nightmare 
City a pretty enjoyable film - the inherent 
cheesiness of the premise is classic B-movie 
fodder. 

Anchor Bay’s DVD release comes with a 
thirteen-minute interview with Lenzi titled 
Tales of the Contaminated City. Lenzi offers 
plenty of insight into his film, explaining 
that he feels it still communicates a serious 
environmentalist message. He also takes a 
shot at leading man Hugo Stiglitz when he 
says that he had to use him, thanks to pres- 
sure from the “higher-ups.” Lenzi says he 
would have liked to have seen Franco Nero 
or John Saxon in his place and we can’t help 
but agree. 

Also included on the DVD is the obligato- 
ry trailer, an Umberto Lenzi bio, and an 
ultra-crisp widescreen 2.35: 1 transfer. 

Aaron Lupton 


Time, harsh mistress that she is, has not been 
kind to 976-EVIL. Where the passage of 
years often bathes fright flicks in the warm 
glow of nostalgia (“Gee, I haven’t seen 
Pirahna 2: The Spawning since I was a kid. 
Wasn’t that a great flick?”), Robert 
England’s sole big-screen directorial effort 
deserves no such veneration. Which is prob- 
ably why Columbia TriStar has given the 
film such a bare -bones release: a full-screen 
presentation augmented by some trailers. In 
fact, if 976-EVIL is remembered at all. it’s 
for being directed by Englund (Freddie 
Krueger to you and me) and being one of 
L.A. Confidential scribe Brian Helgeland’s 
first produced screenplays. 

The film’s gimmick callers to 976-EVlL 
pay for their “horrorscope” with their souls - 
is lame, and England's execution does little 
to spice it up. The annoying Stephen Geof- 
freys plays the annoying Hoax, a small-town 
dishrag put upon by his religious kook moth- 
er (slumming Oscar winner Sandy Dennis), 


leather-jacketed bullies, and even his 
Fonzie-like cousin Spike (Patrick O’Bryan). 
Spurned by Suzie (Lezlie Deane), Spike’s 
trailer-trash girlfriend. Hoax calls - you 
guessed it - 976-EVIL and suddenly finds 
himself imbued with supernatural powers. 
The price, of course, is his gradual posses- 
sion by the forces of eeeeeevil. 

What works? Well, Geoffreys’ relentlessly 
feminine manner plays well to his charac- 
ter’s loser status (I was a high-school nerd 
myself, and even / want to beat him up) and 
the pronounced homoeroticism which 
underlies Hoax’s hero worship of Spike, but 
he ain’t scary. (An interesting aside: Geof- 
freys, under the psuedonym Sam Ritter, went 
on to become a gay porn star in titles like 
Latin Crotch Rockets and 
Halfway House Hunks.) 
What doesn’t work? How 
about standard-issue gore, 
’80s hairdos, the “High 
School Confidential” power 
dynamics, and groaner-style 
humour. Consider 976-EVlL 
a horror history footnote, a 
curiosity strictly for the curi- 
ous. And, no, it’s not as good 
as you remember it. 

Sean Plummer 

THE DEVIL MADE HER DO IT 

IHE ANTICHIilSI DVD M 

Starring Carla Gravina, Mel Ferrer and 

Arthur Kennedy 

Directed by Alberto De Martino 

Written by Gianfranco Clerici, Alberto De Martino 

and Vincenzo Mannio 

Anchor Bay Entertainment 

After the success of William Friedkin’s 
The Exorcist in 1973, the inevitable truck- 
load of rip-offs arrived on the scene, mostly 
hailing from overseas. Italian director Alber- 
to De Martino scrounged up The Antichrist, 
a movie that came to be known as the best of 
the Exorcist rip-offs. However dubious that 
claim might be, I am inclined to agree after 
viewing De Martino’s film for the first time 
- the movie is about as original as Sum 41, 
but it certainly is a marvelously repulsive 
showcase of blasphemy. 

Writers Clerici, Martino and Mannio (the 
very minds behind such films as Don 't Tor- 
ture a Duckling, Cannibal Holocaust and 
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The Antichrist: The best of the Exorcist 
rip-offs. 


projectile vomiting and cursing that would 
make Tony Montana blush. 

Come to think of it, though, De Marti- 
no’s film is not a total scam of The Exor- 
cist; there’s a nice helping of Rosemary’s 
Baby in here as well (Ippolita’s hair style 
even resembles Mia Farrow’s towards the 
end). Included is a TV spot and a poster 
gallery. 

The Antichrist may annoy some of you 
for its blatant attempts to cash in on a 
superior horror film, but it can still be 
enjoyed by those with a taste for the 
extreme. De Martino injects authentic the- 
ological substance to the picture, giving 
Ippolita’s blasphemous concoctions 
greater shock effect (“why don’t you dip 
your bud into my holy water and baptize 
me!.” she screams at her uncle, a Catholic 
priest.). 

Props go out to Anchor Bay for creating 
another special edition out of an otherwise 
impossible to find, heavily-cut video. 

Aaron Lupton 



House at the Edge of the Park) were clearly 
drawing from the works of Freud in devel- 
oping their portrait of a psychologically dis- 
turbed woman. After suffering through a 
traumatic experience in her youth, Ippolita is 
left paralyzed. She also holds some serious- 
ly Oedipal yearnings for her father. In an 
attempt to cure Ippolita from her paralysis, a 
psychiatrist attempts to discover what really 
happened to her when she was young. 
Unfortunately, the psychiatrist ends up delv- 
ing a little too far into Ippolita’s psychosis, 
all the way back to her former life as a 
woman who was burned at the stake for blas- 
phemy. Too late, Ippolita’s “bad 
part” is awoken and. as they say, 
all hell breaks loose. 

Anchor Bay presents The 
Antichrist in 1.85:1 widescreen, 
which highlights the red-blue 
contrast so heavily predominant 
in the film. Also predominant is 
the score by the great Ennio Mor- 
riconc, whose very disturbing vio- 
lins are presented in simple Dolby 
Digital 2.0. The chief extra here is a ten- 
minute interview with De Martino and Mor- 
ricone. The director does his best to con- 
vince the audience that his movie is not a 
complete rip-off of The Exorcist, but it’s a 
tough job considering the head spinning. 


DEMI MOORE'S 
PROUDEST MOMENT 



Starring Robert Glaudini, Demi Moore 

and Luca Bercovici 

Directed by Charles Band 

Written by Alan Adler, Michael Shoob 

and Frank Levering 

Anchor Bay Entertainment 

Billed in ’82 as “the first futuristic mon- 
ster movie in 3-D,” Parasite has all the mak- 
ings of a full-fledged cult film. Not 
only was it directed by Mr. Full 
Moon himself, Charles Band, it 
also marks the acting debut of one 
Demi Moore along with Runaways' 
singer Cherie Currie. As if that 
weren’t enough, the flick also fea- 
tures the special effects of Stan 
{Aliens) Winston, and it’s about a 
giant parasite that lives in a man’s 
stomach. 

Parasite is a film that clearly tried to live 
off its 3-D gimmick, as did entries in the 
Amityville, Friday the 13th and Jaws fran- 
chises during the same period (1982-83). 
Considering that the effect cannot yet be 



reproduced on DVD, one 
might wonder whether any 
of these films are even 
worth the time. As it turns 
out. Parasite is a pretty 
well-made B-raovie, gim- 
micks aside. 

The film opens on a 
futuristic world gone mad, where the corpo- 
rations have turned into ruthless gangsters 
called “The Merchants” who charge S40 per 
gallon for gas. We close in on Dr. Paul Dean, 
a scientist who roams the barren countryside 
searching for a biological cure for the para- 
site living in his stomach. With the help of a 
young orphan (Moore, whose acting skills 
and mammaries have since expanded), Dean 
finds himself in the situation where he must 
locate the other parasite before they can 
reproduce, all the while fending off a Mer- 
chant representative as well as the local gang 
of city exiles. 

So, okay, the plot and acting in Parasite 
are pretty mundane, but there is something 
really endearing about this movie, Robert 
Glaudini {The Alchemist, Cutting Class) 
does a good job as the avcrage-Joe-cum- 
action-hero, the special effects are hilarious 
(the titular bug looks like a veal cutlet with 
broken glass stuck to it), and the dialogue is 
mind-numbingly dumb. And even though 
Parasite concentrates solely on wooing the 
audience with shameless 3-D gimmicking, it 
manages to be more genuinely entertaining 
than anything else Chuck Band went on to 
do {Trancers, anyone?) 

Unfortunately, if you already own the Full 
Moon DVD release of this movie, there 
won’t be much need to get too excited over 
Anchor Bay’s updated version. Full Moon’s 
was in full frame and Anchor Bay has trans- 
ferred it to the theatrical presentation of 
2.00:1, but the difference is negligible. The 
movie still looks fuzzy and the picture qual- 
ity is poor. Even worse, Anchor Bay has 
taken out all the extras save a trailer, while 
Full Moon’s version offers stills, extra trail- 
ers, and actor filmographies - admittedly 
unsubstantial in their own right. 

All things told, this one’s for B-movie fans 
and cult cinema nerds only. In other words, 
if you can dig stuff like Futurekill or Final 
Exam, by all means knock yourself out with 
this classically bad piece of schlock. 

Aaron Lupton 
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WEREWOLF SHADOW DVD ID71 

Starring Paul Naschy, Gaby Fucbs and Barbara Capell 
Directed by Leon Klimovsky 
Written by Jacinto Molina and Hans Munkel 
Anchor Bay Entertainment 

“The blood flows like vintage wine” indeed, in 
this entry into Paul Naschy’s enduring Waldemar 
Daninsky werewolf saga. Werewolf Shadow (La 
noche de Walpurgis) opens up on a shot of two 
doctors removing the silver bullets from Danin- 
sky’s chest. Once the operation is over and the 
full moon begins to rise, he transforms into a 
bloodthirsty werewolf, killing the doctors and 
running off into the night. Fangs dripping, the 
werewolf happens upon a young woman in the 
woods and rips her throat out, 
blood oozing over her exposed 
breasts as the opening credits 
roll.... Yeah baby! 

Following the opening 
sequence, we are introduced 
to Elvira (Fuchs), who is work- 
ing an essay documenting the 
11th century crimes of the 
Countess Wandessa d’Arville 
de Nadasdy, rumoured to have 
drunk the blood of young virgins to preserve her 
beauty. She convinces her friend, Genevieve, to 
join her in the hunt for the Countess’ tomb, but 
the ladies run out of gas on a lonely road in the 
mountains and would be stranded but for the 
appearance of the suave Daninsky. Naturally, the 
two girls accept his invitation to stay at his man- 
sion for a few days. 

Later, the three of them discover the Count- 
ess’ tomb and, ignoring the warning that “No 
one must disturb her rest until the day of the last 
judgement,” pry it open and remove the silver 
dagger protruding from her chest. As if that’s not 
enough, Genevieve then cuts her hand and drips 
blood into the mouth of the skeleton. Is the 
Countess resurrected? Is this a horror movie? 


Elvira and Daninsky, now in love, seek to destroy 
the two vampires... with the werewolf also seek- 
ing release from his cursed existence at the 
hands of his true love. 

While not the best entry in the long-running 
Daninsky saga, this film has some wonderfully 
atmospheric moments, especially the prowling 
vampire women, who move in surreal slow 
motion. Naschy remade this film in 1980 as the 
much more satisfying The Craving (El retorno 
del-hombre-lobo). 

Madacy Entertainment released a battered 
full-frame print of the US cut Werewolf vs. The 
Vampire Woman as part of their Killer Creature 
Double Feature line a while back, but Anchor 
Bay’s update is by far the more satisfying 
release. They’ve presented it in an excellent 
1.85;1 widescreen print that restores snippets 
of gore and nudity missing from the US print and 
several segments that did not appear in any 
English language print. These portions appear in 
Spanish with subtitles. There is some slight print 
damage evident, but overall it’s a very satisfying 
transfer. 

Included with the standard theatrical trailer, 
talent bio and poster gallery is a fifteen-minute 
interview segment with Naschy in which he 
claims to have suggested the slow-motion effect 
to director Klimovsky. Amando de Ossorio later 
adopted this for his Blind Dead films, to which 
Peter Jackson pays homage with his Ring- 
wraiths in the recent Lord of the Bings. 

CURSE OF THE DEVIL DVD 1973 

starring Paul Naschy, Fabiola Falcon 
and Vidal Molina 
Directed by Carlos Aured 
Written by Jacinto Molina 
Anchor Bay Entertainment 

With Curse of the Devil (El retorno de Walpur- 
gis), Naschy abandons the continuity of the pre- 
vious films to start a sort of Waldemar Daninsky- 


in-time series. Here, a 
medieval Daninsky slaugh- 
ters a Satanic coven of 
witches, but the leader of the 
coven curses his line as she 
burns at the stake. Hundreds 
of years later, another Danin- 
sky hunts down and kills a 
wolf, only to discover the 
body of a young gypsy boy. 

The boy’s grieving family, 
descendants of the witch, place a second lycan- 
thropic curse on Daninsky after the boy’s sister 
seduces him and scores his chest with the skull 
of a wolf. 

Enter a pair of attractive sisters. Daninsky falls 
in love with one, while the other seduces him 
and dies at his hand when the full moon rises. 
Only the true love of the other sister can release 
him from the gypsy curse. 

Gemstone Entertainment released a budget 
VHS version of Curse of the Devil (see RM#18), 
but it goes without saying that this DVD renders 
the videotape superfluous. This print features 
the same slightly washed-out opening sequence 
that the VHS did, but after this the print quality 
improves substantially. As this disc was mas- 
tered from the original vault elements, this is no 
doubt a result of the film stock used and not 
because of any mastering problems. Unlike the 
VHS, the entire film is presented in the original 
1.85:1 aspect ratio, anamorphically enhanced. 
Like Werewolf Shadow, the DVD restores bits 
cut out for North American release, and includes 
two never-before-seen sex sequences. The 
extras include the same interview, talent bio and 
poster gallery included with Werewolf Shadow. 

Hardcore Naschy-philes wiil rejoice over the 
release of these two discs, and fans curious 
about Naschy’s rather extensive body of work 
are weii-advised to check out Curse of the Devil 
to see what all the fuss is about. 

Gore-Met 
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Classic Tales from Television’s King of Honor 

^acai^i?c eoTCTCccttow 


MPI Home Video 


e brought US Z)a?-A:LS'ftarfoH’s, TheNight 
L/ Strangler, Trilogy ofTenx>r and Bumt 
Offerings, and once upon a time, he also held 
the crown as Television’s King of Horror. He 
is Dan Curtis, a man who made movies that 
were good and movies that weren’t so hot, 
but whatever he made, he could never be 
faulted for his unwavering love of the genre, 
exemplified in over three decades of bring- 
ing spooky tales to living rooms across 
North America. 

You’ll find some of his lesser known 
works (along with two movies he produced) 
on Macabre Collection, recently put out by 
MPI Home Video. The four DVD set brings 
together four classic horror adapts, includ- 
ing Dracula, The Strange Case of Dr. 
Jekyll and Mr. Hyde, The Picture of 
Dorian Gray and The Turn of the Screw. 

Curtis directed Dracula for television 
back in ’73 which starred Jack Palance 
in the role of the Count working from a 
script penned by Richard Matheson. I 
always remembered this version as 
being particularly fierce in its presen- 
tation of the Count, and Palance 
indeed plays him less debonair and 
more in the vein of the rat-like 
Orlock from Murnau’s Nosferatu. 
Keeping in mind that this was bud- 
geted for television circa early sev- 
enties, Curtis’ retelling ages remark- 
ably well, largely due to Palance’s 
imposing physical presence and 
Slavic facial features. 

The DVD features a short inter- 
view with Palance, in which he 
recounts that Dracula was the only 
character he ever played that gen- 
uinely frightened him. He also 
reveals that he has never actually 
seen the finished movie and closes 
with the cryptic statement that 
“maybe one day I’ll have the 
courage to see how' mean I was.” 

An interview with Curtis fol- 
lows, in which the director dis- 


cusses how he “ripped him- 
self off” when he took the 
love story from Dark Shad- 
ow'5' and worked it into his 
Dracula. He also has big 
words for Palance, whom he 
calls “the most frightening 
Dracula to ever put on that 
cape.” With apologies to Max 
Schreck, we think he actually 
may have a point. 

Curtis had used Palance before, back in 
1968 for The Strange Case of Dr. Jekyll and 
Mr. Hyde, which was shot in England by 
director Charles Jarrott and produced by 
Curtis. The film was nominated for six 
Emmy Awards, largely on the strength of a 
taut script and great performances. The pro- 
duction values are unusually thin and the 
whole thing looks like it was shot on vid, but 
Dr. Jekyll and Mr. Hyde still flies like the 
best low-budget British television movies, 
whicli it resembles closely. 

For The Picture of Dorian Gray (1973), 
Curtis brought in director Glenn Jordan, 
with whom he had previously worked with 
on Frankenstein. Again, bottom-rung pro- 
duction values belie strong performances, 
especially from Shane Briant in the role of 
Dorian, the young aristocrat whose portrait 
takes on the outward characteristics of his 
descent into decadence. A faithful - and req- 
uisitely dark - rendition of Wilde’s classic 
tale. 

In 1 974, Curtis took on Henry James’ pop- 
ular ghost story The Turn of the Screw for 
television, and brought in a young Lynn 
Redgrave for the role of the governess 
(Michael, Redgrave’s father, had previously 
played in The Innocents). Curtis shot entire- 
ly on location outside of London, England 
and. played the story as a gothic romance that 
stays faithful (mostly) to James’ work. Quite 
creepy despite its, yet again, substandard 
production values. The disc is rounded out 
by interviews with Redgrave and Curtis. 

Rod Gudino 
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^ Bela Lugosi gets diabolical in a classic scene from The Devil Bat 


^ f there was ever an enigma in horror cinema, 

• V it was Bela Lugosi. It seems that for every 
: /haunting, brilliant performance in the legendary 

• thespian's career, such as his portrayal as the 
•; ultimate vamp in Tod Browning’s Dracula or the 

■ zombie master Murder Legendre in Victor 
Halperin's White Zombie, there’s a scattershot, 
| . nearly laughable turn like The Vampire in Ed 
Wood’s Plan 9 From Outer Space or the omni- 
, : sclent God-like narrator (“Pull the string!’’) in 
• Glen Or Glenda. It’s not surprising, then, that for 
. • tie loads of ink that has been dropped on Lugosi 
/ , in books and articles throughout the years, many 
scribes have chosen to heartily focus on the 
|; negative aspects of his life and career - he was 
. a helpless morphine addict in the years leading 
up to his death - almost to the discredit of all 
-tiat was positive about the man. 

“Well, you’re going to write something posi- 
pi.tve!” exclaims a stern-voiced Bela Lugosi, Jr. 
itom .hjs California law office in an exclusive 


chat with Rue Morgue. He ain't joking around 
either. Lugosi, Jr. is an entertainment lawyer 
who has rallied against Hollywood for the rights 
to his father’s pictures for years. He’s also the 
founder/owner of Lugosi Enterprises, a new-fan- 
gled company dedicated to preserving the 
memory of Bela Lugosi by releasing the defini- 
tive editions of his classic films on DVD. The pro- 
ject is clearly a labour of love for Lugosi, Jr., a 
testament to the loving memory of his father. 

“He was self-educated, articulate, well-read. 
He was a man of high character, and intelligent. 
He liked the finer things in life. He was well-trav- 
eled, and very interested in his family,” he says 
of Bela, Sr with no small measure of pride. "[The 
negative aspects were] just a small segment of 
his life. People dwell on the later, later years. 
Don’t forget, he was 49-years-old when he 
made Draculam 1931 . So he had a pretty full life 
up until that point. He traveled to quite a few 
countries, was a celebrated actor in all the coun- 


tries he was in, both in film and on stage, and all 
the classical parts. And once he did Dracula so 
well in the film, he was typecast as a boogey- 
man. 

“What Lugosi Enterprises is doing is protect- 
ing and marketing the rights to my dad and his 
likeness,” he continues, “and creatively we were 
trying to think of what are the various projects 
that would be good. And I've always wanted to 
keep his memory alive by releasing a nice col- 
lection of his pichjres, because we’ve seen so 
many junk versions that are copied off of televi- 
sion and cut-up and all that business. So I want- 
ed to do it right.” 

And do it right he did, with the label’s first two 
titles for release, Bowery at Midnight and The 
Devil Bat, a couple of grand Lugosi frightfests 
from the 1940s. Both discs feature digitally 
remastered 35mm prints, in-depth commen- 
taries with Lugosi, Jr. and film historian Ted 
Newsom, rare photo and poster galleries and 


The Estate OF Bela Lugosi 
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A 60*60 


Narrated by Robert Clarke and 
Rue McClanahan 

Written and directed by Gary D. Rhodes 
Spinning Our Wheels Productions 


Just in time to compliment the wave of Lugosi 
classics being released on DVD is Lugosi: Holly- 


“They're all classic films," says Lugosi Jr. (The Bowery at Midnight pictjred above) 


theatrical trailers, not to mention ultra-rare 
radio dramas (The Dr. Prescribed Death and 
Gasoline Cocktail) starring the famed actor. 

“We’re trying to make the discs as high 
quality as any major studio puts out,” he 
notes. “We have additional material put in 
there they wouldn’t have.” 

Like any venture of this magnitude, of 
course, the project didn’t 
happen overnight. In fact, its 
seeds were sown many 
years ago, when Lugosi, Jr. 
was still a law student In LA. 

He had begun to notice that 
Universal Studios was liberal- 
ly marketing and licensing 
merchandise, and were 
licensing others to market 
merchandise, using the name 
and likeness of Bela Lugosi. 

True to his persistent nature, 
he took action. 

"I brought a lawsuit against 
Universal,” he states matter-of-factly, “which 
didn’t become final until 1 979 in a California 
supreme court. Universal was successful. I 
was successful at the trial court, but it got 
reversed on appeal. The court went on say- 
ing that the rights of a name and likeness of 
a deceased celebrity for advertising and 
merchandising purposes did not survive the 
death of the personality unless he had 
exploited those rights during his lifetime. And 
there was no evidence that my father did.” 

Soon after that disappointment, Lugosi, Jr. 
dusted himself off, kept on plugging, and 
never lost sight of his goal. His legal hustling 
paid off. 

“Thereafter, I did have some participation 
in a legislative campaign against California to 


change the law and reverse that decision. In 
fact, in the late 1 980s, California passed Civil 
Code Section 990 - the Celebrity Rights Act 
- which reversed the Lugosi vs. Universal 
decision." 

While The Bowery at Midnight and The 
Devil Bat discs have just hit the shelves and 
should be enough to tide 
Lugosi fans over during the 
approaching winter months, 
Lugosi, Jr. has no plans of 
resting on his laurels for one 
second. He’s currently hard 
at work prepping the exist- 
ing titles in his collection 
while looking toward 
securing the rights to a 
bundle of classics for 
future DVD release. 

“I don’t have a whole 
collection done yet; I’ve 
got two done. I’ve got a 
couple more in the works, and 
every six months to a year there'll be a cou- 
ple more," he explains. “They’re all classic 
films. And part of the collection, hopefully, 
will be those films still under copyright that 
haven’t been released on DVD for the home 
vid market. So I just want to get these first 
two out so I can make a deal to add the films 
that are just sitting in their vault and not 
being used in the collection. But right now 
we’ve got like forty or fifty public domain 
films, so I have plenty to do with that.” 

Somewhere out there in Hollywood Heav- 
en, Bela Lugosi is surely watching. And smil- 
ing. 

For more about Lugosi Enterprises, check 
out www.lugosi.com. % 



wood’s Dracula, a feature-length documentary on 
the life and screams of Bela Lugosi. Directed by 
Lugosi historian Gary D. Rhodes, 
the doc digs deep, chronicling the 
world-renowned actor’s life from 
his early days as a stage actor in 
Hungary, his participation in the 
Communist regime after WWI, his 
numerous marriages and love 
affairs, all the way up to and 
after his crowning as a prince of 
horror foilowing his donning of the black cape in 
Tod Browning’s Dracula. More importantly, we are 
given some insight into Lugosi the man through 
interviews with friends and industry insiders such 
as producers Howard D. Koch and Richard Gordon, 
actors Sammy Petrillo and Audrey Totter, and 
directors Robert Wise and David Durston. 

While Lugosi: Hollywood’s Dracula is a solid, 
serviceable documentary on the late ster, it’s also 
a fairly standard, by-the-numbers deal. Sure, it’s 
exceptionally well-researched, informative and 
educational, but it lacks the life, passion and “bite" 
of, say, a Divine Trash (Steve Yeager’s vibrant doc- 
umentary on the life and films of John Waters). 

Simply put, the film doesn’t take any risks - it 
takes on the style and form of a typical A&E Biog- 
raphy, and while it doesn’t shy from going into 
some of the not-so-cheerful aspects of the thespi- 
an’s life toward the end (like his crumbling home 
life, drug addiction and his days with a young go- 
getter by the name of Ed Wood), it’s mostly a very 
happy and very safe portrait, focusing mainly on 
the highlights of Lugosi’s career. 

Lugosi: Hollywood's Dracula is an ideal place to 
start for students of cinema looking to learn about 
Hollywood’s late great star. Hardcore fans in 
search of something new, however, will want to 
seek out deeper bites. 

Nathan Tyler 
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IHE flllic DVD iseo 

starring Carrie Snodgrass, Ray Milland 

Directed by George Edwards 

Written by George Edwards and Tony Crechales 

CPHWLSPftCE DUD 138S 

Starring Klaus Kinski, Talia Balsam 
Written and directed by David Schmoeller 
MGM Midnight Movies 

Good and evil, right and wrong, heaven and 
hell, The Attic anti Crawlspace: MGM sets out to 
prove the old adage “you can’t have one without 
the other” with yet another installment in their 
otherwise stellar Midnite Movies Double Feature 
DVD series. Side one is an effectively sleazy psy- 
cho thriller starring one of cinema’s most dan- 
gerous eccentrics, the other is a steaming stack 
of monkey turd. Let the good times 
roll! 

Those who know my tastes know 
that I can usually find something of 
worth in even the lowest form of 
film fungus. But God help me, The 
Attic sucks harder than a syphillis- 
lipped Parkdale whore! Carrie 
Snodgrass wigs out as an aging, 
annoyingly demented spinster who 
is forced to care for her abusive, 
wheelchair-bound father (played 
flapjack flat by B-flick staple Ray 
Milland). Seems Carrie’s fixated upon the “mys- 
terious disappearrence” of some schmo 
boyfriend twenty years prior and has retreated 


into a near psychotic fantasy world ruled by her 
dasterdly dad. She also has a thing for simians 
and eventually buys a chimp, keeping it as a pet. 
The whole lame-ass, pseudo-VC Andrews epic 
peaks with the discovery of a dark secret in 
guess where? The attic, badda bing! 

Moldier than the worst slab of movie of the 
week gouda. The Attic boasts a pretty weird 
killer ape dream sequence, but is otherwise sta- 
tically directed, horrendously scored and numb- 
ingly dull and features a big surprise “twist” 
ending that only a baboon wouldn’t see coming. 
Bombs away! 

Literally on the flipside of this crazy coin we 
have David (Puppetmastei) Schmoeller’s ener- 
getic and inventive Crawlspace, starring the 
Grand Poobah of lunatic thespians Klaus Kinski 
(see RI\M29). Basically an ’80s 
revamp of Michael Powell's clas- 
sic Peeping Tom, Crawlspace 
has Kinski chewing tongues and 
scenery as a sick fuck landlord 
of a chi-chi apartment complex 
that only rents to young, hot sin- 
gle white females. He whiles 
away his days slithering through 
the ductwork, spying on, toying 
with and eventually (and blood- 
iessly) murdering the hapless 
honeys, all because his dad was 
a Nazi. Or something. It’s a paycheque perfor- 
mance to be sure, but nobody does nutbar bet- 
ter than Kinski. 


. yy wife Movies 




Crawlspace is decent stalk and slash fare, with 
ultra-cool Pino Donnagio music, cracker jack direc- 
tion, and a shortage of explicit shocks, but dollops 
of greasy sleaze. It’s not quite the classic MGM 
thinks it is, but it’s the only reason to buy this archi- 
tecturally psychotic-themed collection. The Attic \s 
cold brussei sprouts: Crawlspace is the T-bone 
steak. Bon appetit! 

Chris Alexander 



(iO lUJE MOIIGUH 




WELCOME TO THE APOCALYPSE "EVANGELION 
FANS REJOICE! THE WAIT IS OVER" 

-Wizard Magazine 

"ONE OF THE FINEST ACHIEVEMENTS IN THE 
HISTORY OF VISUAL ENTERTAINMENT" 

el. - Play ^klgazine 




01(1, 'optf’n'^'r^rs' 

fG.jpsF fin ffTe- rhij'fcsf.'^rrr-, . 


Available NOW* 
^D &VHS! 




inmenF tnc. A Palm Picture» Company LLC. 
<•>2002 SMV, a division of Sony Music Enfertaimnont {Canada) Inc. "SMV" is 
.V H'ademark of Sony Corporation./! 


leon Rollin'/ _ . 

Boeehonole/ 

SeKuelle/>3£. 


Reloil Price $24.98 ‘ 

US Svggesled Reloil 


films* 

Fy\m Deceiiibgf 17th. 2882 


IternNumtierSFm 
8PC: 654930302293 


Special fgfatursss ineludg: 

• 16:9 Anamorphic Transfer (1.66:1 Aspect Ratio) 

• Uncensored Version Containing Almost 30 More Minutes of Footage! 

• Original French Language with Newly Translated English Subtitles 

• Motion Menus • Chapter Selections 

[ (munM I ii;3|wi-iaBit. I cw|iiig| How | i.iti |smBH | BfflMiiiii(i8wtfc».ciiiniiiii0aK5ii«s8fiim.fc. 


www.synapsjZ-filTOS.coTO 









VINTAGE HORROR REISSUES 

IMARQUEE 

KARLOFF GOES ape in m uk 

HORROR CLASSICS 4 


HE APE IMD 

Starring Boris Karloff, Maris Wrixon and 
Gertrude Hoffman 
Directed by William Nigh 
Written by Curt Siodmak 


fiBITISH lltTELLIGENCE IS4D 

Starring Boris Karloff, Margaret Lindsey 
and Bruce Lester 
Directed by Terry 0. Morse 
Written by Lee Katz 
Roan Group Archival Entertainment 


Bad Monkey! Boris Karloff kills for a good cause in The Ape. 


Ah yes, censorship. That glorious institution 
shared by all great nations and people around 
the world. And nowhere is censorship more 
cherished than in the horror entertainment 
industry. Censorship can make a small film 
seem huge, and for many of us genre fans, 
that’s half the fun. But for those of you who 
think censorship has lead to the watered- 
down, politically correct output of the past 
decade, you need only cast your eyes to a 
much earlier time, when 
what would pass in 
today’s Free Willy 2 could 
be quickly deemed unac- 
ceptable for viewers of all 
kinds. 

During the late 1930s, 
horror films had fallen out 
of vogue as a result of 
social groups targeting 
them for their corruption of 
audiences and promotion 
of violence. As a result, 

Boris Karloff, famous for his 
monster film roles, found work in various 
comedies, dramas, and most often as detec- 
tive Mr. Wong in a series of mystery films. But 
the 1939 smash hit Son of Frankenstein 
helped put horror back in theatres, and by the 


next year Karloff was able to squeeze in a few of 
said genre films. 

The Ape, 1940, was based somewhat on 
1 934’s House of Mystery and the only 
horror film that Karloff did for financial- 
ly challenged Monogram Pictures. 
Karloff adds a strong performance as 
the good doctor driven to do bad things 
when a young crippled girl is desper- 
ately in need of human spinal fluid - 
apparently a hot commodity. The fact 
that Karloff murders his victims in the 
hollowed out body of a gorilla adds 
irresistible camp value and harkens 
the viewer back to a genre now long 
passed - the killer gorilla moviel 
Also filmed in 1940 was British 
Intelligence, directed by Terry Morse, 
famous for Godzilla, King of the Monsters. Here 
Karloff plays Valder, a half-crippled butler, who 
also doubles as a WWI spy. Whose side he is on 
is the key mystery at hand. British Intelligence 
later became famous for its blatant nationalism 


and “veiled” comments about Hitler. It is often 
remarked that in watching British Intelligence, it is 
easy to forget that the events are supposed to 
take place during the First World War not the Sec- 
ond. 

Of course if you are wondering how British 
Intelligence fits in to the Horror Classics title, you 
are not alone. Roan could have included Black Fri- 
day, You'll Find Out, or Before I Hang (all 1 940 hor- 
ror titles starring Boris Karloff), but for unknown 
reasons they went with this one. In all honesty, 
British Intelligence is the more intelligent and 
engaging of the two films, but collectors looking 
for a good way to get classic horror on DVD may 
be disappointed. Besides, there are no killer mon- 
keys here. 

Roan Group’s DVD is relatively minimal, with 
trailers for both films as well as a screen or so of 
historical information. As is the norm with many 
black and white-era films, the digital transfer is 
not a significant improvement over what we 
would expect from VHS. 

Aaron Lupton 
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' Slasher films may be derivative, cliche-ridden embarrassments to 
true horror fans, but with Its new releases. Blue Underground 
reminds us that the roots of the genre are in glalli and exploitation 
films. 


THE PROWLER 
1981 DVD 

starring Vicky Dawson, Christopher 
Goutman, Lawrence Tierney 
Directed by Joseph Zito 
Written by Neai F. Barbera and 
Glenn Leopold 
Blue Underground 

The Prowler \s another important early slash- 
er film. In retrospect, it may seem by-the-num- 
bers, but this is one of the films that helped 
define the conventions of the genre. In a soon- 


Cameron Mitchell 


yOOLBOX 
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The Toolbox Murders 

1978 DVD 

starring Cameron Mitcbell, Pamelyn 
Ferdin, Wesley Eure 
Directed by Dennis Donnelly 
Written by Neva Frieden, Robert 
Easter and Ann Kindberg 
Blue Underground 

The Toolbox Murders is a controversial early 
landmark in the slasher genre, a cruel, exploita- 
tive film that has drawn almost universal deri- 
sion amongst fans and critics alike. Released 
the same year as John Carpenter’s Halloween, 
this film is perhaps as influential to the glut of 
slasher films that were to follow for its depiction 
of graphic gore. In fact, while it was inspired by 
the perpetual theatrical staying power of The 
Texas Chain Saw Massacre (1974), it is really 
more an updating of the groundbreaking Blood 
Feast (1963), both in aesthetic and tone. 


’'Intense and suspansefull One of the betlei 


Like Blood Feast, the film opens with a series 
of grisly murders, but with a gritty realism H.G. 
Lewis was never able to accomplish. A hulking 
ski-masked intruder utilizes the contents of a 
toolbox to wreak havoc on nubile young women 
living in a low-rise block of apartments in Los 
Angeles. “Wanton" women are drilled and blud- 
geoned in gory detail and, in one of the most 
notorious murder set pieces in slasher history, 
the lengthy bubble bath masturbation of pretty, 
nude Marianne Ward is fatally interrupted with a 
nailgun! 

The film then switches gears from gial- 
loesque stalk ’n’ slash to almost wholesome 
family drama when Laurie (Ferdin), daughter of 
bedraggled bartender Jo Ann (Aneta Corsaut, 
The Andy Griffith ShoW) is kidnapped. Building 
superintendent Ben Kingsley (Mitchell) views 
Laurie as the reincarna- 
tion of the daughter he 
lost in a car accident, and 
keeps her tied to the bed 
in his daughter’s bed- 
room, singing her hymns 
and questioning her 
chastity, Laurie’s brother 
Joey gets too close to 
Ben’s secret before the 
film erupts in a final cli- 
mactic bloodbath. 

Blue Underground debut 
an excellent, blemish-free 
widescreen print in the 
original 1.66:1 aspect 
ratio, slightly grainy, as is 
to be expected from a 
low-budget film nearly 
25-years-old, but with 
strong colours and deep 
blacks. This is the definitive version of this over- 
looked trash classic. Included in the extras- 
packed disc is an interesting interview segment 
with Ward, better known as porn starlet Kelly 
Nichols, as well as a full-length commentary 
from Ferdin, producer Tony Didio and director of 
photography Gary Graver. 




to-be standard prologue, set in 1945, a Dear 
John letter from a young girl to her soldier 
boyfriend precipitates the ensuing mayhem. 
After she leaves a graduation party for a local 
college with her new boyfriend for a little moon- 
lit lovin’, the two are brutally impaled with a 
pitchfork.by a silent maniac clad in full combat 
gear. The murder is unsolved. Thirty-five years 
later, the students of the college are preparing 
for the first graduation party since that fateful 
night. The unknown soldier returns, armed with 
pitchfork and bayonet, to continue the carnage. 

While this is a competently directed, well- 
acted film with genuine moments of suspense, 
the main attraction of The Prowler is the 
unnerving gore effects. Tom Savini literally 
came straight from the set of Maniac to work on 
this film, in a career highlight, one hapless male 
victim has a bayonet rammed through the top of 
his skull and out the bottom of his jaw, his eyes 
rolling back into their 
sockets as the kilter works 
the bayonet in the wound. 
Savini repeats Maniac’s 
infamous exploding head 
sequence in the film’s cli- 
... max to great effect. 

Ill Blue Underground pre- 

sents another flawless 
print in the original 1.85:1 
’ ▼ theatrical aspect ratio. 

7 . Among the extras is an 

entertaining commentary 
- from Zito and Savini, who 

^ went on to work on Friday 

'• ^ , the 13th: The Final Chap- 

^ ter, the best of the F13 

, sequels. % 
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Horror films of the 1970s 
John Kenneth Muir 

McFarland & Co. 

With the dead horse of McCarthyism long 
buried and the hippie dream dead, the 1 970s 
ushered in yet another golden era in Ameri- 
can horror cinema. Indie filmmaker .lohn 
Kenneth Muir tackles the dubious task of 
categorizing and reviewing over 200 of the 
most interesting, meaningful and bizarre 
films of the decade, situating them in their 
time and place and with attention to how 
they remain unique to the decade. 

Heavily focused on (but not entirely con- 
fined to) American releases, Muir’s Horror 
Films of the 1970s covers the usual territory 
(i.e. critical reception, cast/credit info) as 
well as detailed plot synopsis, personal com- 
mentary and subsequent legacy of each of 
the titles. But Muir also ventures well 
beyond the basics where it counts. His acad- 
emic introduction is actually a pretty good 
read on its own and uses the art-imitates-life 
argument as a critical tool to determine how 
the disco decade spawned a plethora of new 
horror trends. 

Thus Muir sees the political machinations 
of the Nixon era in Jaws and The Clonus 
Horror, and traces the birth of the blax- 
ploitation genre to widening ethnic gaps. 


Muir also credits Vietnam as a subtle cata- 
lyst for the sudden “new freedom” of seven- 
ties film, and the rise of “savage cinema” the 
likes of Last House on the Left, Frenzy and 
The Texas Chainsaw Massacre. And while it 
may seem trite to suggest that spiritual vul- 
nerability was at the root of the religious 
horror boom exemplified by The Exorcist, 
The Omen and The Sentinel, Muir still digs a 
lot deeper than most film guides. 

Not intended to be comprehensive, Horror 
Films of the 1970s still manages to sneak in 
lesser known trash crossover fare like Were- 
wolves on Wheels, even while the dramatic 
horror of Deliverance and A Clockwork 
Orange are treated as vastly more valuable to 
the genre than “horror” -tagged crapfests like 
Ruby, Grizzly and Track of the Moonheast 
combined. 

Perhaps the coolest feature is Muir’s exten- 
sive and humorous appendix section, in 
which he offers his Hall of Fame, best 
movies, memorable movie ad lines, recom- 
mended viewing and a list of horror f ilm 
conventions, such as “Germ Films,” “Rape 
and Revenge” and something he calls 
“He/She Can’t Be Alive, Because 1 Killed 
Him/Her.” 

The tag’s a bit pricey at upwards of $65 US 
and the book could do with more pictures, 
but I didn’t find any glaring oversights and 


actually learned that Peter Cushing has been 
in more horror movies than any man in his- 
tory. Good fun for casual fans and hardened 
intellectuals alike. 

Tom Dragomir 

Reel shame: 

Bad Mowies and the HollYwood 
stars who Made Them 
Christopher Holland and Scott Hamilton 

Stomp Tokyo 

Eight years ago, Florida-based film critics 
Christopher Holland and Scott Hamilton 
created stomptokyo.com, a website dedicat- 
ed to cult and B-movies, and their first book 
is a compendium of films that big stars make 
a point of leaving off their resumes. Not that 
Holland and Hamilton offer up a lot of star- 
tling revelations in Reel Shame; after all, it’s 
fairly common knowledge that Hollywood 
iibercouple Jennifer Aniston and Brad Pitt 
have Leprechaun and Cutting Class in their 
respective pasts. Post-James' Bond, Sean 
Connery took a wrong turn and wound up in 
Zardoz sporting a ponytail and a red Speedo. 
Before The Terminator, Aliens or that big 
boat movie, James Cameron directed Piran- 
ha 2, which he still claims is the best movie 
ever made about flying piranhas. And it’s 
reasonably well known that Kevin Costly - 
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Barbara Stewart 

Arsenal Pulp Press 

This “Little Book of Vampires” lives up 
to the name, measuring roughly 3” X 4” and clock- 
ing in at a neat 95 pages. What is it? A mini-com- 
pendium of memorable lines from a host of vamp 
myths, mainly from literature and film. Sharp. 
Emma Anderson 



BLOOD m 



Glenn Strange (left) in the role of the Frankenstein monster, with Boris Karloff. 



Michael Norman & Beth Scott 

Forge Books 

This definitive collection of North 
American ghost stories proves the old 
adage that truth is scarier than fiction. 
Herein find tales of murder, madness 
and revenge, percolated through the 
startled memories of eyewitnesses who are always 
frightened. You will be too. 


Rod Gudino 


Jack Ketchum 

Gauntlet Press 

“In the war between men and women, 
the shooting has begun.” If the line 
intrigues you and you don't blanch at 



the thought of sloughing through pools of blood, 
then Ladies’ Night \s your book. Ketchum penned 
this back in the mid-eighties, further evidence that 
words can kill... from a man who knows. 

Emma Anderson 


■ Si-' 

4 

Eden 


J. Dak Hartsock 

iUniverse Book 

J. Dak Hartsock’s debut novel Siege of 
Eden mines some familiar literary terri- 
tory in its exploration of the timeless 
battle between the powers of good and 
evil as they manifest in the small Maine town of 
Eden, where a veteran FBI agent and a young writer 
find themselves in an unlikely alliance against 
demonic forces that are Biblical in scope. What 
Hartsock brings to the table is a masterful sense of 
contemporary urban edge, a fluid, graceful writing 
style, and admirable originality. 


sorry, Costner - was a minor player in 
Troma’s Sizzle Beach USA before starring in 
cinematic milestones like... uh... oh well, 
never mind. 

Nonetheless, there’s a lot to be said for 
having all the aforementioned stinkers - the 
infamous and the obscure alike - compiled 
in a single volume, especially when the 
authors know the territory as intimately as 
Holland and Hamilton do. Of course, the 
fact that these guys are funny as hell doesn’t 
hurt either. 

Even the most stellar acting careers had 
pretty humble beginnings, so it’s not surpris- 
ing that Nicholas Cage’s closet is bursting at 
the seams with skeletons. But what’s really 
astounding - and sometimes appalling - is 
the number of atrocious films that major 
stars somehow wound up in long after they 
were already established. It was with this in 
mind that 1 immediately looked up Tentacles 
before actually starting the book at the 
beginning. Yup, there it was, a not-so-fond 
look back at the dismal Italian Jaws knock- 
off that inexplicably starred John Huston and 
Henry Fonda. More items from the how-the- 
hell-did-this-happen files include Harrison 
Ford and Carrie Fisher doing comedy 
sketches and song-and-dance numbers in the 
Star Wars Holiday Special, while their co- 
star Sir Alec Guinness would later scrape 
bottom in Mute Witness and Raise the Titan- 
ic (co-starring Jason Robards). 

Reel Shame’s only downfall is that it could 
have been much more comprehensive with a 
mere ten or twenty extra pages; Christopher 


Plummer and Donald Pleasance are only 
briefly mentioned {Starcrash and Alone in 
the Dark respectively) and Michael Caine 
goes completely unnoticed. Likewise, there’s 
no mention of Jason Alexander (with hair!) 
and a pubescent Holly Hunter turning up in 
the flaccid Friday the 13th knock-off The 
Burning. 

And it’s quite beyond me how anyone 
could write a book about big stars in bad 
films without even a cursory survey of 
Ishtar and Heaven's Gate. I can only guess 
that this is all because maybe Holland and 
Hamilton - in true bad movie tradition - are 
plotting a sequel. Available from 
books@stomptokyo. com. 

John W. Bowen 

The frankenstein Archive 

Donald F. Glut 

McFarland & Co. 

Back in 1994, Peter Haining released the 
definitive Frankenstein Omnibus, a collec- 
tion of scripts and stories (old and contem- 
porary) that neatly mapped the development 
of the Frankenstein narrative over nearly two 
centuries. That book, a collection of primary 
texts dating back to 1837 and featuring the 
work of literary giants in and out of the 
genre, remains the first and last word on the 
subject, even if it didn’t have so much as one 
essay between its covers. But reading Don- 
ald F. Glut’s The Frankenstein Archive 
opened my eyes to how differently people 
can come at the whole Frankenstein thing. 
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The stories of Stephen King and Clive 
Barker, the films of Stewart. Gordon and 
Roger Corman - H.R Lovecraft’s influence 
on modem horror is astounding and yet, in 
his time he was considered to be an obscure 
writer - an outsider - his dark genius known 
only to his literary peers and the young men 
who regularly devoured Weird Tales. People 
like fifteen-year-old Willis Conover, co- 
author of Lovecrajt at Last and editor of the 
short-lived fanzine Science-Fantasy Corre- 
spondent. 

In 1936 Conover was among the straight- 
laced, bespectacled fanatics who filled their 
empty hours collecting, reading and writing 
to weird fiction magazines. So enthralled 
was he with the horror and sci-fi stories he 
read, that he took it upon himself to launch a 
fanzine in the truest sense, devoted to fans 
such as himself. 

To get the presses rolling, the teenage edi- 
tor sent letters to his favourite authors. At 
first posing as an adult, he requested materi- 
al for his new publication (“we shall not be 
able to pay contributors, at present, in the 
form of money”) and offered a free subscrip- 
tion in return. 

To his delight, one of the many serious 


replies he received came from Providence, 
Rhode Island, with H.P. Lovecraft’s name in 
the return address! (“Say the name aloud, 
slowly, and feel its strength. Boom. Boom. 
Boom-boom. H., P., Lovecraft.”) Enclosed 
was a cordial one-page letter and a submis- 
sion for 5!FC; a poem titled Homecoming, “a 
specimen which you may or may not find too 
bad to use.” Henceforth, Lovecraft and 
Conover struck up a touching correspon- 
dence that is now considered, in its book 
form, to be the most intimate account of 
Lovecraft’s personal and professional life. 

Finally published 36 years later in 1975, 
Lovecraft at Last throws light on the writer as 
he was in his mid-forties, humbled by the 
loss of his family fortune, periodic physical 
and mental illness and, most crushingly, his 
failure to break out in his writing. In answer 
to Conover’s bold and sometimes naive ques- 
tions, Lovecraft reveals his core beliefs in 
passing - the secrets of his Cthulhu M 5 dhos 
and the Necivnomicon, his literary tastes, 
and his chronic lack of confidence. In the let- 
ters, Lovecraft repeatedly asserts his feelings 
of inferiority and relegates himself to the 
ranks of the hacks who published in the pulps 
(so-called for the cheap paper they were 
printed on). 

“We are the most negligible of small fry, 
and anyone who mistakes us for real authors 
is simply wasting his esteem,” he writes at 
one point. 

But everything wasn’t really as Lovecraft 
imagined it. Though his writing was only 
published properly and recognized after his 
death, an underlying legacy endured through- 
out his life in the letters he penned to 
Conover and a host of friends, associates and 
contemporary writers - Robert Bloch, Fritz 
Leiber, August Derleth and Clark Ashton 
Smith, to name a few. 

“Five to ten epistles is perhaps the daily 


average hereabouts,” Lovecraft complained 
to Conover. “The trouble is that so many of 
them require research, work, or extended 
argumentative replies.” 

H.P.L. was not kidding about the diligence 
of his replies, all of which were executed in 
the most thorough manner, often including 
biographical sketches, poems, stories and 
loans ft'om his personal library. 

Conover, of course, was overjoyed with the 
regular flood of wisdom that flowed Ifom 
Lovecraft’s pen. Among the items he 
received from the venerable author (all pic- 
tured in L.O.L), were a strip of Lovecraft’s 
signatures (for individual sale in the SFC), 
copies of Weird Tales, a chronological bibli- 
ography of Lovecraft’s publications and a 
summary of the first half of 
the author’s treatise Super- 
natural Horror in Litera- 
ture. Conover marvels con- 
tinuously in his narrative at 
the graciousness of his first 
adult friend. 

Sadly, the friendship 
ended abruptly approxi- 
mately nine months after it 
had begun when a final let- 
ter arrived ft'om Lovecraft’s 
atmt regretfully annoimc- 
ing his death in 1937 at the age of 46. With it, 
Conover’s interest in weird fiction also died 
(two issues into the SFC), only to be reignit- 
ed over 30 years later when his wife hap- 
pened upon a curious box marked H.P.L. 

A mere 3000 copies of Lovecraft at Last 
were published in 1975, making the book 
extremely rare. Just this year, Cooper Square 
Press has reintroduced the title with the addi- 
tion of an introduction ftom Lovecraft schol- 
ar S.T. Joshi, giving those who missed out on 
the first print run a second chance to discov- 
er Lovecraft at last.l^ 
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A collection of horror, sci-fi, & fantasy by Mary SanGiovanni 
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Available in bookstores 
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ostcaRDS iRom HeLL 

Digital aRtist DaviD ho RCNoeRS DesiRe, isolatiON rnd tORmeNt 
iNto poRtRaits of tHe DaniNeD. 

by Gary Pullin 



David Ho's work really struck a chord with us when his book, Shadow Maker, landed in our offices earlier this year. Perhaps it was 
his magically dark portraits of the body, mind and soul - portraits, he says, that make “the metaphysical physical.” Or maybe it’s that 
Ho’s twisted vision shares affinity with someone named Giger without simply reproducing what’s been done before. 

But I’m betting it was his digital recreations of Dante Alighieri’s visceral poem Inferno that really hit home. Titled Postcards From 
Hell, Ho reproduces Dante’s blackest visions with a painstaking knack for pain.“Before starting, many doubts crossed my mind,” Ho 
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notes in the introduction to his book. “Were my illustration skills strong enough to take another man’s vision and make them my own?” 

You decide. 

Shadow Maker, available at www.davidho.com. showcases a collection of work from the past fifteen years. A place where Ho’s inner demons are 
unleashed into digital dimensions. Abandon hope, all ye who enter here.... % 

opposite; centnur ond soul, this page clockwise from top left; tHc repetition (d), cerberus, body bag, leviathan, figure of fraud, 
demon and soul li, ond river of tears. 
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A Frankenkid back to his earliest days. 
Glut tackles the monster first and foremost 
as a fan, mining old issues of Famous Mon- 
sters, Monsters of the Movies and Castle of 
Frankenstein for articles, some of which he 
penned himself. His first essay, titled 
“Frankenstein: The (Untold) True Story” is 
an attempt to map out the entire movie canon 
of Frankenstein films and explain away their 
incongruities (like, for example, why the 
monster had such a different look in all three 
Frankenstein Hammer films). 1 suspect that 
many of you never even noticed, but to those 
who did, you may find a kinship here - it’s a 
good indication of what follows. 

Consequently, Glut’s Frankenstein 
Archives is best described as a nostalgic look 
at the Frankenstein monster in pop art, from 
films to comics to cartoons; he goes head- 
to-head with superheroes like Santo and 
Ultraman. and even meets with The Beatles. 
Beyond that, Glut shows off his penchant for 
trivia with essays on uncredited stuntmen 
who doubled as the monster, an interview 
with Glenn Strange, who played the monster 
on several occasions, a look at Peter Cush- 
ing’s appearances in Frankenfilms, common 
misconceptions and more. 

If you’re considering buying this book, do 
it because Glut actually knows of what he 
speaks. Or do it because you have, like him, 
fallen in love with a monster. 

Rod Gudino 

coraline 

Neil Gaiman 

Harper Collins Press 

The line between Grimm Fairy Tale and 
Grim Slasher Flick is a direct one. Indeed 
the modem horror film owes quite a bit to 
those old folk tales that warned you to stay 
on the path through the 
dark forest, lest you get 
eaten by a wolf or 
chopped to bits by a guy 
in a goalie mask. In his 
extraordinary body of 
work, author Neil Gaiman 
has perhaps most suc- 
cessfully exploited fairy 
tale as horror concept. 
From secret societies that 
exist alongside our own 


(Neverwhere) to a road 
trip through mythologi- 
cal America {American 
Gods), Gaiman has 
become the master of 
eccentric chills and has 
developed a unique 
voice all his own. 

Coraline, his latest, 
can be classified as 
either a fairy tale for 
adults, or a children's 
book for ages eight to 
eighty. Like Clive Bark- 
er's masterful The Thief 
of Always, Gaiman 
treads a fine line 
between whimsy and 
horror, laughter and 
chills. Reminiscent of 
Alice in Wonderland, Coraline possesses an 
undercurrent of violence that just bubbles 
under the surface and makes for gripping 
reading. 

Coraline Jones, the titular young protago- 
nist, is charged with solving the disappear- 
ance of her parents, and finds the answer lies 
in the literal mirror image of her new home. 
To save them, she must outwit the chilling 
“Other Mother”, a double of her own, only 
with pale skin and black buttons in place of 
eyes. 

Why is it that some of the best dark fanta- 
sy literature is targeted at children? Full of 
sinister atmosphere, and complemented by 
Dave McKean’s chilling illustrations, Cora- 
line is a slight read at only 160 pages, but 
packed with twice the imagination of most 
books three times as long. While definitely 
not for the young tykes (and uptight adults), 
Coraline is a fine addition to bookshelves 
for all ages. 

Brad Abraham 

sorcerers of the 
Ni^htwin^ 

Geoffrey Huntington 

ReaganBooks 

Geoffrey Huntington’s Sorcerers of the 
Nightwing is, quite simply, dazzling. Fur- 
thermore, it is a rara avis in the young-adult 
literary marketplace - a finely-crafted high- 
gothic novel that neither talks down to its 


teenage readers, nor 
alienates a sophisticated 
adult readership that can 
enjoy it on its own merits 
without any concession 
to literary quality. 

The novel tells the 
story of young Devon 
March, an orphaned 
teenage boy with powers 
he cannot understand. 
Following the death of 
his father, he is sent to 
live at a remote mansion 
called Ravenscliff on the 
coast of Rhode Island. 
His new guardian, 
Amanda Muir Crandall, 
is the mansion’s forbid- 
ding mistress, the matri- 
arch of an old, aristocratic family who have 
dominated the town of Misery Point for gen- 
erations. Amanda’s teenage daughter, Cecily, 
is the bright spot in young Devon’s life, and 
between them they set about unraveling the 
mysteries of Ravenscliff, and the source of 
Devon’s own frightening powers. 

The novel owes a great deal to the classic 
gothic tradition, embodied most recently by 
the Dark Shadows television series, and will 
resonate with lovers of that horror sub- 
genre. At the same time, Huntington takes 
the premise in completely contemporary 
directions. The novel is written in the third- 
person present, a sophisticated literary 
device not usually seen in YA fiction, and 
one that elevates the novel to heights that 
similar books for teenagers won’t ever see. 

Lastly, Huntington is a brilliant horror 
writer - this novel is deeply cinematic, and 
scary as hell. Forget Buffy the Vampire Slay- 
er, move over, Harry Potter - this is a book 
you might intend to buy for your younger 
siblings, but don’t be shocked when you 
steal it back from them. Get an alibi ready. 

Michael Rowe 
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VOLUME 1 


Both titles 
available at 


THE END OF EVANGELION 

IN STORES NOW 


DEATH & REBIRTH 
IN STORES NOW 


THE SEIMSATIONAL CONCLUSION TO THE EPIC NEON GENESIS EVANGELION SAGA 
WILL BE TOLD IN TWO INCREDIBLE FEATURES! 




EVANGELIOIM FANS REJOICE! 
THE WAIT IS OVER!” 

- Wizard Magazine 


"MAY BE HIS BEST WORK YET, 
AND CERTAINLY HIS SEXIEST” 

- ANIMERICA 


www.manga.com 

©200a Manga Entertainment Inc. A Palm Pictures Company LUC. 


"ONE OF THE FINEST 
ACHIEVEMENTS IN THE HISTORY 
OF VISUAL ENTERTAINMENT” 

- Play Magazine 


and fine entertainment 
outlets everywhere. 


VOLUME 1 

FOUR 30 MINUTE EPISOOES 
IN STORES 11.S6.QS 


WATCH FOR VIRUS VOLUMES 2 & 3 COMING IN 2003! 


From the animators at Production I.G. 
(Ghost in the Shell, Blood: The Last Vampire) 
and Studio GAINAX (The Wings of Honneamise) 
comes the amazing S'part finale to 
NEON GENESIS EVANGELION 


NEO HONG KONG 2097 - Genetic engineering and 
advanced cybernetics have successfully fused man and 
machine. But alongside this new technology, mankind 
faces an insidious new threat... THE VIRUS. 

VIRUS combines the intelligence and cybernetic vision 
of GHOST IN THE SHELL with the complex character 
development and furious mecha combat of the 
ground-breaking NEON GENESIS EVANGELION series. 
Manga Entertainment brings you Volume 1 of 
this thrilling new three volume, twelve episode 
DVD collection. 


VIRUS 

VIRUS BUSTER SERGE 


VIRUS is the latest work of veteran anime director and 
character designer Masami Obari [FATAL FURY: THE 
MOTION PICTURE and BATTLE ARENA TOSHINDEN). 






IsBRiniR HUB BIB BBBB 

^ 6^ec enilj/ t^eceiv^^yiini^ by donalo simmdns 


Pioneer Entertainment 

Four P5-minote episores. Dual Ungoage DVD 

Yes, dear reader, this is yet another X review. 
But fear not, because CLAMP’S iiber-styiish end- 
of-the-world saga is finally getting the expand- 
ed treatment it so completely deserves. 

For those unfamiliar with this column, A' is the 
story of the Dragons of Heaven and the Dragons 
of Earth, two competing magical factions slug- 
ging it out in modern Tokyo, each seeking the 
power of God’s Will. Superpower teenager 
Kamul has the ability to tip the scales on the bat- 

tie, but he won’t take 

sides. Kamui only wants 
to recover his Divine 
Sword and be left alone, 
but this is anime, and 
destiny isn’t something 
you can easiiy sidestep. 

X the Movie, which 
received a limited theatri- 
cal release two years 
back (and a DVD release a 
little later), featured glori- 
ous CLAMP animation, but 
the need to cram the entire compiicated story 
and 20-plus characters into 100 minutes robbed 
it of most of its dramatic power (but not its kick- 
ass fight scenes). It's now been remade into a 
24-part TV series and, judging from these first 
episodes, you won’t want to miss it. 

Right from the start, the show hooks you in 
with Kakyo, a bedridden prisoner who sees the 
future and is powerless to alter it, not even to 
prevent the murder of his only friend at the 
hands of the Dragons of Earth. His visions - 
glimpses of meetings and battles to come - 
serve to introduce many of the major characters. 
And Kakyo’s utter resignation at the sight of the 
apocalypse, the only future left once Kamui 
returns to Tokyo, sets the tone for the series. The 
creators also cleverly play the audience by shuf- 
fling in visions that contradict the events of the 
movie - a continual reminder that this isn’t an 
old story warmed over. 

In addition Kamui, who was previously a com- 
plete whiner, undergoes a personality transplant 
and winds up with a chip on his shoulder the 
size of Gibraltar. When he’s not threatening to kill 
everyone who crosses his path, he’s driving 
away Fuma and Kotori, his only childhood 
friends, and beating the crap out of their father 
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(albeit for good reasons - it’s that damn destiny 
thing again). 

CLAMP also hasn’t let us down with the anima- 
tion and music, both of which are up to the stan- 
dards of the movie. In other words, among the best 
you’il get. 

That said, X (One) isn’t quite as bloody as the 
movie, but the fight scenes feature the same fluid 
choreography and astonishing attention to detail. 
The dubbed voices are also strong. Unfortunately, 
the DVD doesn’t offer any substantial special fea- 
tures. but the menus are quick and clear to use, 
something which so many other releases manage 
to screw up. X the Movie was fun, but mostly 
empty calories. Think of X (One) as the full-course 
dinner. Definitely worth watching and re-watching. 


Manga Entertainment 
90 MINUTES. English DVD 

Here’s 90 minutes of your life you’ll never get 
back, should you be unlucky enough to find your- 
self watching this flick. Red Hawk wants to be a 
fighting ninja action movie, but only manages to be 
a movie, period. 

Opening sequence: a typical feudal countryside 
is under the grip of a gang of assassins known as 


the Five Dragons. One of 
their number, Danlyong, 
leaves after witnessing the 
destruction of a village at 
the hands of his comrades. 

His brother is then turned 
into the ultimate weapon 
and charged with killing 
Danlyong. Two years later, 

Danlyong has become the 
masked wandering good 
guy Red Hawk (so called because his companion 
is a... well you can guess). He joins forces with a 
girl determined to uncover the murderers of her 
father, which leads to a plot to overthrow the 
emperor, and a final showdown with his brother. 

Cool huh? Unfortunately, Red Hawk commits 
the ultimate sin. It’s boring. You can spot every 
plot point a mile away; the fights are bland; the 
characters are one note stereotypes ttiat could 
have had signs around their necks (Cool Guy, 
Grieving Daughter, Comic Relief). And the anima- 
tion looks like it was put together in the ’70s. I’m 
guessing there’s only an English version because 
the Koreans who made it couldn’t sell it to the 



Japanese. Completely forgettable. 
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Manga Entertainment 


DO MiNGTES. Oral Language DVD 

/ - -.v .. -X 

Someone should really package togettier all the Tokyo-Whatever 

( i X \ i 

end-of-the-world anime into a massive, box set. How many tides are 


there like this anyway? That said, Revelation is one of the better ones, 


pulling off some good twists and turns, only to trip over itself at the 

■ , 


Maladjusted punk Akito’s trying to open a doorway to allow Satan 
into the world (or "President Ose’'as he’s bizarreiy called). He can’t seem to summon enough 
spiritual power to do so though, and worse, he’s having labour-relation problems with his 
demon henchmen until he finally alights on the right girl to sacrifice. But before you can say 
“reincarnation”, his classmate Kojiro starts having past-life dreams where he’s handed sacred 
knives by teddy bear-wielding girls and teams up with some ninja babes to take Akito on. 

Time to save the world, anyone? 

Tokyo Revelation has good ideas (a standout battle between Kojoiro and the three-headed 
Cerebrus which doesn’t end as expected), some bad ideas (the apocalypse is triggered by a 
“Demonic Software Program”), a surprising amount of gore considering the low body count, 
one very icky parasite scene and some sex thrown in for good measure. If it wasn’t for a talk- 
ing-heads ending that gives new meaning to the phrase “anti-climax” and the whole comput- 
er-and-demons thing that never makes any sense, I’d be giving Tokyo Reveiation a serious 
thumbs up. As it is, it gets a not very serious thumbs up. 

V 
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KOICHAK: THE NIGHT STALKER 

By Rice and Purcell MOONSTONE 

LEAVE IT TO CHANCE HC 

By Robinson and Smith IMAGE 

CREATURE TECH TPB 

By Doug TenNapel TOP SHELF 

21 DOWN 

By PalmiottI, Gray and Salz DC/WILDSTORM 

HELIBOY: THE THIRD WISH #1 

By Mike MIgnola DARK HORSE 

Y; THE LAST MAH #2 

By Vaughan and Guerra DC/VERTIGO 



O f course, Dan Curtis fans are legion. 
Given the official albeit long- 
deceased comic book that Dark Shad- 
ows yielded, that it never occurred to 
anyone to do the same for Kolchak could 
arguably be the greatest mystery that the 
pesky paranormal press agent never got a 
chance to solve. No longer: the fine folks at 
Moonstone (until now, best known as pur- 
veyors of decent-enough comics based on 
White Wolf role-playing games such as Vam- 
pire: The Masquerade) have resurrected the 
hard-boiled hoodoo newshound, launching 
with an adaptation of The Night Stalker so 
official that it was actually penned by Jeff 
Rice, the ex-joumalist who wrote the origi- 
nal novel. 

Kudos to the Moonstone team for bravely 
condensing a two-hour TV movie story into 


a sixty-page comic (though proceeding to 
add new material with Carl Kolchak and his 
stripper friend was a choice of dubious value 
at best). While the end product is a little too 
fast-paced for its own good. Rice and artist 
Gordon Purcell loiter wisely when it comes 
to the always-entertaining Kolchak, whose 
banter and fashion sense remain true to the 
character (affably pushy, and always 
unkempt). The big disappointment here: a 
thoroughly misleading 
cover, which portrays 
Kolchak in a graveyard 
predicament suggesting 
an all-new story that’s 
never unearthed. The 
good news: maybe that 
story’s en route, as Moon- 
stone has announced that 
tills is only the first issue 
in a continuing series 
that will include writing 
by post-TV Kolchak 
novelist Mark Dawidzi- 
ak and Edgar Award- 
winning crime novelist 
Stuart M. Kaminsky. See moonstone.com 
for updates. 

for a tenuous but absolutely top quality 
Kolchak connection, in his introduction to 
the newly collected first volume of the 
Leave it to Chance series, writer James 
Robinson states that his plucky heroine was 
fashioned to be a combination of Nancy 
Drew and, yes, Kolchak. But that’s just a 
small excuse among many great ones for 
picking up this superb, timeless, good-for- 
children-of-all-ages adventure. 

Best-known for Starman, Robinson’s writ- 
ing here is just as strong. He has that rare 
ability to render hearty characters with very 


little dialogue (Chance exclaims, in a 
moment of crisis, “Lugosi’s bones!”), and 
the quirky plot involves mobsters, goblins, 
dragons, magicians and, naturellement, a 
Godzillaesque “Toad God.” The compelling 
art by Paul Smith backs another Robinson 
speciality: unique settings (in this case. 
Echo City). Plus, Chance’s dragon, St. 
George, is an homage to Smith’s own previ- 
ous creation, ExcalihuVs Lockheed. But the 
really big reason to buy this book is its 
oversized format; Image has 
done some fantastic work with 
the collected edition medium 
(see RM#25 for reviews of The 
Red Star and Sam & Twitch), 
and this deluxe hardcover edi- 
tion is a pleasure to just hold. 
(Plus, at $14.95 US, it’s the best- 
priced must-have out there, bar 
none.) 

Retraction!! $14.95 us will 

land you the equally excellent 
Creature Tech by writer/artist 
Doug TenNapel (so get them 
both). And if Chance is Nancy Drew meets 
Kolchak, this one’s best described as Flash 
Gordon meets Andy Griffith - with dashes 
of Fox Mulder and Inspector Gadget. An 
astounding accomplish- 
ment given that it’s an 
original, 200-page graph- 
ic novel and not a collect- 
ed edition. Creature Tech 
involves a small town 
government research 
institute specializing in 
alien and mystical arti- 
facts (the title is what the 
denizens call the place); 
go figure, it becomes 
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the focal point of a truly bizarre confluence 
of events. Part horror, part science fiction, 
part romance and all comedy, Creature Tech 
is notable for a variety of reasons, just a few 
of which are a reluctant 
hero who puts the 1 
square back in square- 
jawed, a deliciously can- 
did villain with a 100 
percent original plan for 
destroying the world, and 
a do-good Larry/Dar- 
ryl/Darryl trio comprised 
of two rednecks and a 
giant praying mantis 
named Ed. TenNapel is 
the Eisner Award-win- 
ning creator of Earth- 
worm Jim, and this is eas- 
ily his finest work to date. 

If all that doesn’t convince 
you, then take note of this: 
barely out the gates (it was only released in 
August 2002), Creature 
Tech has already been 
optioned by Fox/Regency. 

Given the Genl3 uni- 
verse’s tendency for 
manga-style shenani- 
gans, the marginally- 
related 21 Down is a 
refreshing surprise that 
has more in common 
with “reality” superhero 
comics like Powers, 
Deadline and Astro 
City. Tormented protagonist Pre- 
ston Kills was saddled with a misnomer, 
albeit a cool one: Kills has the “super power” 
to psychically see a dead person's final 
moments, effected by direct physical contact 
with the corpses (shades of The Dead Zone 
in reverse). But using the power also hap- 
pens to be killing him. This is as much a hor- 
ror story as it is one of conspiracy and espi- 
onage (men in black analogs abound, and a 
babelicious Bond-type agent brings the 
debut issue to a killer close). Ignore the 
noirish cover: there’s a lot more to 21 Down 
than meets the eye. 


Mtke Mi^nofaS latest Hellboy miniseries 
(really mini - two issues!) is an excellent 
reminder of why the most consistent charac- 


ters are creator-owned. Featuring ingenious “ except, of course, one. 
references to both the legend of the Erinyes Enough threads were laid 
and the famous story of “The Monkey’s debut issue to sug- 

Paw,” the front half of The Third Wish finds S^st that science gone 
our hero summoned to Africa for reasons be the culprit 

unknown by a witch doctor named Mohlomi, ^^at a ring with 
who barely has time to give the demon-cum- n^^gic powers will be 
investigator a talisman before the sea swal- whats giving the man 
lows Hellboy whole. Witty dialogue and lasting powers, but 
colourful characterization (including the writer Brian K. Vaughan 
ever-effervescent Hellboy quipping, “I’ll be {Batman, The Hood) is 
damned”) balanced with no-nonsense action renowned for red her- 
(a wordless, six-page, underwater fist fight) rings. To wit: Fs titular 
and a shocking cliff-hanger ending point to Eero is called Yorick, 
only one outcome: I didn’t think it was possi- which could indicate 
ble, but I’m looking more forward to the con- foreshadowing of Hamlet-ish indecisiveness 
elusion of this story than I am the Del Eut could also just be a name whose imtial 
Toro/Perlman Ffe/Zhoy movie. the male chromosome. (Plus, tf 

you’re looking for overt symbolism, Yorick’s 
One of the more intriguing concepts an amateur escape artist.) Spectacular paint- 
launched this year comes, not surprisingly, >>y I G. Jones (strangely remmis- 

from DC’s Vertigo imprint. K The Last Man of Brian Bolland’s Animal Man) and the 

posits an alternate now where, without warn- logo«tle treatment of the year put this one 
ing, every man on earth suddenly drops dead ^^S^t over the edge. 


Hellboy: Witty dialogue, colourfui characterization, no-nonsense action. 
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AUDIO DROKAE 

REVIEWS BY GREG CHANT, TOM DRAGOMIR, ROD GUDINO, AND AARON LUPTON, \ 


BLADE II 

Marco Beltrami 

Varese Sarabande 

A lot of people really dug Blade II, 
but I was too busy being captivated 
by Guillermo Del Toro’s spooky 
sweet ghost fable The Devil’s Back- 
bone to really notice. Nevertheless, I 
am a fan of composer Marco 
{Scream) Beltrami and was looking 
forward to hearing what he had in 
store for the movie. His score is 
dark, violent and percussive, occa- 
sionally breaking free (as on Main 
Title) to throw in a bucket of cool, or 
to reference the Nyssa subplot in 
softer, more sombre moments 
(Nyssa Sucks, Nyssa Over Easy). The 
main of it, however, is hell-bent on 
the action sequences, many of 
which prove too much to listen to on 
their own. Some really nice touches 
elsewhere though. 

! 



giving his Terrors nello spazio a prop- 
er synth soundtrack). Cue in Planet of 
the Vampires as the credits roll and 
immerse yourself in an entirely differ- 
ent - read: more shudderingly pro- 
found - experience of the Maestro’s 
chilling science fiction horror film (the 
very one that left its afterimage on 
Ridley Scott’s Alien). Brooding, sinis- 
ter, Bava; you can only do right by this 
CD. Available from hanyangel13@ 
aol.com. GC 



THE HANGMEN 

No Happy Endings 

Ripper Records 

We gave you the heads up on these 
blood lovin’ Brits a couple of issues 


back {RM#28) and here they are 
again, with a collection of Hal- 
loween tunes done up punkabilly 
style, great for those late October 
barn parties. “On this cold grey 
night let this story begin," croons 
vocalist guitarist Loz Diabolo on 
The Evil’s Calling, which sets the 
stage nicely for The Hangmen’s 
cacophanous brand of psychobilly 
terror. Looking at the liner notes is 
a little like taking a walk through 
the monster museum: Count 
Orlock, the Phantom and the Hyp- 
notist leer out of the grainy black 
and whites - a perfect backdrop to 
tunes like (I Was A) Teenage Sui- 
cide, Spring Heeled Jack and You 
Are Dying (which features excerpts 
from Dawn of the Deacfi, among a 
host of others. This is no shit: The 
Hangmen kick ass consistently on 
this album - from their sinister 
cover of the Stones’ Play With Fire, 
to bustout tracks like The Pain 
Game. Rock ’n’ roll macabre of this 


calibre simply can’t be overlooked. 

GC 



MISFITS/BALZAC 

Day the Earth Caught Fire 

Misfts/DIWPhalanx Records 
Fans and Fiends can rejoice that 
the Misfits have officially launched 
their own label, which premieres 
with this split-single CD featuring 
the Fits’ 25th anniversary lineup 
(Jerry Only, Dez Cadena and Marky 
Ramone) along with Balzac, 
Japan's notorious horror punk 
rockers. The twist here is that the 
bands are covering each other’s 
tunes: the Misfits do a song called 


AUDIO TALES OF TERROR AND THE SUPERNATURAL 


CHRIS ALEXANDER: 
ANNIHILATOR 

Planet of the Vampires 

Meridian Recordings 
Chris Alexander: horror nut, Bava- 
phile, fl/W contributor and, yes.Annihi- 
lator, brings you this independent out- 
ing that tries to right only one of so 
many wrongs when it comes to the 
movies of Mario Bava (in this case. 


THE CRIST MILL Vol. 1 I , 

Scott Hickey and Hollis Higgins P mW 

STH PRODucmoNS ' 

You don’t have to sell me on the concept of audio tales of terror; I practically grew up listening to NILL 

the stuff (and 1 really wish there was more of a market for it, ’cause when it’s done properly it can 
be really scary). Anyway, we ran into the folks who did Grist Mill at a Chiller show a couple of 
months back, and they handed us this, the first volume in what could be a new franchise. Vol. 1 
presents three twenty-four minute full-cast audio dramas titled Bluebeard’s Door, The Estates and The Homecoming. 
They’re all creatively put together with some good incidental music courtesy of Hollis Higgins that sets a mood and makes 
for easy transitions between scenes. But audio rests on the strength of the stories and the actors who bring them to life 
and, even though the former on The Grist Mill offer contemporary twists on classic ideas, the actors involved have a ten- 
dency to say tfieir lines as if they’re reading them from a script. While I have to say that the producers of The Grist Mill 
could learn a thing or two from the British, still, this remains a worthy entry into audio horror and certainly worth a listen. 
GC m I ^ 

THEGRISTMILLVol. 2 ^ 

Scott Hickey and Hollis Higgins 

STH Productions THE 

An appointment book gives a woman the ability to control the future, a grave digger unearths an f 

age-old secret shared only by those who bury the dead, and a mysterious creature-filled dark- I vifVLwJi 1 lILL 
ness descends on a town... these are the stories that await you on Vol. 2 at The Grist Mill. As mXh the first volume, the sto- 
ries are hampered by some wooden delivery on behalf of the actors, and the occasionally less than excellent script. But 
despite it all. Grist Mill Vol. 2 still works for late night listening: like many horror stories that happen in the mind, the lis- 
tener is called on to fill out the dark spots. Depending on how imaginative you are, you may find something here that truly 
scares you. GC 
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Day The Earth Caught Fire (very 
influenced by themselves), while 
Balzac takes on a Haunting/Don’t 
Open Till Doomsday medley. The 
CD single is strictly for the collec- 
tors, but if you’re reading this, that 
probably means you. GC 



THE DEADCATS 

Bad Pussy 

Flying Saucer Records 
These self-described "punkabilly 
maniacs” are less punk and more 
old-school psychotic rock and roll. 


Their influences? Elvis, Eddie 
Cochran, Sid Vicious and a host of 
other dead cats. Apparently, the 
band’s been around for some eigh- 
teen years, haunting the Vancouver 
bar circuit (where they live) and 
select parts of Europe and the East. 
The disc’s title might give you the 
wrong impression; The Deadcats 
are actually a class act all the way, 
and frequently tip their shades to 
vintage ’50s and early ’60s rock, 
surf and punk. Hey, somebody’s 
gotta be doing it, and why not in 
the guise of the Dead? Highlights 
include Psychocat, Crypt Zombie 
Hula, CSIS Mole and a cover of 
Johnny Cash’s Mean Eyed 
Cat.Availabie from flyingsaucer© 
directca. GC 



ANTIWQRLD 

The Horror of It All 

Another State of Mind 
(www.deathrock.com/antiworld) 
Portland, Oregon’s Antiworld are 
self-proclaimed death rock, playing 
old-school punk rock with various 
themes, mostly horror in the 
movies. Dressed head to toe in 
white and black corpse paint and 
funeral attire, these four ghoul 
rockers play bare bones, simple 
progression odes to the Brain That 
Wouldn’t Die, Hill House, and a 
variety of zombie and supernatural 
scenarios. Not bad for no-budget 
punk rock, but I couldn’t help 
thinking the female lead vocals 
sound off-kilter with the rest of the 
band. Case in point: on Tall Man, 
Antiworld starts off with a cool-as- 
hell guitar-driven cover of Fred 
Myrow’s Phantasm theme, only to 
quickly degenerate into another 
forgettable track once the rest of 
the song kicks in. A version of 
Chopin’s Funeral March is also 
good for a listen or two. Antiworld 
has contributed to various compila- 
tions including a tribute to Rozz 
Williams. AL %%M2 



DOOMTREE 

Doomtree 

www.doomtree.com 
Doomtree is the brand spanking 
new band by dark rock icon Steve 
Zing, who handles lead vocal 


duties for perhaps the first time. 
For those of you not in the know. 
Zing pounded the skins on three 
albums for the influential goth/ 
metal/punk outfit Samhain, the 
group Glenn Danzig formed after 
the unfolding of the Misfits back in 
’83. Last year he teamed up with 
fellow ex-Samhain member Lon- 
don May, AFI vocalist Davey Havok 
and Danzig guitarist Todd Youth for 
the cult deathrock hit Son of Sam. 
After a few listens to Doomtree, it 
would seem that Zing has carried 
influences from both of his former 
outfite to this latest exercise in 
dark, powerful punk rock. Relying 
on crunchy rock guitar, eerie key- 
boards, and haunting vocal pas- 
sages, Doomtree ekes out music in 
the spirit of ’80s goth and punk, all 
the while managing to make it 
sound original. Chalk it up to 
another great album by the ever- 
expanding Misfits/Samhain/Danzig 
family of bands. If that isn’t 
enough, Zing recently informed 
Rue Morgue of an upcoming pro- 
ject that will feature himself along- 
side Son of Sam/Danzig member 
Todd Youth. Keep one eye peeled! 
AL 



THE CRUXSHADOWS 

Wishfire 

Dancing Ferret Discs 
The makers of the most down- 
loaded song on MPS.com’s goth 
chart (1988’s Leave Me Alone), The 
Cruxshadows can be said to live a 
little closer to the nite club than the 
graveyard. Their particular style of 
Darkwave harvests elements of 
industrial, synthpop and goth from 
the scraps of Faith And The Muse, 
Icon Of Coil, This Ascension and 


ATTACK OF THE HALLOWEEN HOOLIGANS! 


V 


MONSTER TRUX 

The Search For... 

Uprise (monstertruxrule@aol.com) 
Rising out of Chicago in 1999, the 
punk rock hooligans known as 
Monster Trux exist to promote two 
very cool things: 
monster movies and 
auHsI old-school skate- 
boarding. The band 
^ is a throwback to the 
early ’80s skate rock 
bands like Suicidal 
Tendencies, Agent Orange and the 
Faction, but they have enough soft 
melodies to separate them from 
the pack. Yes their fascinations rest 
primarily with skateboarding 
imprints like Powell Peralta, and 
classic boards like Psycho Stik, but 
the band dresses up in blood- 
splattered monster costumes on 
stage, and have recorded a few B- 
movie-themed songs like Sigmund 
The Sea Monster, Famous Mon- 
sters, and Creature Feature, bring- 
ing a fun and cheesy gimmick to 


the fray. This 7-inch is very DIY, 
limited to 500 copies, and comes 
on blood-red vinyl. Anyone with 
fond memories of Steve Caballero, 
Slimeball Wheels and old movie 
monster mags would do well to 
give Monster Trux a shot. 

AL 


MONSTER TRUX 

Grind 

Caroune 

There’s some- ^ 

thing endearing 
about a band 


that can throw it 

all to the wind in the name of 
skateboarding and monster 
movies, but that’s rock’n’roll I 
guess, or more accurately, punk 
rock. The first full-length release 
from Monster Trux, Grind flies off 
the handle with a lot of energy and 
the requisite love put In all the right 
places. Homages to the cause 
include Svengoolie, Bones Brigade 
and Monster Show. GC 
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NEKWWBNTfXmTffi PSYCHO mPSYCHOBILLY 


by Gregorius Chant 


If you’ve never been privy to tunes like Gener- 
ation 666, Who Killed The Cheerleader or Gar- 
goyles Over Copenhagen, brother, you’re miss- 
ing out on die horror psychobilly revolution that’s 
got the Devil hisself trying to cool his heelsl The 
weird and sacred rite of a host of American, 
Canadian and European undead hipsters, this 
creepy cool scene just burst the coffin doors 
wide open with the North American arrival of The 
Nekromantix’ Return of the Loving Dead (see 
RMi2Gi. The Denmark trio’s debut (actually their 
sixth album overseas) is a boneyard dance of 
hard stompin’ hard horror - topics include can- 
nibalism (Murder For Breakfast), zombies (Nice 
Day For A Resurrection), nekkid undead girls 
(Haunted Cathouse), and your favourite book 
(Nekronomicon). 

Giving flesh to the spooky spectacle are three 
guys who seem to have sprung from an unholy 
union between Elvis Presley and the Wolfman: 
brothers Peter (guitar) and Kristian (drums) San- 
dorff, and lead ghoul Kim Nekroman, who sports 
an eye-popping stand-up bass in the shape of a 
coffin. 

“I designed and built it myselfl,” beams the 
proud Nekroman. “The idea came to me after 
our first show back in 1989. After the show, I 


watched it on video and thought to myself, ‘hey, 

I need something different,’ I got hold of a real 
child’s coffin and put an. old upright neck on it. 
Since then I’ve built five coffin basses. To my 
knowledge, there are a couple of other bands 
out there also playing with homemade coffin 
basses, but none as beautiful as mine, ha hal” 

And if you think that’s just a clever schtick, 
think again; the man has a knack for battering 
that thing till it’s a purring like a machine gun in 
his hands - an effect that’ll get your skeleton 
rattling in your stomping boots every time, Their 
music - a particularly furious hybrid of horror 
rockabilly and speed punk - has been tagged 
“necrobilly” and “Nordic psychopunkadeathbil- 
ly” by fans, but Nekroman prefers the more 
widely used “psychobilly” moniker popularized 
by The Reverend Horton Heat and others - 
although, for him, the word’s got a darker con- 
notation. 

“To me the two things always been together,” 
he says. “I guess the word ’Psycho’ - taken from 
Alfred Hitchcock - explains itself!” 

Already the album has garnered considerable 
attention and rave reviews from North American 
mainstream press, making the Nekromantix a 
likely contender to bring horror psychobilly out 


from the underground. Nekroman seems to be 
particularly suited for the task; not only is he 
also involved in a side project with his wife 
(called HorrorPops) as well as a second band 
with the brothers Sandorff (called Swartzwald 
Library), but he's also currently working on a 
self-described “psychobilly Bible.” 

“it’s all about psychobilly since the very begin- 
ning in the late 1970s up till now,” he explains, 
“it's about how it developed in different parts of 
the world. There will be a lot of history and pic- 
tures of the average psychobilly.” 

Meanwhile. Return of the Loving Dearf contin- 
ues to spread like some airborne disease, large- 
ly on a lot of strong word of mouth. Nekroman 
says that plans are underway to follow it up with 
another album of hard hitting tunes for the full 
moon. But will the new songs reference any 
Danish horror flicks for a change? 

“Danish horror movies!” laughs Nekroman. 
“Well, back in the 1960s they did one called 
Reptilicus. Other than that, nothing interesting 
comes from Denmarkl” 

Check into the Nekromantix’ online crypt at 
www.nekromantix.com... and don’t forget yer 
straightjacketi I: 
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BLACKSABBATH 

Past Lives 

Sanctuary Records 
It must be all that Ozzy hoopla on 
TV that got the push on this belat- 
ed live album culled from the 
dankest corner of the vault. Past 
Lives catches the Sabs as they 
once were; filled 
with a savage 
fury that would 
get progressive- 
ly mustier with 
age. Disc One 
presents a ten 
song set from a 
Manchester 
show circa 1973, while Disc 2 
catches them live at various loca- 
tions throughout the seventies. 
There’s no doubt that Black Sab- 
bath wrote the Bible on dark rock 
and was really the first to crunch 
the gothic horror of Hammer and 
early Mario Bava into heavy metal 
structures. Ail the classics are 
here: Iron Man, Paranoid, War Pigs 
and Children Of The Grave, along 
with curio renditions of Black Sab- 


bath, Fairies Wear Boots, N.I.B. and 
a bunch of others. Sanctuary 
Records also saw fit to include 
extensive liner notes with rare 
photos, a collectible poster and a 
Black Sabbath guitar pic. 

GC 

BZZFEST 
Various 

Columbia __ 

From classic 
to commer- 

cial, Ozzfest ^ ^ 

presents Ozzy as we're bound to 
remember him, screaming “Let 
me see your fucking hands!” to a 
crowd of 20,000 people. The ven- 
erable Ozz kicks things off with his 
profanity-laden rendition of War 
Pigs (in which the audience sings 
roughly half the lines) before 
handing the mic over to System Of 
A Down, Rob Zombie, Meshuggah 
and others. Aside from Ozz and 
Zombie, however, tiiere’s no real 
horror component here, so that’s 
where we’ll have to leave it. 

GC 


Skinny Puppy, without getting close 
enough to one particular sound to 
justify flat-out comparison. On 
Wishfire, the follow-up to last years 
Tears EP, a mix of crunchy guitar 
courtesy of Stacey Campbell and 
moody mono-vox from singer 
Rogue actually owe a lot to Gary 
Numan’s r/yPetyay Army days. The 
give and take between cold digital 
texture and earthy spiritual 
arrangement works best on tracks 
like 4th Phase and Earthfall, the 
darker moments ventilated by 
Rachel McDonnel’s electric violin, 
With no obvious ties to horror. I’ve 
gotta drop a skull here, but 
chances are if you miss the hey- 
day of '80s dark synthpop, Wishfire 


will satiate your dark desires for 
something new, no matter how old. 

TD 



INFORMATIK 

Nymphomatik 

Metropolis Records 
One of the better gothic electro- 
dance discs to break the gates in a 
while. From Bean-town, Informatik 
sound kind of like VNV Nation, 


working with punchy industrial 
beats, 1980s synthetics with lyrics 
that don’t get overly-anguished. A 
sexy S&M design, titles like Flesh 
Menagerie and some lusty sam- 
pling keep things dark and erotic 
enough to get past the more 
danceable end. The club feel 
breaks off occasionally, indulging in 
strange digital signposts like 96 
Degrees (complete with some 
familiar Biair Witch samples.) If you 
get off on a bit o’ sexy sleaze and 
dig the dark electro scene, 
Nymphomatik packs Just enough 
kink to keep the nastiest of nite 
clubs grinding it out till sunrise, 

TD ^Ml/2 



IMPALEB 

Mondo Medicale 

Deathvomit Records 
The gore-grind genre isn’t likely to 
offer any new surprises any time 
soon, but it’s still fun to watch par- 
ticipating bands try to out-gore one 
another. The latest in the ongoing 
competition is Mondo Medicale, the 
third album from Impaled, and one 
which sees the band take their 
murderous legacy from the grave- 
yard to the operating table. Drawing 
inspiration from the ban imposed 
on their last couple of album cov- 
ers, Impaled offer both censored 
and uncensored versions of their 
latest, so that fans might enjoy the 
fine artistry in the comfort of their 
own home. Look for standout tracks 
like The Hippocritic Oath, Operating 
Theatre, and Carpe Mortem on this 
hospital horror concept album - a 
body bag full of musical disso- 
nance. However, grind purists 
should take note; Impaled have 
actually slowed down their act, 


playing somewhere below one 
million MPH. What more can we 
say? Visiting hours are over! 
ALSSS1/2 



IVAN AND THE NECROLVTES 

Flesh Hungry 

Losing Your Head Records 
Not nearly as musically degraded 
as you may expect from an EP that 
opens with a song called Brutally 
Morbid Pregnant Nun Massacre. 
Word has it that an honest-to- 
goodness love of the genre and 
some free studio time led to the 
release of Flesh Hungry, metal-hor- 
ror hybrid with a knack for swingin’ 
keys and pseudo Misfits sing- 
alongs featuring two tracks from 
the upcoming full-length Some 
Place Dark plus a few demos and 
live cuts. While the Misfits compar- 
ison is a no brainer (these guys are 
from New Jersey, after all), there’s 
a bit of a Type 0 Negative meets 
evil Jim Morrison thing going on as 
well, heard especially when singer 
Ivan Dirge growls out tunes about 
zombie lust (Criswell's Corpses) 
and eating spine (Crimson Veil). The 
quality’s a little suspect but things 
spook up enough to warrant you to 
keep an eye out for their first fully- 
produced release. Available from 
www.losingyourhead.com. 

TD l:l;^1/2 
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lAfritten & Produced by Frank Macchia & Tracy iondon 


'The audio version of classic horror comics!" 
Frank Darabont- Director of 'The Green Mile' 


"A work of pure genius...a fresh new sound''- Album Network 


E;YiL, jhingis 

VOLUME V 

Bite Size Tales of Terror to Chill Your Bones! 

Enter a world of fear and terror as Little Evil 
Things, Volume V continues the award winning 
series of original horror stories with 
contemporary music and effects, featuring five 
new tales of terror to freak you out! It's this 
perfect marriage of words and music that 
ultimately sets an effective and creepy 
atmosphere for these vicious vignettes. 

Modern Audio Horror Stories with Music Accompaniment 
visit our website at 
www.littleevilthings.com 
available in Canada at www.Cha|)ters.ca 
available in USA at iinviv.Amazon.com 


"The best one yet.. .very cool & very scary!!" 

George S. Clinton- Composer for "Austin Powers" 






GWAR 

Live From Antarctica DVD 
Skulhedface DVD 

Metalbwde Records 

One of the assumptions we carry through 
life is that if you listen to 6war, the famous 
art-school'Student cum intergalactic barbar- 
ian/rock band, then you probably have not yet 
graduated the 11th grade, nor do your 
chances look good for doing so. Regardless, I 
would be a liar if I didn't admit that I got a kick 
out of watching several men in impossibly 


dismembers and decapitates Mike world ruled by one 

Tyson, George W. Bush and Bin huge media octopus, 

Laden. The Pope himseif was fed to whose tentacles spread 

a giant dinosaur on the last tour. *' everywhere save a little 

Lucky for nerds who can appreciate cable access channel 

the subtle art of Gwar, Metalblade called Slave Pit, owned 

Records has reissued two visual and operated by you 

productions from the vault in DVD vSk ^ know who. Appropriately 

format. TSR enough, Jello Biafra 

Live from Antarctica was Gwar’s plays Glomco, the corpo- 

first live video, originally released rate giant In question, 

in 1990. Their performance is close ^iy!Sl Although the movie 

enough to quality, which Is doubly *mmf: gets itself up as some 

impressive taking into account kind of social commen- 



awkward-looking plas- 
tic and foam monster 
gear, playing hard dri- 
ving punk-metal music. 
Not only do they pull off 
playing their instru- 
ments under all that 
baggage, but they man- 
age to pump more blood 
into the audience In a 
single show than Alice 
Cooper or Kiss did in a 
full decade. 

Senseless gore and 
violence has always been 


the music clearly comes in 
second to the visuals. All the char- 
acters are here, from manager 
Sleazy P. Martini to Techno 
Destructo, and the bloodletting is 
truly unrelenting. Arms are 
lopped off, heads are smashed, 
brains are eaten - if the early 
’90s spawned political correct- 
ness, you’d never know it. 

Extras Include a backstage 
segment featuring a very cooi 
interview with the band out of 
costume. It’s certainly Interest- 
ing to hear vocalist Dave Brock- 


tary, it quickly degenerates into a collage of 
blood, guts, semen, rape and midget fetish. 
The disgust factor is cranked to 1 1 , and con- 
sidering the film was made In 1994, it would 
not be at all surprising if Troma admitted' to 
using it as an influence for recent gross outs 
Terror Firmer an6 Citizen Toxie. 

The big downside to these re-releases is 
that they share the same extras. That’s right, 
on both Live From Antarctica and Skulhedface 
you’ll find the exact same interview, discogra- 
phy and artwork track. Guess they figured no 
one really needs more than one Gwar DVD for 
their collection. AL 

Live: M^1/2 


Gwar’s calling card, but ie (a.k.a. Oderus Urungus) discuss the moti- 

as time moves on, the group has managed to vation behind the entity known as Gwar. Very 
sneak in some quasi-ieftist politics into their brief artwork clips and a discography are 
act, focusing their obsessions of blood, death Included as well, 
and butchery on those particular personalities Next up is the over-the-top gross out test 
whose end Gwar feels would vastly Improve known as Skulhedface, Gwar’s second 


Skulhedface: $$$ 



society. Just as Alice Cooper decapitated him- attempt at a short film. Here, the band takes 
self at the end of each performance, Gwar on giant media conglomerates by portraying a 
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"Kataklysm's shining hour is upon us, and the ii^ending 
^ devastation will leave most in their wake. ” 


Brave Words & Bloody Knuckles 


’’Kataklysm are ready for world domination. 


Unrestrained! 


9/10 Brave Words & Bloody Knuckles 

9.5/10 Unrestrained! . f-?--- ... 

" MJCMSAIV KVAST 

2323 W. EL SEGUNDO BLVD. HAWTHORNE, CA 90250 - WWW. NUCLEAR 



3-D House of Collectible Toys 



Home of the Limited Edition 
"Bioody Version" of Monty Python's 
Rabbit with Big Pointy Teeth 

Order online today at 

www.drtonguestoys.com 


"Specializing in the stuff 
your Mather threw away! 


Monster - Superhero 
Science Fiction - Comic Characters 
Figurai Modei Kits 
Nightmare Before Xmas 
Japanese Toys - Transformers 
Gi Joe - Star Warn - Star Trek 

Fax (503) 233-7421 
1408 E. Burnside 
Portland, OR 97214 

BUY + SELL + TRADE 

(503) 233-8915 
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HIGHEST HATING IS THREE 


A GRAPHICS PLAYABILITY SHIVERS 
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SAMURAI'S DESTINY 
PC Same 
CAPCOM 



SO’Qam 


ZOMBIES!!! 

Board Game 
Twilight 
Creations Inc. 



HlfJdliJSO 

GOTH 

Trivia/Board Game 
MoNutty Games 


Once again, Capcom outdoes itself with the 
highly anticipated sequel to their award-winning 
blockbuster Onimusha Warlords {one of the top- 
selling games of all time for the PS2). What’s in 
store? Weil, for one, the graphics and gore con- 
tinue to climb in quality and quantity, which can 
only be a good thing! 

Set in a fantastical feudal Japan replete with 
authentic historical garb and weapons, players 
take the role of Jyubei, a young warrior whose 
village has been destroyed and his people killed 
by the evil Nobunaga’s minions. Revenge is on 
the menu (no leap there) and it’s a dish that’s 
best served red I 

The game is a mixture of addictive 
action sequences and ingenious 
puzzles with confidants along the 
way helping you battle demons 
and monstrous bosses. Some 
spooky settings and an unnerv- 
ing soundscape should pique 
the eyes and ears of the 
horror fan. The 
action figures 
are already 
available from 
McFarlane Toys; what are 
you waiting for? 


If you’re the kind who digs the thought of a lit- 
tle Dawn of the Dead in your Monopoly, then 
have I got a game for you! It’s called Zombies!!!, 
a new board game targeted to creepy kids 8 and 
up. Overall the game’s pretty mindless and mild- 
ly entertaining, but the young’uns will like it and 
the older folk may find the entertainment factor 
increases with consumption of alcohol. 

You're a coloured plastic figurine who has to 
battle his way through small-town America 
mapped out in 4” X 4” templates that form an 
expanding geomorphic board filled with zombie 
figurines. First one to fight their way to the heli- 
pad wins the game. Simple as that 

The game is tightly designed with colourful 
cards and artwork, some of which fea- 
tures some great and grisly images. 
Zombies!!! is definitely for players of 
old-school games and reminded me of 
the lost nights of my pre-teen years, 
long before PCs, PlayStation and the 
Internet If you know what I mean, you’ll 
want to give this a chance or, better 
yet, make a stocking stuffer out of it. 

The expansion. Zombies!!! 2, is 
now available and offers expanded 
rules that take the gameplay to a mil- 
itary installation, a riff off of Resident 
Evil {and a lot more fun than the movie). 
Also includes new map tiles, event 
cards and six glow-in-the-dark zom- 
bies! 
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The Amityville Horror house was built on what 
type of ground? What is the name of Rosemary’s 
baby? How did ’50s pop sensation Ricky Nelson 
die? What historical US city does Anne Rice reside 
in? How old was Lizzie Borden when her parents 
were murdered in 1 892? Move over Trivia! Pur- 
suit, God) is the game that will truly test the 
amount of throwaway info you have amassed in 
that morbid little mind of yours. 

Like TP, Goth is played with a small board, 
some pawns and a huge stack of cards (double- 
sided) that list every question imaginable - and 
then some - related to the genre that you and I 
both love. Categories include: Movie Mayhem, 
Alchemy (miscellaneous topics, some of which 
are only tangentially horror-related), Music 
Macabre, Bloody Tales and Poetry & Stiffs. Cor- 
rect answers give players "tombstones”, and thir- 
teen of ’em will give you bragging rights as the 
horror guru on your block. 

The board is nicely drawn up with a graveyard 
look and there are some cool twists to the game, 
like the strategically placed “haunted squares” 
that make it hazardous as you move around tfie 
board. But in the end it’s the questions that make 
this thing work; some are tough (What Wes 
Craven film poster hangs ripped on the basement 
wall in The Evi! Dead?), some are easy (What 
words do you need to repeat three times in order 
to have Beetle Juice appear?), and some are just 
lame (What German thrash band has the bass- 
playing frontman Tom Angelripper?). In the end 
it’s glum fun for everyone. 


^ V If 
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Toyes OF Tfspor 


Presents 


www.aboyd.com ^ 
shop for your imagination '• 
Great Prices! 

Service! ^ 

p» &reSt::Se!ection! 




October 27 ■ November 3, 2002 ^ 

Spend Hailoween in Psacuia's Castie 


Amaze 

Your 

Friends! 


GEffl'iMl 


1-888-458-2693 (toll free) 




RuOMCSRGUE a"'' Midnight Syndicate 

are giving away copies of the new 

“Vampire - Symphonies From The Crypt’ 


Of Horroi 


Vr/ZtJMblt L»iKl F^preJ^e, 
Qzejhljf Vneti7fhed! 

BOOKS, MOVIES, TOYS AND 
REALLY SCARY COFFEEI 

WWW.COFFEESHOPOFHORRORS.COM 


Simply be one of the hrst 20 people to 

EMAIL US AT INrO@RUE-MORGUE.COM AND WIN A COPY! 
Please include full name, address and phone number. 






^ n the annals of horror, there are many sacred names, but none are 
as glossed over as Weird Tales, a magazine that everyone’s heard 
about but only a few have actually read. The Weird Tales name has 
slipped into the collective consciousness of the genre; it’s a staple in 
horror history books, snuggled up to names like H.P. Lovecraft, Robert 
Bloch and Ray Bradbury. Its distinctive logo, active since early on, is 
instantly recognizable, as are its classic covers - bizarro imagery 
exploding in a shower of bright colours. 

For many, Weu-d Tales began and ended with its so-called Golden 
Age, a period roughly from its humble beginnings in 1923, and through 
the Depression and post-Depression years. And though the magazine 
•faced bankruptcy early on (a circumstance that was curtailed in its 
infancy when publisher Jacob Clark Henneberger decided to sell con- 
trolling profits to his printer), it also yielded some very big- fruit with- 
in months of its arrival. 


inside; risque tales of horror, the super- 
natural and science fiction adventures, 
but it took an eye to render them with 
the winning combination of titillation 
and taboo. Great artists soared on the 
covers of Weird Tales', among them 
Hannes Bok and Margaret Brundage, 
whose exotic nudes often landed the 
magazine in controversy. 

Other writers soon came on board, 
some from as far away as England (E.F. 

Benson and H.R. Wakefield), some right at home, like Robert E. 
Howard, who invented the sword and sorcery genre (and later 
made popular with Conan the Barbarian). The magazine would 
also purchase and publish work from Temiessee Williams, Val 
Lewton, Hugh B. Cave, Manly Wade Wellman and Robert 
Bloch. 

Even so, the decade ended on a foreboding note for Weird 
Tales. In 1936 Robert E. Howard took his own life and, in 1937 
Lovecraft passed away. A few years later. Smith stopped writing. 
The magazine moved head offices from Chicago to New York 
and, shortly thereafter, Farnsworth Wright was let go. 

But Weird Tales would prevail imder a new editor (Dorothy 
Macilwraith) and the talents of a fount of young new genre writ- 
ers, among them Fritz Leiber Jr., Theodore Sturgeon and Ray 
Bradbury, whose lyrical horror stories would one day turn him 
into an internationally acclaimed writer. 

By the time the magazine folded in 1953, Weird Tales had 
become synonymous with the term “shudder pulp” and stood to 
heavily influence the next great wave of horror, particularly in 
the comic books of the fifties {Tales From the Crypt, Weird Mys- 
teries) and television shows like The Twilight Zone and Night 
Caller)’. 

Today, of cotirse, we are more apt to credit contemporary hor- 
ror to the individuals who contributed to Weird Tales rather than 
the magazine itself But the truth is that Bradbury’s The October 
Game, Bloch’s Yours Truly Jack The Ripper and Lovecraft’s The 
Dunwich Horror, may have never seen the light of day if it was- 
n’t for the existence of this truly “Unique Magazine.” 

Rod Gudino 


Weird Tales was subsequently resurrected and continues to 
thrive, now in its 78th year. See 'www.dnapublications.com for 
further information. 


His name was H.R Lovecraft, and at the time, he was a struggling 
young writer looking for a place to sell his fantastically macabre sto- 
ries. Although Lovecraft was initially rejected by WT editor Edwin 
Baird, Baird’s assistant, Farnsworth Wright, convinced him to recon- 
sider and the purchase was made. Over the ensuing years, Weird Tales 
would bring readers Lovecraft stories that are now deemed classics: 
Dagon, The Hound, The Rats In The Walls, Imprisoned With The 
Pharaohs (which the author ghost wrote for Harry Houdini), and, much 
later, The Call of Cthulhu, which single-handedly revolutionized the 
genre of weird fiction. 

By the end of the first year, Henneberger was offering Lovecraft the 
job as editor, but the recluse writer refused to leave his Rhode Island 
home and the job went to Wright, who went on to discover a cache of 
new names in horror fiction, among them August Derleth, E. Hoff- 
mann Price, Frank Belknap Long, Clark Ashton Smith and Seabury 
Quinn, who later became WT% most popular writer. 

Wright also inaugurated the magazine’s long-running tradition of 
using lurid cover art, much of it which featured exotic nudes in 
macabre scenarios. The covers highlighted what readers could find 
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Two classic covers and (above) the very first issue of Weird Tales circa 
March 1923. 
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The scenarios are written by some of today's top 
writers including: Matt Forbeck, Hal Mangold 
and Patrick Kapera. 

Future expansions will contain additional 
scenarios by well-known writers, rules additions 
and alternatives, counters, additional 
and an ever-changing arseoat of evil. 

For more information visit' 
www.twilightcreationsinc.com 

im are traderga^gfiregistergd trademarks of-Twiygh^Kitie^^:- All Rights Reserve 


"The Awakening'', is a. modern day horror 
setting fe^uringiall forms of undead nastiness. 
This roie-piaying/boardgame'fiontains complete 
rules for both regular and game master run play, 
6 complete scenarios, a GM run campaign. 

1 5 map tiles, six character cards, counters, 
dice and features sixspedatly-designed pewtersi 
character figures for use with the base set, - ■ 
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